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APPENDIX 

l. WRITING AN ORATION 

WITH all the graces of elocution, no speaker will 
succeed unless he has something good to say. Further 
than this, a speaker might be able to write a good essay 
on his subject, and yet not be able to frame his thoughts 
for a good oration. There are certain peculiarities that go 
with oratorical composition. 

Not ali subjects are suitable for orations. - Not ali sub
jects are capable of good oratorical treatment. The 
essential difference between an oration and other forros of 
literary composition is that it makes an appeal. It may 
aim at influencing the action of men, or merely at getting 
them to think differently, but it must make an appeal of 
sorne sort. From this standpoint, it is evident that no 
oration could be written on Radium, or Tite Mec/umical 
Construction o/ Atttomobiles. Orations could be written on 
the Abolition o/ CMld Labor, or Napolcon- Tite Mis,mder
s/ood. A man may be held up as the incarnation of sorne 
principie which we should adopt in our lives, - such is 
nearly always the purpose of the biographical oration. I t 
might be stated that the best subjects to write on are 
men, battles (forensic or military), and problems (industrial, 
governmental, social, etc.) 

Make up your mind what thought you want your audi
ence to carry away. - Af ter yo u have selectcd your sub
ject, - or while you are selecting it, - sorne one thought 
will present itself to you as the one you want your audi-
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ence to carry away. After this has come to you, - don't 
have more than one purpose in your speech, and be sure 
that you believe in it yourself, - think of all the possible 
things you know about the subject that would help you 
to irnpress this thought upon your audience. These dif
ferent things will make about a paragraph apiece. Y ou 
may not be able at once to think of all that you will 
finally use, but jot down those ideas that do occur to you, 
and keep adding to them as you keep thinking about 
your subject. Doubtless, as you read, too, others will 
occur to you. Dovetail these into the one great jmrpose 
that is governing your speech. 

Ta.ke notes in your own language. - N ever take notes 
in the language of the book or magazine you are reading. 
If you do, sorne one may sometime accuse you of plagiarism 
(stealing literary property) when you really think yourself 
innocent. Take all your notes iu your own language, -
unless, of course, you purposely wish to quote something, 
when you should always mention the author's narne. This 
is required in most of the large oratorical leagues. 

Read some great orator whose style you like, just be
fore writing. - Every person, nearly, looks up to sorne 
great orator as his ideal. There is sorne orator whose 
style always inspires you, - makes you want to do such 
things as he did. Get sorne speech of this great orator and 
read it until you feel that you rnust throw the book aside 
and get at writing sorne of your own thoughts. Then 
write at once. Give your thought free rein. Don't try to 
determine whether what you are writing is good or not, -
write, write, -don't even stop for the penmanship. This 
inspiration will probably last until you get nearly your 
whole speech written. Toward the end you will find that 
you are getting tired, and that you do not make such 
good headway as at first. When this occurs, stop, lay 
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the manuscript aside, and- forget it. Later, not before 
the next day, look over what you have written. Sorne 
of it will probably look foolish. If it does, cut it out. 
Roughly arrange what you have left, read it all over 
again, read your " inspiration orator " again, then reread 
your material very rapidly, and write your conclusion. 
Now lay the manuscript aside again. 

The first revision. -A day or so later, look at your 
speech once more. Doubtless there will be sorne more 
writing that will have to go. Don't be afraid to get rid of 
it. Work this time to get your paragraphs arranged so 
that they follow one another naturally, and so that the 
oratorical intensity of the speech grows toward the end. 
Perhaps a sentence here and there will not suit you. Fix 
it. After this is all done, recopy. 

The second revision. -After the recopy has rested a 
day or so, sit down aud carefully labor over each sentence, 
for structure and diction. Test every clause, every word, 
every punctuation mark, by the best knowledge you have. 
Cut out a good man y of your connectives. Remember you 
can give to an audience by an inflection of the voice, what 
oftentimes it would take a whole sentence to say in words 
on the written page. Don't be worried if it does not read 
well. Get up and go through it as if you were speaking 
it and see if it sozmds well. If any part does not suit you, 

labor at it till it does. 
The final copy. - N ow take this copy, - which should 

be so full of corrections that you can hardly make out 
what the right correction is, - and copy it finally. lt 
would do no harm, - in fact you really ought, - to go over 
this final copy again, to give the last touches before it 
leavcs your hands. With this done, you can rest from 
your labors, feeling that you have done the best that could 

be done. 
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II. TRAINING FOR CONTESTS 

Whether any instructor should have a part in the train
ing of contestants for a public contest is a debatable 
question. But whichever way it is decided, the following 
hints it is hoped will be of assistance. 

Start early. - This direction may seem needless, but 
it is of the utmost importance. U nforeseen difficulties 
are always sure to arise, and it is far better to have too 
much time than to go on the platform fe!;!ling that not 
ali has been done that could be done. With high school 
pupils a preparation extending through ten weeks would 
not be any too long. 

Work every day. -This is very important. Especially 
in the matter of voice will this be imperative. The 
voice <loes not grow, any more than any of our other 
muscular powers, by fits and starts. It is the constant, 
daily exercise that counts. A voice can be wonderfully 
strengthened by steady work every day for ten weeks. 
Work both on voice exercises and the delivery of short 
passages. As for gesture, all the primary positions of 
the hand should be mastered in ali the zones. Work, 
if alone, before the mirror; if the instructor is present, get 
on the platform and let him criticize each gesture severely. 
Do not let the slightest thing that <loes not please him 
remain in your delivery. Practice all the technique of 
moving about on the platform also. In all your work, 
both in action and voice, imagine your contest audience 
in front of you. At least an hour's work every day, five 
days in the week, should qe indulged in. 

Committing. - After the speech is written, or the reci
tation or declamation selected, and after this prcliminary 
work has been done, comes the committing. Here all 
the devices known for memorizing may be uscd. 
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First. - Work when you are rested and in good health. 
If your health is not the best, strive to perfect it as soon 
as possible. If you are tired at night, as is usually the 

case, work in the morning. 
Second. - Understand your speech thoroughly. If it is 

a recitation, or declamation, this is especially important. 
Never have a single word in your speech that you do not 
understand. Go through your speech, whether it be de
bate, recitation, declamation, or oration, and make an 
outline, observing the connection, not in words, but in 
thought, of each sentence to those that go before. Why 
does this come next? Is this the eff ect of that? What 
things go to support this point? How man y points are 
there ? Where does the leading character go from here ? 
What mental picture follows that mental picture ? Go 
through all your speech and study it out. 

Third. - Commit in large sections. Get the drift . by 
reading the whole production through severa[ times. 
After this is done you may go back and correct any 
slips in the wording that have crept in. 

