6 ENGLISH LITERATURE
54

s Winchester and at
ing for the university at :
: Days. After fitting ‘ Eord. where he wis g
éﬁ:ﬁ; A(r{]old entered Balliol College, (;X‘[f)ord,;‘elijieexcellence o
A ol izes in poetry and by gener: e
: ished by winning prizes m po . _ he SDirit G
tmguisiseics YMore than any other poet "“Tffl.d le,ﬂﬁclts. tn}tai;I many
;1}'1& Cr?i\versity “The Scholar-Gipsy” and lh)'“‘f; t?d?ey e ol
15 1 ) : ding country, bu
d and the surrounding Lodid e i
references to Oxfor ] fness, — as if Oxford men were
Enl ess, — ¢
: for their spirit of aloofness, : 2 - themselves
llotlfa])ful)ied with classic dreams and ideals to concern th
mucih oc 75 ;
e actical affairs of life. ‘ s
mtift:f Il)éwing the university Arnom ﬁrst.taug'h‘t ttl:)eLC0 e
by ; then, in 1847, he became private Secre‘[il']t)'fon eihos,
gci%ni ’who e;i)painted the young poet tl(]). the P;(:-;lnl o
St ¥ this posi £
he government. In i it
of schools under t - ' aveling about the country,
-five years, traveling i a
; for the next thirty ' < : vers. For
Da.tlel}?gl teachers, and correcting endless eXammatlor(x) }I(Jfa(};d "
gy .Sg(lg 57-1867) he was professor of poetry a-t Hé ol
te.,r.l g ealous lectures On Translating Homer were gdn E,BE-; il
his arlgus reports on English and foreign schools, an( ! “;Etlinent el
nurr{:eabroad to study educational methods on the 1 ’gl)rious l.ife, ol
Stelr‘l it will be seen that Arnold led a busy, o.ften 9‘ ?‘terary work. G0
t'\ ;SCRH soprecialis fus Skitctent thatdau * Ilze'b: “lell to remember
w x i
: day of drudgery. 1y s
late at night, after a . ‘ abored daily;
?}? 11,[6 while Carlyle was preaching abgut labor, Afn(;}:ldlthat i
hat, his work was cheerfully and patiently done; it
:'1 ; 's work he hurried away, like Lamb, to the Elysl(;lﬂs pecially loved
: He was happily married, loved his home, and € ltwithstan din
tl;lﬁl:d en, was free from all bitterness and envy, an ,d ntoue W g
cnuaren, w . and true.
i e, generous, :
: anner, was at heart sincere, : behind:ail
- 601(‘11:: his w,ork better if we can see the man himself
apprecis
as written. ) ! 3 : vhich we
thafirlll;]g?: literary work divides itself into t‘me.e {)erg{isﬁ a\d =
: itical, and the practical.
he poetical, the critica ;. nved Reneller
o Call. ;[c: }Iljis schoc;l days, and his first volume, 7%¢ ifm ye emsblater
1T b 5 - r
Pofltr(y) ;ﬁer Poems, appeared anonymously in 1849. T 1; Ef énly v
) .
ﬁ” blished Empedocles on Etna and other i’acgmﬂ,l e i
= d, and presently both w
: se volumes were sold, and pre i Docins. antl
e .Of t}l};?m In 1853-1855 he published his signed jji?:d,with
o 3
e Cmqrs later appeared his last volume of poetry. _Cclamiavm o
P }{e: ork of Tennyson, these works met with 'htt] ¢ jting,
W ; % T =
'ixe eladr IY)ractiCall‘y abandoned poetry in favor of critical w
mo

THE VICTORIAN AGE

* The chief works of his critical period are the lectures On Zrans.
lating Homer (1861) and the two volumes of Zssays in Criticism
(1865-1888), which made Amold one of the best known literary

men in England. Then, like Ruskin, he turned to practical ques-
tions, and his Lriendship's Garland (1871) was intended to satirize

and perhaps reform the great middle class of England, whom he

called the Philistines, Culture and Anarchy, the most characteristic

work of his practical period, appeared in 1869. These were followed
by four books on religious subjects, — 7. Paul and Protestantism
(1870), Literature angd Dogma (1873), God and the Bible (1873),
and Zast Essays on Chureh and Religion (1 877). The Discourses 4
America (1885) completes the list of his important works, At the
height of his fame and nfluence he died suddenly, in 1888, and was
rchyard at Laleham, The spirit of his whole life

buried in the chy

is well expressed in a few lines of one of his own early sonnets ;
One lesson, Nature, let me learn of thee,
One lesson which in ever

