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FONDO 
LITEIATURA 

GENERAL PREFACE. 

IN this edition of SHAK.ESPEARE an attempt is made to 
present the greater plays of the dramatist in their literary 
aspect, and not merely as material for the study of philology 
or grammar. Criticism purely verbal and textual has only 
been included to such an extent as may serve to help the 
student in the appreciation of the essential poetry. Questions 
of date and literary history have been fully dealt with in the 
Introductions, but the larger space has been devoted to the 
interpretative rather than the matter-of-fact order of scholar
ship. Aesthetic judgments are never final, but the Editors 
have attempted to suggest points of view from which the 
analysis of dramatic motive and dramatic character may be 
profitably undertaken. In the Notes likewise, while it is 
hoped that ali unfamiliar expressions and allusions have been 
adequately explained, yet it has been thought even more 
important to consider the dramatic value of each scene, and 
the part which it plays in relation to the whole. These 
general principies are common to the whole series ; in detail 
each Editor is alone responsible for the play or plays that have 
beeu intrusted to him. 

Every volume of the series has been provided with a 
Glossary, an Essay upon Metre, and an Index; and Appen
dices have been added upon points of special interest, which 
could not conveniently be treated in the Introduction or the 
Notes. The text is based by the severa! Editors on that of 
the Globe edition: the only omissions made are those that are 
unavoidable in an edition likely to be used by young students:' • 

By the systematic arrangement of the introductory matt~r, 
.. 

and by close attention to typographical details, eve_ry effó;t , . '. 
has been made to provide an edition that will prove.',cp.~:: · 
venient Íll. use. 
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INTRODUCTION. 

r. THE PLOT. 

In the days when Venice was the busiest and wealthiest 
city in all Europe, there lived in it a rich merchant named 
Antonio, who by means of several great ships of his own 
traded eastward as far as India, and westward as far as 
Mexico. This Antonio, at a time when all his wealth was 
at sea, wishing to furnish his young kinsman and dearest 
friend, a soldier and scholar called Bassanio, with means to 
pay his court to Portia, a lady of Belmont in ltaly, borrowed 
the sum of three thousand ducats, for three months, from an 
enemy of his own, one Shylock, a Jew, on agreement that, if 
he failed to repay the sum in time, he should sufler the loss 
of a pound of his own flesh. . On the selfsame night in which 
Bassanio, thus equipped, set sail from Venice, an acquaint
ance of his, by name Lorenzo, fled to the mainland of Italy 
with J essica, Shylock's only child, carrying off also a quantity 
of his jewels and money. This loss so inflamed the J ew's 
malice, that when Antonio's ships failed to come home within 
the period of three months, Shylock flung him into prison 
and clamoured to the Duke for execution of the forfeit on his 
bond. Meantime Bassanio, by a right choice among three 
caskets respectively of gold, silver, and lead, having won 
Portia to wife, in the very hour of marriage heard of Antonio's 
danger, and, provided by Portia with three times the sum 
needed, sped to Venice. His intervention failing, Antonio 
was saved in extremity by Portia herself, who, in the guise of 
a Doctor of Civil Law, followed her husband into the Duke's 
Court of J ustice. The trial over, they returned severally to 