Fourth.- Use severa[ means for fixing the speech in your 
mind. Write it; the action of the muscles in writing will 
help you to remember. Read it to yourself from the manu
script page; the position as regards page and line will help. 
Read it aloud; the sound of your voice will aid. Have 
sorne one else read it aloud; the way they read it will im
press you. Jf it is a recitation, see the different scenes as 
tl,ey are stationary; see the characters as tltey move about 
also. Hear the uoises or soimds that would accompany the 

scene. 
Fiftlt. - In case any particular place gives you trouble, 

you will generally find that it is on account of a lack of 
sequence in the thought. In such cases, it is well to re
peat thc last words o[ thc preceding sentcncc with the first 
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words of the following sentence in a perfectly mechanical 
way severa! score of times, at least until the very act of 
repeating the last words of the sentence preceding the bad 
place suggests at once the first words after it. When this 
action of the mind has been secured, it is an easy task to 
say the words with the expression desired. 

Do not overtrain. -As the time of the contest draws 
near, with ali this daily work of rehearsal, there may sorne
times develop a tendency to be "tired of the whole thing." 
If this condition arises, drop out a rehearsal, take an un
usually long night's rest, eat plenty of good food, and take 
a good long walk in the open air. 

Nearing the end. - After everything is in readiness, and 
the last week is before you, lighten the work a little. For 
the first few days of the week one rehearsal a day in ex
actly the form wished at the con test will be enough. About 
three days before the final event there should be a dress 
rehearsal. The drape of a dress, or the arrangement of a 
tie or pair of cuffs, may sometimes prove a hindrance to 
the means of expression previously drilled on. For the 
last three days the contestant should not speak bis produc
tion aloud. He may sit down and repeat it to his in
structor, merely to keep the memory channels from filling 
up, but no vigorous practice whatever should be indulged 
in. Long walks should be taken daily. Be careful of ex
posure which might lead to a cold. Take good rest. If 
possible, a week beforehand, the contestant should see the 
auditorium in which he is to speak. The image of the 
place will then stay in his mind, and all of his practice will 
be done with the particular conditions under which he is 
to speak clearly in his mind. This will avoid any shock 
on the final day. 

The final day. -This is the hardest day of all to outline. 
If a trip must be taken, get to the place before noon. 
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After lunch go to the auditorium, see how the furniture 
is arranged, practice the start and finish of the speech, and 
go back to the hotel. Do not go to a private house if it 
is possible to avoid it. You will be under certain obliga
tions there which will not be met at the hotel, where you 
can be governed absolutely by your own pleasure. After 
you have returned to the hotel, go to your room, pull dowu 
the curtain, and líe down. If you can sleep, do it, if not, 
at least stay on your back. Get up a little before dinner, 
take a short walk, and eat jor dinner tite same kind of Jood 
tlzat you usual/y do at !tome, but pcrlzaps a little less oj it. 
Be careful here. N othing is so fatal as a change of diet 
at this late date. Don't use any special stimulant, such as 
coffee, unless you are in the habit of taking it at home at 
your regular dinner; the excitement of the occasion will 
be enough of a stimulant. If you have kept on your usual 
clothes, -at least loose ones, - during the day, when you 
get dressed for the evening yo u will f eel the best yo u ever 
f elt in your life. Try the start and a f ew gestures of your 
speech before the mirror before you go to the hall. Be
ware of reception committees. They may want to show you 
the sights of the town, but their intentions should always 
be suspected. Keep to your method of training, no matter 

what they wish. 
At the hall. - After you get to the auditorium, don't 

stand up. Sit down, anywhere, but in sorne place where 
no draft will blow upon you. Take things rather casy 
until two or thrce minutes before you are to go on. Don't 
use any more energy than you have to. lf charts are to 
be used in the debate, they should be put up by sorne one 
else, and you should only go to see if the pointer is in its 
proper place and that the charts are arranged all right. lf 
you are slow to warm up to your oration, and generally 
speak it better, to the knowledge of your trainer, the second 
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time of an evening than the first, get him to send you 
through sorne vigorous gestures, perhaps those of your 

.strongest paragraph, just before he gives you the final push 
and word. 

Afterwards. - If you have followed these directions, and 
no accidents have occurred, you may rest in quiet, assured 
that so far as in you lay, you have done your best to secure 
the coveted honors of the contest. 

III. SOME EXTEMPORE PROGRAMS FOR BEGINNERS 

Below are given several tapies that will usually result in 
good speeches. A number of additional tapies will suggest 
themselves under each head. 

1. ATHLETICS: 

(a) Summer baseball. 
(b) Professionalism. 
(e) Relative value of baseball and basketball. 
( d) Danger of football. 
(e) Mental and moral traíning gained in football. 

2. POLITICS: 

(a) Disadvantage of adhering to party lines. 
(b) The newspaper and politics. 
(e) Advantages of the primary system. 
(d) How political reforms are brought about. 
(e) Votes for women. 

3. THE NEW EDUCATION: 

(a) Manual training. 
(x) Wood work. 
(y) Metal work. 

(b) Domestic science. 
(x) Cooking. 
(y) Sewing. 

(e) Stenography. 
(d) The vocation teachcr. 
(e) Playgrounds <luring thc summcr. 

SOME EXTEMPORE PROGRA;\IS 

4. A PROGRAM FOR PRACTICE IN )NTRODUC IXG A SPEECH: 

(a) The reminiscent introduction. 
(b) The story introduction. . . . 
(e) The epigrammatic or paradox1cal mtroduct1on. 
(d) The quotation introduction. 
(e) The personal introduction. 

5. A PROGRAM FOR PRACTICE IN CLOSING A SPEECH: 

(a) The summary. 
(1) By numbering the parts. 
(2) By using such terms as •·again,11 ·'f1Jrther,11 etc. 

(b) The appeal. 
(e) Closing with a picture of ideal condit1ons. 
(d) Closing with a prose quotation. 
(e) Closing with a poetical quotation. 

6. AN EXPOSITOR Y PROGRAM: 

(a) Explaining wireless telegraphy. 
(b) Explaining the theory of aviation. 
(e) The judicial recall. 
(d) The structure of an epic poen,. 
(e) The structure of a popular song. 

7. A NARRATIVE P ROGRAAI : 

(a) Sorne trip. 
(b) Sorne football game. 
(e) Sorne play. 
(d) Some mea!. 
(e) Sorne party. 

8. A D ESCRIPTIVE PROGRMI : 

(a) Niagara. 
(b) The Rockies. 
(e) The mili pond. 
(d) A friend's house. 
(e) A beautiful picture. 