'y wind is blown,
One lesson of two duties kept at one

Though the loud world proclaim their enmity —
Of toil unsever'd from tranquillity ;

Of labour, that in lasting fruit outgrows

Far noisier schemes, accomplish’d in repose,
Too great for haste, too high for rivalry,
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beauty.” Naturally, one who regards poetry as a “* criticism "
will write very differently from one who regards poetry as the
natural language of the soul. He will write for the head rather
than for the heart, and will be cold and critical rather than en-
thusiastic. According to Arnold, each poem should be a unit,
and he protested against the tendency of English poets to use
brilliant phrases and figures of speech which only detract
attention from the poem as a whole. For his models he \\'(:‘nt
to Greek poetry, which he regarded as “ the only sure gm.d-
ance to what is sound and true in poetical art.” Arnold is,
however, more indebted than he thinks to English masters,
especially to Wordsworth and Milton, whose influence 1is

noticeable in a large part of his poetry.

Of Arnold’s narrative poems the two best known are Bal-
der Dead (1855), an incursion into the field of Norse mythol-
ogy which is suggestive of Gray, and Sokrab and ]\’n.s‘f{mz
(1853), which takes us into the field of legendary Persian
history. The theme of the latter poem is taken from thfa
Shak-Namak (Book of Kings) of the Persian poet Firdausi,
who lived and wrote in the eleventh century.

Briefly, the story is of one Rustem or Rustum, a I‘ersim) _-'-\chill'esz., who
fell :tsleép one day when he had grown weary of hunting. While he
slept a band of robbers stole his favorite horse, R.uksh. .lu

Sohraband ¢ .i1ino the robbers Rustum came to the palace of the king
i of S'.Uien_:::m, where he was royally welcomed, and where
he fell in love with the king’s daughter, Temineh, and married her. _But
he was of a roving, adventurous disposition, and soon \'.’(:ﬂl.l)flc]( to fight
among his own people, the Persians. While he was gone h'.:;' son Sohrab
was born, grew to manhood, and became the hero of the I‘urun army.
War arose between the two peoples, and two hostile armies were ens
camped by the Oxus. Each army chose a champion, and l{ustum.and
Sohrab found themselves matched in mortal combat between the lines.
At this point Sohrab, whose chief interest in life was to find his fathery
demanded to know if his enemy were not Rustum ; but the latter was
disguised and denied his identity. On the first day of the fight Rusufm
wa;‘. overcome, but his life was spared by a trick and by the generosity
of Sohrab. On the second day Rustum prevailed, and mortally wounded
his antagonist. Then he recognized his own son by a gold bracelet
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to Arnold, whom he satirizes with the idea of opening their
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rm for moral
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in the arts that reflect the beauty of the world. “The upper-
most idea with Hellenism,” he says, '
are ; the uppermost idea with Hebr
dience.” With great clearness, sometimes with great force,
and always with a play of humor and raillery aimed at the
" Philistines,” Arnold pleads for both these elements in life
which together aim at * Culture,” that is, at mora] and intel-
lectual perfection.

General Characteristics, Arnold’s influence in our literature
may be summed up, in a word, as intellectual rather than in-
spirational. One cannot he enthusiastic over his poetry, for
the simple reason that he himself lacked enthy
however, a true reflection of a very real mood of the past cen-
tury, the mood of doubt and sorrow; and
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confidence of his rank in literature : but by his crystal-clear
style, his scientific spirit of inquiry and comparison, illumined
here and there by the play of humor, and especially by his
broad sympathy and intellectual culture, he seems destined to

occupy a very high place among the masters of literary
criticism,

the restrained emotion o
As a prose write
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e with an open mind
“the best which has been




ENGLISH LITERATURE

Jonx Hexry NEwMAN (1801-1890)
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his prejudices were overcome. In this enlargement of his spiritual
horizon Newman was greatly influenced by his friend Hurrell Froude,
with whom he made the first part of the journey. His poems of this
period (afterwards collected in the Lyra Apaostolica), among which
is the famous “ Lead, Kindly Light,” are noticeable for their radiant

but one who reads them carefully sees the beginning of

spirituality ;
e church in which

that mental struggle which ended in his leaving th
Thus he writes of the Catholic church, whose services

he was born.
“one who in a foreign land receives the gifts of

he had attended as
a good Samaritan "

O that thy creed were sound !
For thou dost soothe the heart, thou church of Rome,

By thy unwearied watch and varied round
"Of service, in thy Saviour's holy home.
1 cannot walk the city’s sultry streets,
But the wide porch invites to still retreats,
Where passion’s thirst is calmed, and care’s unthankful gloom.

