
6 PREFACE 

been placed under a separate heading. After ea.ch 
step has been mastered it de vol ves u pon the gen­
tleman to make his movements understood by his 
partner. 

It is my sincere hope that my efforts will be of 
benefit to all who seek to master what is best in 
the most pleasant of modern social accomplish­
ments. 

ALBERT W. NEW.MAN. 

Phüadel(phia, Pa. 
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