9. AN ARGUMENTATIVE PROGll,\~l: 

(a) High school fraternities. 
(b) The honor system. 
(e) Elcctive vs. prescribed studies. 
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(d) Examinations. 
(e) Gymnasium work. 

10. A STORY PROGRAM : 

Reproduce stories from the current magazines. 

I I . CHARACTER SKETCHING : 

Sketch sorne strong character you have known. 

12. THE EULOGY: 

Praise sorne public man. 

INDEX OF ORATORICAL SELECTIONS 

BEECHER, HENRY w ARD 

The Martyr President 
BEVERIDGE, ALBERT J. 

Trade with the Philippines 
BLAINE, J AMES G. 

The Death of Garfield . 
BROOKS, PIDLLIPS 

The Character of Lincoln 
BURKE, EDMUND 

The True Source of Revenue 
Arraignment of the Ministry . 

CALHOUN, JOHN C . 
Against Enacting an Unenforceable Law 

CHANNING, Wn.LIAM E. 

The Business of W ar 
CHOATE, JOSEPH H. 

On First Hearing Abraham Lincoln 
COLLEGE ÜRATIONS 

Pickett's Charge at Gcttysburg 
Discovery of America by Columbus 

DICKENS, CHARLES 

Speech at a Charity Dinner . 
EvERETT, EowARD 

Galileo the Columbus of the Heavens 
The People always Conquer . 
Thc First Settleroent of New England 

GARFIELD, JAMES A. 
Nominating John Sherman for the Presidcncy 

GRADY, HENRY w. 
The Racc Problem . 

GRATTAN, HENRY 

Reply to Mr. Corry 
Invectivc Against Mr. Corry (second sclcction) 
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54 
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59 

79 

70 

52 
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72 

39 
53 
90 

72 

6o 

73 
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GouGH, JoHN B. 
Thc Niagara of Dissipation 

HARRISON, BENJAMlN 

Everyday Services . 
HENRY, PATRICK 

They Tell Us We Are Weak 
The Battle Not to the Strong Alone 

HOFER, ANDREAS 

In His Own Defense 
RUGO, VICTOR 

The Present Age 
!NGALLS, JOHN J. 

Political Equality not Social Fraternity . 
Democracy's Debt to Science 

LAMARTINE, Al.PHONSE DE 

The Reign of N apoleon 
L EE, RICHARD HENRY 

Why Longer Delay 
LINCOLN, ABRAHAM 

The Gettysburg Address 
LODGE, HENRY CABOT 

Arnerica's Mission . 
MAxCY, J ONATHAN 

The First American Congress 
McKINLEY, WILLIAM 

A Reunited Country 
NEWMAN, CARDINAL 

The Power o( Speech 
PARKER, TliEODORE 

Reminiscences of Lexington 
PHILLIPS, W ENDELL 

New England the Cradle of Liberty 
Toussaint L'Ouverture . 
Toussaint L'Ouverture (second selection) 
Daniel O'Connell . 

PITT, WILLIAM 

You Cannot Conquer Arnerica 
STEPHENS, A. H. 

Plea againsl Secession 

52 
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89 
90 

33 

110 

110 

144 

88 

34 

49 

145 

55 

50 

33 
40 

60 
69 

99 

76 

JNDEX OF ORATORICAL SELECTIONS 

STORY, JOSEPH 

Advanlages of America 
WATTERSON, HENRY 

Puritan and Cavalier 
\VEBSTER, DANIEL 

True Eloquence 
Peace at Bunker Hill 
The Statesmen of South Carolina 
Liberty and Union . 
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50 
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INDEX OF EXERCISES 

Abdominal muscles, 4, 5, 6, 7, 8 (p. 13); 
9 (p. 14). 

Articulation, 13 (p. 17); 16 (p. 21); 17, 
18, 19, 20 (p. 22); 73, 74 (p. 131). 

Averse hand, 77, 78, 81 (p. 137). 
Breathing, 4, s, 6, 7, 8 (p. 13); 9 (p. 14); 

25 (p. 35); 27, 28 (p. 38). 
Chest, 26 (p. 35); 27, 28 (p. 38); 4, 5, 6, 

7, 8 (p. 13); 9 (p. 14); 29, 30 (p. 40). 
Clasped hands, 79 (p. 1.t 7). 
Clenched hand, se, 51, 52, 53, 54, 55 

(p. 100); 8o (p. 137). 
Clearness of voice, 10, 11 (p. 16); 12, 13 

(p. r7); 19 (p. 22). 
Diaphiagm, 4, s, 6, 7, 8 (p. 13); 9 

(p. 14}; 25 (p. 35). 
Elbows, 22 (p. 25); 24 (p. 31); 26 

(p. 35); 27, 28 (p. 38); 29, 30 (p. 40). 
Flexibility of voice, 35 (p. 51). See also 

Melody. 
Force, 39, 40 (p. 70); 46, 47 (p. 94). 
Fingers, 15 (p. 21); 21, 22 (p. 25); 26 

(p. 35); 27, 28 (p. 38); 29, 30 (p. 40) . 
Grace, of arm and hand, 71 (p . 128); 72 

(p. 129); 84, 85 (p. 142}; of entire 
body, 71 (p. 128); 83 (p. 138). 

Index hand, 36, 37, 38 (p. 66); 8o (p. 137). 
Inflection, 35 (p. 51); 61 (p. 108); 

62, 63, 64 (p . 109); 65 (p. Ill); 75, 
76 (p. 132). 

Jaw, 19 (p. 22). 
Lips, 17-First line and a half, reading 

across, 18, 19, 20 (p. 22). 
Lungs, 4, s, 6, 7, 8 (p. 13); 9 (p. 14); 

26 (p . 35) ; 27, 28 (p. 38), 
Melody of speech, 63, 64 (p. 109) ; 65 

(p. m ) ; 69, 70 (p. 128); 75 (p. 132). 

Monotone, 75 (p. 132). 
Open hand, 41, 42, 43, 44, 45 (p. 79); 8o 

(p. 137). 
Pala te, 17 - Last foUI parts, reading 

across (,, g, y, ng), 18, 20 (p. 22). 
Pitch, 34, 35 (p. 51); 61 (p. 108); 62, 

63, 64 (p. 109). 
Placing voice, 10, II (p. 16); 12, 13 

(p. 17), 
Position on platfonn, 1, 2, 3 (p. 9); 4 

(p. 13); 22 (p. 25); 31 (p. 46}; 32, 
33 (p. 47); 37, 38 (p. 66); 56, 57 
(p. 105); 58, 59, 6o (p. 1o6}. 