On his return to England, in 1833, he entered into the religious
he Oxford or Tractarian Movement,! and speedily
became its acknowledged leader. Those who wish to follow this
attempt at religious reform, which profoundly affected the life of
the whole English church, will fnd it recorded in the Tracts for
the Times, twenty-nine of which were written by Newman, and in
his Parochial and Plain Sermons (1837-1843)- After nine years of
spiritual conflict Newman retired to Littlemore, where, with a few
followers, he led a life of almost monastic seclusion, still striving to
reconcile his changing belief with the doctrines of his own church.
Two years later he resigned his charge at St. Mary’s and left the
Anglican communion, — not bitterly, but with a deep and tender
regret, His last sermon at Littlemore on ** The Parting of Friends™

struggle known as t

1 The Oxford movement in religion has many points of resemblance to the Pres
Raphaelite movement in art. Both protested against the materialism of the age, and
both went back for their models to the Middle Ages. Originally the movement was in-
tended to bring new life to the Anglican church by a revival of the doctrine and pracs
tices of an earlier period. Recognizing the power of the press, the leaders chose literaturé
for their instrument of reform, and by their Tracts for the Times they became known
as Tractarians. To oppose liberalism and to restore the doctrine and authority of the
early Church was the center of their teaching. Their belief might be summed up in one
great article of the Creed, with all that it implies,— "I believe in one Catholic and Apos-

tolic Church.” The movement began at Oxford with Keble's famous sermon on * National

Apostasy,” in 1833; but Newman was the real leader of the movement, which pmct'scally
ended when he entered the Catholic church in 1845
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many other men, in the public
tude and meditation at Littl
misunderstood, and it was ope
sion was a cunningly devised p
his followers to the Catholic church.
others, and it was to defend them, as well as to vindicate
himself, that Newman wroteé the Apologia. The perfect sin-
cerity with which he traced his religious history, showing that
as only the final step in a course he had been
s and revolutionized

press. His retirement to soli-
emore had been outrageously
nly charged that his conver-
lot to win a large number of
This charge involved

his conversion W
following since boyhood, silenced his critic
public opinion concerning himself and the church which he
had joined. As the revelation of a soul's history, and as a
model of pure, simple, unaffected English, this book, entirely
apart from its doctrinal teaching, deserves a high place in
our prose literature.

In Newman's doctrinal works, the V7a Media, the Grammar
of Assent, and in numerous controversial essays the student
of literature will have little interest. Much more significant
are his sermons, the unconscious reflection of a rare spiritual
of which Professor Shairp said: “His power shows
itself clearly in the nmew and unlooked-for way in which he
touched into life old truths, moral or spiritual. . . And as
how the old truth became new! and how it came
ing never felt before! He laid his finger
y on some inner place in the

nature,

he spoke,
home with a mean
how gently yet how powerfull
hearer's heart, and told him things about himself he had never
known till then. Subtlest truths, which would have taken
philosophers pages of circumlocution and big words to staté,
were dropped out by the way in a sentence or two of the
most transparent Saxon.” Of greater interest to the general
reader are The ldea of a University, discourses delivered at
Dublin, and his two works of fiction, Loss and Gain, treating
of 2 man’s conversion to Catholicism, and Callista, which is,
in his own words, “an attempt to express the feelings and

mutual relations of Christians and heathens in the middle of
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the third century.” The latter is

P il e » I our judgment, the most
ewman'’s works, T :

e ks, The 3
S of Callista, a beautiful Greek sculpt Lfcmmtter
: sculptor of idols, i
powerfully delineated - et
et td} delineated ; the style is clear and t!"l,] ‘S
e oy e story of the heroine's conversion ( ]bl.
et anc
chapters in fiction
as the author’s -