Quantity, 86 (p. 142). 
Reflex hand, 81 (p. 137). 
Relaxing exercises, wrist, hand, and 

fingers, 14 (p. 21); 21 (p. 25); 26 
(p. 35); 27, 28 (p. 38); fingers, 15 
(p. 21); jaw, 19 (p. 22). 

Semitone, 75 (p. 132). 
Shoulder, 22 (p. 25); 23 (p. 30) ; 24 

(p. 31); 26 (p. 35); 27, 28 (p. 38); 
29, 30 (p. 40). 

Stress, 46 (p. 94); 48, 49 (p. 97}. 
Strength of voice, II (p. 16); 12, 13 

(p. 17); 65 (p. m). 
Stroke of gesture, determining its time, 

54 (with any gesture) (p. 100). 
Tonguc, 16 (p. 21); 17 le, g, y, ng), 18 

(p. 22); 20 (p. 22). 
Vitalizing exerciscs, 2r, 22 (p. 25); 15 

(p. 21); 26 (p. 35); 27, 28 (p. 38); 
29, 30 (p. 40). 

Wrist, 14 (p. 21); 21, 22 (p. 25); 23 
(p. 30); 24 (p. 31); 26 (p. 35); 27, 
28 (p. 38); 29, 30 (p. 40); 36, 37, 38 
(p. 66); 66 (p. m ). 
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A 

Abdominal muscles, function o! in breath• 
ing, 12. 

Accent, definition of, 24; primary, sec
ondary, and tertiary, 24; changed to 
show contrast, 29; different in same 
words when used as different parts of 
speech, 29. 

Action, lines of, on the platform, 82. 
Address, terms of, their inflection, 109; 

gestUie for, 113. 
Addressing the chairman, 8o. 
Admonition, gestUie in, 135. 
Adoration, gestare for, 134; quantity 

for, 140. 
Affections, seat of in the chest, 136. 
Aggression, position for, 104. 
Agony, gesture in, 137. 
Alarm, pitch for, 49; rate for, 52. 
Amazement, pitch for, 49; rate for, 53; 

position for, 103; gesture for, 135. 
Anger, gesture for, 99; quantity for, 

140. 
Angle, between tbe feet in spealdng posi

tions, 7 ; of foreann and hand in open 
handgesture, 75; oí hand ingestUie, 79. 

Anguish, gesture for, 134. 
Appeal, position for, 101; quantity for, 

140. 
Arm, bent al elbow and wrist in geslure, 

64; path of in gcsture, 63-64. 
Articulation, 18. 
Atlenlion, lack of in audience, 18. 
Auditorium, size oí, efJect on force needed 

in spcaking, 71 ; ventilation, its efJecl 
on force needed, 71. 

Averse gesture, study in, 103. 
Averse hand in gesture, 134. 
Aversion, gesture for, 135. 
Awe, pilch for, 49; rate for, 53; appro

priale force for, 103; monotone in, 
130; quality oí voice for, 148. 

B 

Base, getting it wide enough for gestures, 
81. 

Beginning oí spcech, how to deliver the, 
8o. 

Boldness, posilion for, 103. 
Bow, al the begjnning of a speech, 8o; 

at lhe end of a speech, 82. 
Breathing, general method of, 11>-13; 

test of, 1 2 ; action of diaphiagm in, 11 ; 
action of abdominal muscles in, 12; 
action of ribs in, 12. 

e 
Cadence, faults, 125-126. 
Calling effect in spcaldng, 42 ; proper 

quantity for, 140. 
Changing position, method for, 7-9. 
Characters, melhod oí securing imperson

ation of, 157. 
Chest, position oí in breathing, 13; scat 

of certain sentiments, 135. 
Clasped hand, gesture oí, 133; senti

mcnts expressed by, 134. 
Clauses, pauses in case of, 58; made more 

emphatic by falling inflection, 110. 
Clenched hand, gesture of, 98; senti

ments expressed by, 99. 
Cognates, method of pronouncing when 

in conjunction, 27. 
Combination melhods in speaking, 156. 
Commnnds, lhcir inílection, 111 ; gcs

lure in, 113; qunnlily for, 140. 
Committed speech, ndvantages and dis

ad van ta ges oí, 1 53. 
Committing a spccch, best mcthods of, 

168. 
Compass oí voice, controls melody, 125; 

determines pitch, 48. 
Complcted mental states, how shown, 

107; special cases oí, uo-111. 
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Compound stress, 92; sentiments for 
and method oí obtaining, 93. 

Concentralion, gesture in, 137. 
Conciliation, gesture in, 113. 
Conscience, seat oí fo the chest, 136. 
Consonants, long and short, 139. 
Contempt, quantity for, 140; quality of 

voice in, 146. 
Courage, pitch for, 49; position for, 103; 

quantity for, 140; quality of voice for, 
144. 

Crossings on tbe slage, rules for, 161. 

D 

Defiance, pitch for, 49; gesture for, 99; 
position for, 103. 

D elivery, first steps in, 41. 
Denial, gesture in, 135. 
Description, position for, 101; gesture 

for, 113; quantity for, 140. 
Despair, gesture in, 137. 
Determination, gesture in, 114. 
Devotion, pitch for, 49; rate for, 53; 

monotone in, 130. 
Diaphragm, function oí, in brealhing, 1 t. 

Dictionary, use of, 23. (See also Web-
ster.) 

Dignity, oratorical, posilion for, 101, 103. 
Distinctness in speak.ing, 19. 
Dizziness, resultant from breathing 

exercises, 14. 
Don't's, for public speakers, 82. 
Doubt, inftection appropriate to, 108; 

gesture in, u4. 
Drawling, its cause and cure, 141. 
Oread, pitch for, 49; rate íor, 53; posi

tion for, 103; monotone in, 130. 

E 

Earneslness, pitch íor, 49; posiLion 
for, 101. 

Emotional naturc, representcd by chest, 
136. 

Emotional prcparaLion íor gcslurc, 81. 
Emphasis, general treatmcnt, 32-40; 

similarity lo accent, 32; degrees oí, 
32; Greek origin o[ word, .32; in 
scnlences oí more Lhan one idea, .33 ; 
use with new ideas, 33; use in conlrasl 
36-37; use i11 implied conlrasl, 39; 
use in clímax, 39. 

Emphalic, the, geslure íor, 114. 
End oí the sentence, inflection where thc 

thought is complete, 110. 
Entrances on the stage, 163. 
Entrealy, posilion for, 101; gesturc íor, 

134. 
Excitemcnt, rate for, 52. 
Exclamations, their inflection, 111. 
Exits on the stage, 163. 
Expiration, process oí, 12 ; caulion con

cerning, 14. 
Extempore programs, subjects for, 172. 
Extempore speaking, advantages oí, 154; 

difliculties oí, 155. 
Extreme emotions, long slides for, 131. 
E yes, kept on tbc audience, 42. 

F 

Faults, in making the index hand, 61; 
common, in making the open hantl, 
76; in making the clenched hand, 
97. 

Fear, appropriate force for, 67; posilion 
for, 103; gesture for, 135. 

Feebleness, appropriate force for, 67. 
Final stress, 92; sentimenls íor ami 

method oí obtaining, 93. 
Force, how to apply h, 67; also, 10-13; 

applied gently, 67 ; applied suddenly, 
67-6<); adjustable lo place oí speak
ing, 71; individual, oí speaker, 72; 
sentiments appropriale to gcntle 
force, 72; sentiments for strong force, 
7 2 ; metbod oí applying as related to 
stress, 149 ; mcthod of applying as 
related to rate of utterance, 150; 
degree of as related lo rate oí utter
ance, 150. 

Fright, quantity appropriate to, 140. 

G 

Gayety, pitch íor, 49; rate for, 52. 
Gesturc, beginnings oí, 62; why study, 

62 ; indcx hand, 62-63 ; parts oí a 
gesturc, 63; prcparation for, 63: 
fmish of, 64; rcturn of, 64; bcnl arm 
in, 64; straight arm in, 64; ín.'C wrist 
in, 64; thc open hand, 75- 79; pur
poses used for with palm down, 7 5; 
purposes used íor with palm up, 76; 
base for, 81 ¡ Loo sudden, 81; the 
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clenched hand, 99; planes oí gesture, ¡ L 
1 12; sentiments appropriale to vari- 1 
ous zones, 112-114. Laughter, pitch for, 49; quantity íor, 

Gladness, appropriate force for, 70. 140. 
Gloom, gcsturc for, 114. úah Klesh11a, scenc írom, 104. 
Grammatical pause, 44. Loathing, gesture in, 135. 
Grandeur, monotone in, 130. Loíty thoughl, position for, 103; quan-
Grouping, on the stage, 162. tity for, 140. 

Logical faults in specch melody, 123-126. 
H Logical pause, 44. 

Hands, in pockets, 82 ; behind the 
speaker, 82 ; clenched hand in speech, 
98; open hand, 7 S-'/9; the index hand, 
62; clasped, 133; a verse, 134; rcAex, 
136; wrung, 134. 

Hale, gesture for, 99, 114. 
Heroic attitude, 103. 
Honor, seat oí in the chest, 136. 
Horror, pitch for, 49 ¡ gesture for, 135. 
Hygiene, in training for oratorical con-

tests, 170-171. 

I 

Impassioned utterance, position in, 103. 
Incomplete mental states, how shown, 

107; special cases, 107-1o8. 
Index gesture, 62; thc animated index, 

63; the directing index, 64. 
Individual pitch, 49. 
Inflection (called sli<k oí the voice), 

8Q; rclated to ·stress, 150; related to 
melody, 150. 

Influence oí oratorical models, 166. 
Inspiration, process of, 11; caution 

conccrning, 14. 
Intermittent stress, 92; how to obtain 

and sentiments appropriate to, 96. 
Interrelation of elements of expression, 

149. 
Interrupted quotation, inftections for, 

115. 

J 
Johnson, Dr., quoted on styles of speak

ing, 28. 
Joy, pitch for, 49; rale for, 52; appro

priate planeo( gesture for, 112; quan
tity for, 140. 

K 

Kleiser, Grcnville, quoted on pause, 45. 

Loudness in speaking, 41. 

M 

Median stress, 92 ; how to obtain and 
sentiments appropriate to, 95. 

Melody oí speech, no adequate way oí 
represenling it, note 83; not arbi
trary, note 84; general treatrnent, 
11 s ; thought governs, u 7 ; general 
law for, tt8; faulls in, 123; range 
usually too narrow, 124; too suelden 
drop al the cnd of the sentence, 125 ; 
oompass oí voice controls, 125; sources 
of power in, 130; as related to foftec
Lion, 150. 

Mental nature, represented by head, 136. 
Milis, Dr., quoted on voice production, 

14. 
Mirror, practice before, 42. 
Mispronunciation, íeeling of audience 

u pon bearing, 18. 
Monotone, use of, 130. 
Mons~ir Bea1u;aire, scene from, 104. 
Muscles, t raining of for speecb, 19. 

N 

Narration, appropriate force for, 70; 
position for, 101 ; gestures for, 113; 
quantity for, 140; eyes in, 159. 

Notes, use in speech making, 154; how 
to take for a speech, 166. 

o 
Oratorical contests, training for, 168. 
Overpersonntion, warning against, 159. 
Overtraining, for oratorical contests, 170. 

p 

Paragraphs, how to show tbem in de
livery, 81. 
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Pathos, secured by the semitone, 124. 
Patriotism, appropriate force for, 70, 

gesture for, 112; seat of in the chest, 
136; quantity for, 140. 

Pause, general trealmenl of, 43; depend
ent upon thinking, 43 ; ideas in pause 
likened to stereopticon views, 43 ; 
breath in, 44; idea groups, 44; logical 
and grammalical, 44 ; in case of intro
ductory lhal and other words, 44; gen
eral law for, 44; in a series of words, 
SS; in clauses, SS; in unusual gram
matical and rhetorical conslruction, 
56; when words are omilted, 56; in 
case of words out of their natural order, 
56; appositives causing, 6o; parenthet
ical expressions, 6o ; in case of direct 
quotation, 6o; in case of words used 
independently, 58-59; for irnpressive
ness, 59; asrelaled lo rateo{ utterance, 
149. 

Phrases, in a series, made more emphatic 
by falling inJiection, no. 

Pitcb, general treatment of, 48; degree 
of pitcb, 48; lines of, not distinctly 
drawn, 48; higb, middle, and low, 48; 
sentiments for high, middle, and low, 
49; tbe step in pitcb, 83; the slide in 
pitcb, Se), 107, no; as related to rate 
of utterance, 149. 

Pity, semitone used in, 130. 
Planes of gesture, II 2. 

Platform, how to retire from, 82; sitting 
position on, 8o; position upon while 
speaking, 7, 42, So, 81, 82. 

Pointing, the index hand, 62 ; the open 
hand, 75. 

Position, usual on the platform, 7-<}; 
second nature, 42; wben sitting on the 
platform, 8o; at the heginning of a 
speech, 81; its signi6cance, 101; 
studies in, 101 ; position of characters 
in impersonation, 158; on the stage 
during a play, 16o. 

Power in speech melody, sources of, 
130. 