Y8 OI'$ Unconse

iy f l_lmt charms vs. It would e
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though it is not the s P
gh 10t the story so much
revelation of himsel
be well t
i 0 re
i Kingsley's Hypatia, whi -
0 reconstruct the life and ide ! ; o
T - ] ( ;
Newman's poems are

als of the same period

not so well k
D gty ‘ 80 well known as his pros
he reader who examines the Lyra e

L e #
{postolica and Verses on

find ma
i O any s >
ol y short poems that

o Al ature profoundly by their
Yy imagination ; and future generations e
generations m

of these poems, * :
most en 113“}1115, The Dream of Gerontius,’
st enduring work. Thi t
R { . Lhis poem aims tor
sind fealines o c n&.tmepm(hlc ] 2
s of ; . e the thoughts
who is 'Ll:t be a mz-m whose soul is just quitting the b iy
ik tJ} : })tgmnmg a new and greater life : B hUd_Y, s
3 1 thought ' T} . * . Both i '
£ he Dream " is i ‘style
. T 1S a powe R ::
and is worthy ' powestul and otig
‘ 1 ) original poe
critic sugge ’ Oflattum(m not only for itself but, as .
e 88 Sts, "as a revelation of that high P
ch s:ﬂimut(’d Newman’s life from be %
Newman's stvle it is .
e s yle 1tf 1s as difficult to write as it would b
€SS of a gentl - ‘ A
eman we h
Nowman'y - 50 Derfectly ad met, who w
Stmeale . I {Ltt]}. dressed that we i s ’ ! was
s clothes. His style i 1 no attention to
B oo are 0o conscic : )f ; Is called transparent, because
because we ; us of his manner ; G
ause we never think s ; and unobtrusiv
b djn‘r thli!ﬂ\ of Newman himself, but only (tlfslt‘}e,
writers in 8 discussing. He is like the best Fre )l ¥
S In expressing his : ‘rench prose
B irens m} : 51”.~.'hl> thought with such naturalne sury
E case that, without thinking of sty ness and
y the impression which he 3 i
mons 3 5
ons and essays he is wonde

S Various Occasions will

ay pronounce one
=Y J !
to be Newman’s

' piritual purpose
ginning to end.”

we receive ex-

fmeans to convey. In his ser

. r f . . i :

o o 1}1]} simple and direct ; in his
gs, y ironical and satiri

satiric, and th
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. 1 by a delicate humor ; but “"h@ 'h""{ :Ef:h::ﬁg
satire is pervade ,YL. with poetic images and sym )- h;hms
are aroused he.s[)h.i‘f’th,lt of the Old Testament ’pmif the-
his eloquelﬁ‘? is .11 ‘vt 'le‘ is modeled largely on thflf 10 e
Like Ruskin's, 1,]15 Sl{ii%kin equals him in the puctu,.. ;i:qrer
P l)luti}mi))t{ ;;:nsmtentcs. On the whole he comes nez
and melody :

C [ 1 =
1an an ot ol i | 1S ag¢€ ) ( ac c [fl( p 0se
Yy O )E t ros W t(l

; Ne have selected
: n Age. We A
i the Victoria sld. Newman
sayists of v Arnold, Ne ’
s Efsi Ye%s'l)'i‘st‘i, Macaulay, Carlyle, f-\t g (:f the Vie-
* re ive essayist: ive writers
the above Quskin, as representative wr : ol
and Ruskin, a: ‘ Janv others who W
l:mmls torian Age; but there are many John Addington
i ) 5 ap BAyp £
Writer qull)' Notable among lhe:ﬁ_ al},/ . un{](mbtc(]]y
repay out < thor of The Renaissance in Ila J’\\'qltcr Pated
i s, au =i SGqVS * Na s
: m(mdt"’ t work, and of many critical essay 115 e
is ates 4 : " WOTKS ma
iy 11 reciations and numerous other lie Stephen, famous
whose App best literary critics ; 3!1?1 .LU’ f f National Biog:
St the monumental Dictionary ¢ fa £ impartial
is work on-th y shrary, a series of 1mpa
for his w i for his Hours in a Library, a th - anr it
s M‘lllk t criticisms, brightened by the play
> 'rl - C
and excelle 3
1mor. -e the scien-
and delightful hu t famous writers of the age le Wil
r the mos R e Tondail and s Wall
Amungnt Darwin, Huxley, Spencer, l}nd”_la, vorks, thoudl
tists, Lyell, Dz lerful group of men whose ¥ : i“c o
—a Wonc g sent study, ha
. 1 present S ;
Ehe S"ie“t’smthey hardly belong to ou If r life and literature.
incalculable influence on ou tlv estabe
ercised an incalcul: s (1850), which apparently es
st Toin Qf! 5}%‘{!6‘5 ('I 59) 5 aking bOOk.
Darwin’s 0“(5 . vas an Cpn(h-mc b
ished the theory of evolution, was sons of ‘natural histogl
lllbhﬂ- lutionized not only our conccPlll ut\]nb oroblems of horms
t revo hinkine on all the
” of thinking : _—
but also our methods 1 a summary of the gr
iety. Those who would read a s i in Wallace’s Dafe
SOF]et}'f‘ic di‘s-cover\' of the age will ﬁnd. 5 1 by the man who
: 4 3 . writter
sc1-€ﬂ.t1 a most interesting book, writte nci?w the principle
v iti; Darwin, the honor of first amfmul nt?ﬁc works, i
claims, w ; Ititude of scie
. ym a mu : - * k
- b b 1fﬂ eral reader Huxley’s Autobiography
Iso to the genera
recommend als
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and his Lay Sermons, J—Irz’dn'x.\‘g‘.s‘, and Req
they are excellent €xpressions of the
science, and partly because H
clearest and the most readah]