Practice, amount of, daily, 16. 
Prayer, clasped hands in, 134. 
Pronunciation, of single words, 18, 23 ; 

of words in sentences, 27. 
funching, to he avoided in gestures, 

64. 
Purpose, in oratorical writing, 165. 

Q 

Quality of voice (called tone color), 143; 
related to element of lime, 150. 

Quantity, general treatment, 139; appro
priate for differenl sentimeols, 140; 
related to rate of utterance, 149. 

Questions, tbeir inJiection, 109, 112. 
Quotations, infleclions for, 115; pause 

for, 58. 
R 

Radical stress, 92. 
Rate of utterance, 4 I, 52; rapid, medium, 

and slow, 52; sentiments for rapid, 
medium, and slow rate, 52-54; at the 
heginning of a speech, 81; numher of 
words per minute, 41, 81; as related. 
to pitcb, 149; related to pause, 149; 
related to quantity, 149; related to 
method of applying force, 150; re
lated to degree of force, 150. 

Reading a speech, metbod of, 152. 
Reciting, general observations on, 157. 
Recovery, in gesture, 64, 78. 
Reflectioo, gesture for, 137. 
Reflex hand, in gesture, 136. 
Remorse, gesture for, 134. 
Reproof, gesture for, 135. 
Repulsion, gesture for, 135. 
Retiring from the platform, 82. 
Revenge, gesture for, 99, 114; quality 

of voice for, 146. 
Reverence, pitcb for, 49; rate for, 53; 

force for, 67; quantity for, 140; qual
ity of voice for, 144. 

Revising oration, 167. 
Ribs, action of, in breatbing, 13. 

s 
Sadness, appropriate force for, 67; !lemi-

tone aids in securing, 124. 
Scom, qualily of voice for, 146. 
Selí-respect, seat of in the chest, 136. 
Semitone, appropriate for sadness, 130. 
Series of words, pauses in, SS ; how made 

emphatic, r 11. 
Shape, oí auditorium, effect on speaking, 

71. 
Signilicance of position, 101. 
Sitting position on the platform, So. 
Slide, tbe, in pitch, 90; rising slide, 89; 
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falling slide, 90; special cases of 
rising slide, 107-1o8; special cases oí 
falling slide, 110--111; combination of 
rising and falling, II s ; unusually 
long, 131. 

Solemnity, pitcli for, 49; rate for, 53; 
monotone in, 130. 

Solicitation, position for, 101. 
Song notes, not used in speech, 123. 
Sorrow, quantity in, 140. 
Speaking from notes, method of, 154. 
Speech notes, different from notes of 

song, 123. 
Spiritual, the, appropriate plane of ges

ture for, 112. 

Stage department, general observations 
on, 16o. 

Step, tbe, in pitcli, 83. 
Strength, position for, 103. 
Stress, general treatment of, 92; related 

to metbod of applying force, 149; 
related to inflection, 150. 

Styles of speaking, conversation an<l 
public speaking different, 28; general 
treatmen t, 1 s 2. 

Subjects for orations, 165. 
Sublimity, pitcb for, 49; monotone in, 

130 ; quantity in, 140; quality of 
voice for, 148. 

Suggestion, art of, in reciting, 158. 
Supplication, gesture for, 134. 
Surprise, inflcction appropriale to, 

1o8. 
Syllables, long and short, 139; effect in 

producing moods, 140. 

T 

Terms, of address, their inflection, 108; 
those used on tbe stage, 165. 

Terror, position for, 10.i; monotone in, 
130; gesture for, 135; quality of 
voice for, 148. 

Tborough stress, 92 ; how to obtain and 
sentimenls appropriate to, 95. 

Throat, tickling of, 16; prescription for 
relued throat, 16. 

Time, element of as related to quality of 
voice, 150. 

Tone color, general treatment of, 143. 
Training for oratorical contests, 168. 
Treachery, of rules, 1o8. 
Triumpb, appropriate zone of gesture for, 

112. 

V 

Veneration, pitcb for, 49; rate for, 53. 
Vocal apparatus, general treatment, 

10; arranges itself, 151. 
Vocal illusions, produced by the actor, 

161. 
Vocatives, their inflection, 1o8. 
Vocule, method oí executing, 27. 
Voice, beauty of, 15; clarity of, 15; 

huskiness of, 15; caution against 
loudness of, 15; dentality oí, 15; 
nasality of, 15; tickling in tbe throat, 
16 ; relued throat, 16 ; eom pass of, 
48; compass controls melody, 124; 
tone color of, 143. 

Vowels, configuration for, 19; long and 
sbort, 139. 

w 
Waves, speech, 115-116. 
Webster's Intemalional Dictionary, 

quoted on styles oí speaking, 28. 
Weight, distribution of, 7, 82. 
Welcome, gesture for, , 13. 
Words, omitted causing pause, 56; out 

of natural order, 56; only part of 
what we say, 62; how to make series 
emphatic, 110. 

Wrist, free, in gesture, 64. 
Writing an oration, general observations 

on, 165. 
Wrung hands, 134-



BROOKS'S 
ENGLISH COMPOSITION 
By STRATTON D. BROOKS, President, University of 

Oklahoma, formerly Superintendent of Schools, Boston, 
Mass. 

Book One. $o. 7 S Book Two. $1.00 

BOOK One meets the high school • requirements for the 
lirst two years in composition and rhetoric. Both in 
the oral and in the written work, emphasis is placed on 

the thought side of composition, to which form, although 
shown to be important, is made secondary. The pupil is 
trained how to think as the first condition of progress in 
writing. The many themes covering narration and description, 
and the adequate number in exposition and argumentation, 
give the pupil the confidence which comes from frequenc 
repetition of an exercise. Each theme differs from the one 
preceding it by a single point on which, for the time being, 
the greatest emphasis is laid. The subjects suggested for 
themes are those in which high school pupils are interested. 
The logical arrangement of material is subordinated to the 
needs of the pupils. 
~f Book Two is intended for the third and fourth years in 
sec011dary schools, and treats of the four forms of cliscourse 
-narration, description, exposition, and argumentation-in 
a comprehensive manner. lt includes a review of grammar, 
and chapters on poetry, the drama, essay, lyric, epic, and 
novel. Adequate attention is devoted to letter writing, and 
to short themes of various types, both oral and written. The 
student is taught to express his ideas with simplicity, accuracy, 
and fullness; toread critically, and to reason soundly. The 
principies treated in the text are illustrated by selections from 
the best literature, and are afrerwards applied in a carefully 
graded series of written themes. 
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NINETEENTH CENTURY 
ENGLISH PROSE 

Critica! Essays 
Edited with Introductions and Notes by THOMAS H. 

DICKINSON, Ph. D., and FREDERICK W. ROE, 
A.M., Assistant Professors of English, University of Wis-
consin. 

T HIS book for college classes presents a series of ten 
selected essays, which are intended to trace the develop
ment of English criticism in the nineteenth century. 

The choice of material has been influenced by something 
more than mere style. An underlying coherence in content, 
typical of the thought of the era in question, may be traced 
throughout. With but few exceptions the selections are given 
in their entirety. 
,r The essays cover a definite period, and exhibit the indi
viduality of each author' s method of criticism. In each case 
they are those rnost typical of the author' s critica! principies, 
and at the same time representative of the critica! tendencies 
of his age. The subject-matter provides interesting material 
for intensive study and class room discussion, and each essay 
is an example of excellent, though varying, style. 
,r They represent not only the authors who write, but the 
authors who are treated. The essays provide the best things 
that have been said by England's critics on Swift, on Scott, 
on Macaulay, and on Emerson. 
,r The introductions and notes provide the necessary bio
graphical matter, suggestive points for the use of the teacher 
in stimulating discussion of the form or content of the essays, 
and such aids as will eliminate those matters of detatl that 
might prove stumbling blocks to the student. Though the 
essays are in chronological order, they may be treated at ran
dom according to the purposcs of thc teacher. 

AMERICAN BOOK COMPANY 

(So) 

ECLECTIC ENGLISH CLASSICS 
New Edition in Cloth. The zo Cent Series 

5 3 Volumes, including the following: 

Addison' s Sir Roger de Coverley Papers (U nderwood) . t,o. 10 

Arnold's Sohrab and Rustum (Tanner) . . . . . . . . .10 

Burkc's Conciliation with thc American Colonies (Clark) . .1 0 

Burns's Poems-Sclcctions (Vcnablc) . . . . .10 

Byron's Childc Harold (Canto IV) , Prisoner ofChillon, Mazcppa, 
and othcr Selcctions (V cnablc) . . . . • . . . . . . . . 10 

Carlylc's .Essay on Burns (Miller) . • . . . .10 

Colcridgc's Ancicnt Marincr (Garrigues) . . . . . . . . .10 

Cooper's Pilot {Watrous). Doublc numbcr . . . • . • .40 
Defoe's Robinson Crusoe (Stcphcns) . • . . . • • • .10 

Dickcns's Tale of Two Cities (Pcarcc) . Doublc numbcr . .40 
.Emcrson's .Essays. Sclcctions (Smith) . . . .10 

Franklin's Autobiography (Rcid) . . . . . . . . . . . .10 

Gcorgc Eliot's Silas Mamcr (McKitrick) . . . . . . . .10 

Goldsmith's Vicar ofWakefield (Hansen) . . . . . . . • • .10 

Gray's .Elegy in a Country Churchyard, and Goldsmith 's Deserted 
Village (Van Dykc) • . . . . . . . ·• . .10 

lrving's Sketch Book-Sclcctions (St. John) . • . .10 

Tales of a Travcler (Rutland). Doublc numbrr . .40 
Lincoln, Sclcctions fi-om .10 

Macaulay's .Essay on Addison (Matthews) . .10 

.Essay on Milton (Mead) . . . . . • • .10 

Lays of Ancicnt Rome ( Atkinson) . . • .10 

Life of J ohnson ( Lucas) . . • . . . . . . . . . . . . 10 

.Essays on Lord Clive and Warrcn Hastings (Holmes). Doublc 
numbcr. . . • • . . . . • . • • • . . • • • ,40 

Milton'1 Minor Poems (Buck) . . • . • . . . . . . • .10 

Old Tcstament Narrativcs (Baldwin) . . . . . . . . . • .10 

Pope's Rape of the Lock, and Essay on Man (Van Dykc) . .10 

Scott's lvanhoe (Schreibcr). Double numbcr . .40 
Lady of the Lakc (Bacon) • • . . . . . • 10 

Marrnion (Coblcntz) . . . • . . . . . .10 

Quentin Durwird (Norris). Double numbcr .40 
Shakcspcare's As You Like It (North) .10 

Hamlct (Showcr) . . • • • . • • .10 

J ulius Caesar ( Bakcr) • • • • . . .10 

Macbcth (Livcngood) • . . . . . .10 

Mcrchant of Vcnice (Blakely) . . .10 

Midsummcr-Night's Drcam (Hanc)) .10 

Twclfth Night (W cid) . . . . . .10 

Stcvcnson's Trcasure lsland (Fairlcy) • . • . . . . .10 

Tcnnyson' s ldylls of the King. Selcctions (Willard) . .10 

Princcss (Shryock) . . • • . . . . . . . . . . . • . ,10 

Thackcray's Henry Esmond (Bisscll). Triple numbcr . . . . .60 
Washington'• Farcwell Addrcss, and Webstcr's First Bunker Hill 

Oration (Lcwis) . . , . . . . . . . . . . . . • • .10 

(QS) 



A HISTORY OF ENGLISH 
LITERATURE 

By REUBEN POST HALLECK, M.A. (Yale),Louisville 
Male High School 

$1.25 

HALLECK'S HISTORY OF ENGLISH LITER
ATURE traces the development oí that literature from 
the earliest times to the present in a conaise, interesting, 

and stimulating manner. Although the subject is presented 
so clearly that it can be readily comprehended by high school 
pupils, the treatment is sufficiently philosophic and suggestive 
for any student beginning the study. 
,r The book is a history oí literature, and not a mere col
lection oí biographical sketches. Only enough of the facts 
oí an author' s life are given to make students interested in 
him as a personality, and to show how his environment 
affected his work. Each author' s productions, their rela
tion to the age, and the reasons why they hold a position 
in literature, receive treatment commensurate with their 
importance. 
,r One oí the most striking features oí the work consists in 
th~ way in which literary rnovements are clearly outlined at 
the beginning of each chapter. Special attention is given to 
the essential qualities which differentiate one period from 
another, and to the animating spirit oí each age. The author 
shows that each period has contributed something definite 
to the literature oí England, either in laying characteristic 
foundations, in presenting new ideals, in improving literary 
form, or in widening the circle oí human thought, 
,r At the end oí each chapter a careíul]y prepared list of 
books is given to direct the student in studying the original 
works of the authors treated. He is told not only what to 
read, but also where to find it at the least cost. The book 
contains a special literary rnap oí England in colors. 

AMERICAN BOOK COMPANY 

A HISTORY OF AMERICAN 
LITERATURE 

By REUBEN POST HALLECK, M.A., Principal, Male 
High School, Louisville, Ky. 

$1.z5 

ACOMPANION volume to the author's History oí Eng
lish Llterature. It describes the greatest achievements 
in American literature from colonial times to the pres

cnt, placing cmphasis not only upo_n rnen, but also upo_n lite~
ary rnovements, the causes of wh1ch are ~oroughly mv~stl
gated. Further, the relation of each penod ?f A_mencan 
literature to the corresponding epoch oí Enghsh literature 
has been carefully brought out-and each period is illumin
ated by a brief survey oí its history. 
,r The seven chapters of the book treat in s?ccession oí 
Colonial Literature, The Emergence of a Nanon ( 17 54-
1 809) , the N ew York Group, ~he N ew England Group, 
Southern Literature, Western Litera(ure, and th~ Eastern 
Realists. To these are added a supplementary hst oí less 
important authors and their chief works, as well as A Gla~ce 
Backward, which ernphasizes in brieí compass the rnost 1m
portant truths taught by American literature, 
1 At the end of each chapter is ª. su~mary which_ he_lps to 
fix the period in rnind by brielly reviewmg t~e mo_st s1~mficant 
ach1evements. This is followed by extens1ve h1stoncal and 
literary references for further st~dy, by a very ~elpful l_ist oí 
suggested readings, and by quesnons and sug~esnons, des1gned 
to stimulate the student's interest and enthus1asm, and to lead 
him to investigate for hirnself the remarkable literary record oí 
American spirituality, individuality, initiative, and democratic 
aspiration and accomplishment. . 
1 While within the comprehension of _secondary pup1ls, t_he 
treatment is sufficiently foil and suggcsnve for a systcmatlc, 
progrcssivc study of American literature. 
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WEBSTER1 S SECONDARY 
SCHOOL DICTIONARY 

$1.50 
Full buckram, 8vo, 864 pages. Containing over 70,000 

words, with I ooo illustrations. 

THIS NEW DICTIONARY is based on Webster's 
New lntcrnational Dictionary, and thcrefore conforms to • 

the best present usagc. lt prescnts thc largest num ber of 
words and phmcs cver included in a school dictionary- ali 
thosc, howcver new, likely to be needed by any pupil. lt 
is a refercnce book for the reader and a guidc in thc use of 
Englisb, both oral and written. lt fills every rcquirement 
that can reasonably be expected of a dictionary of moderatc 
SIZC, 

-,r This ·ocw book givcs thc preferencc to forms of spelling now 
current in the U nited States, in cases of doubt leaning toward 
the simpler forms that may be coming into use. In the mat
ter of pronunciation such alternatives are included as are in 
very common use, but the one that is preferred is clearly in
dicatcd. Each dcfinition is in the form of a specific atate
mcnt accompanicd by one or more synonyms, bctween which 
careful discrimination is madc. 
1 In addition, this dictionary includes an unusual amount of 
supplcmentary information of value to students: the etymolo
gy, syllabication and capitalization of words; many proper 
names from folklore, mythology, and the Bible; a list of prc
fixes and suflixes; ali irrcgularly infiectcd forms; rules for 
spclling; z 3 29 lists of synonyms, in which 35 1 8 words are 
carcfully discriminated; answers to many questions on thc use 
of correct English constantly askcd by pupils; a guide to pro
nunciation; abbreviations used in writing and printing; a list 
of I zoo forcign words and phrascs; a dictionary of 5400 
propcr names of persons and places, etc, 

AMERICAN BOOK COMPANY 

ESSENTIALS IN HISTORY 

ESSENTIAL5 IN ANCIENT HISTORY . $1.50 
From the earliest records to Charlemagne. By ARTHUR 
MAYER WOLFSON, Ph.D., First Assistant in History, 
DeWitt Clinton High School, New York. 

ESSENTIALS IN MEDI.lEVAL AND MODERN 
HISTORY • $1 .50 

From Charlemagne to the present day, By SAMUEL 
BANNISTER HARDING, Ph.D., Professor of Euro-
pean History, Indiana Univenity. 

ESSENTIAL5 IN ENGLISH HISTORY $1.50 
From the earliest records to the present day. By 
ALBERT PERR Y W ALKER, A.M., Master in His
tory, English High School, Boston. 

ESSENTIAL5 IN AMERICAN HISTORY . $1.50 
From the discovery to the present day. By ALBERT 
BUSHNELL HART, LL.D., Professor of History, 
Harvard University. 

T HESE volumes correspond to the four subdivisions re
quired by thc Collcge Entrance Examination Board, 
and by the N ew York State Education Department. 

Each volume is designed for one year's work. Each of the 
writers is a trained historical scholar, familiat with the con
ditions and needs of secondary schools. 
1 The elfort has bcen to <leal only with the things which 
are typical and characteristic; to avoid na mes and details 
which have small significance, in order to <leal more justly 
with the forces which have really directed and governcd man
kind. Especial attention is paid to social history, as well as 
to the movements of sovereigns and política! leaders. 
-,r The books are readable and teachable, and furnish brief 
but useful sets of bibliographies and suggcstive questions. 
No pains have been spared by maps and pictures, to furnish 
a significant and thorough body of illustration, which shall 
make the narr:itive distinct, memorable, and clear. 

AMERICAN BOOK COMPANY 



DESCRIPTIVE 
CATALOGUE 
SCHOOL AND 

OF HIGH 
C O LLEGE 

TEXTBOOKS 
f>ublished Complete and in Sections 

WE issue a Catalogue of High School and College Text
books, which we have tried to make as valuable and 
as useful to teachers as possible. 1 n this catalogue 

are set forth briefly and clearly che scope and leading charac
tcristics of each of our best textbooks. In most cases there 
are also given testimonials from well-known teachers, which 
have been select~d quite as much for their descriptive qualities 
as for their value as commendations. 
1 For the convenience of teachers this Catalogue is also 
published m separare sections treating of the various 
branches of study. These pamphlets are entitled: Eng
lish, Mathematics, History and Political Science, .Science, 
Modern Foreign Languages, Ancient Languages, Com
mercial Subjects, and Philosophy and Education. A 
single pamphlet is devoted to the Newest Books in ali 
subjects. 
1 Teachers seeking the newest and best books for their 
classes are invited to send for our Complete High School and 
College Catalogue, or for such sections as may be of greatest 
interest. 
~f Copies of our price lists, or of special circulars, in which 
these books are described at greater length than the space 
limitations of the catalogue permit, will be mailed to any 
address on request. 
1 Ali correspondence should be addressed to the nearest 
ofthe following oflices ofthe cornpany: New. York, Cincin
nati, Chicago, Boston, Atlanta, San Francisco. 
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