<

2eTws, partly becayse
Spirit and methods of
uxley as a writer js perhaps the
€ of the scientists,

The Spirit of Modern Literature, As we refle
ried work of the Victorian writers, three marked characte
Invite oyr attention. First, oyr great liter
than our great scientists, have m
of human endeavor,

Ct on the va-
ristics
ary men, no less
ade truth the Supreme object
All these cager poets, novelists, and
' 80 many different ways, are equally
mtent on discu\'cring the truth of life. Men as far apart as
Darwin anq Newman are strangely alike in Spirit, one seeking
truth in the natural, the other i the spiritua] history of the
Tace. Second, literature has become the mirror of truth ; and
the first requirement of €very serious nove] Or essay is to be
true to the life or the facts which jt Tepresents. Third, litera.
ture has become animated by 5 definite mora] Purpose. It is
not enough for the Victorian writers to create of atte
artistic work for its own sake; the work must have 3 definite
lesson for humanity. The Poets are not only singers, byt
they hold up an ideal, and they compel men to recog-
follow it, The novelists te]] 5 story which pictures
human life, and at the same time call ys to the work of social
reform, or drive home a moral lesson. The essayists are nearly
| all prophets or teachers, and use literature a5 the chief instry-
pment of progress ang education, Among them a] we find
Comparatively little of the exuberant fancy, the romantic
ardor, and the boyish gladness of the Elizabethans, They
Wwrite books not Primarily to delight the artistio sense, but to
give bread to the hungry and water to the thirsty in sou,
Milton’s famous sentence, “ A good book s the precious Iife.
blood of 5 Master spirit,” might pe written across the whole

€ssayists, questing ove

mpt an

leaders ;
nize and

Victorian erq, We are still too near these writers to Judge
Phow far theijr work suffers artistically from theiy practical
| . . .

‘purpose; but this much js Certain, — that whether or not
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i ¢s have made the
hev created immortal works, their books ha]\;-c s
t t');ellt world a better and a happier 1’)]2’&.6 t;), “.Drk.[,[ .
])lrt:' perhaps the best that can be said of the
that is perhaps

artist or artisan.

10 18 -ally placed at the
f the Victorian Age. The year 1830 is genell )U]mrﬂ s
: imi rery indefinite. In gener:
S“'Fmaffy this period, but its limits are very inde hnll] St
. i 1 /ictoria (1837-1901). . =3 3o
lhiik of it as covering the reign of Victo f(“;,“.ing i
‘ € Cracy 101K
ith of democracy fc L : ohgetiics
is cable for the grow L e g 5
is remark 11)]d of education among all classes; for lh.l. H.Pl_md 4 “]]::e e
7 ?]“'a .e s; for important mechanical m\-emznns;., : e
i i ¢ ; the discoveries of sc
arts :m_( f the bounds of human knm\ledge by the Ve
g i Tictoria the romantic movement had ¢ o
At the accession of Victoria L: the other romantic poets, Coleridge,
2 . sy¥le * he 3
{ ‘ ad written his best work; o e
e had passed away; and for a time no ne 2 ‘epd
et e o 'l'h:}us:h the Victorian Age produc
: as a whole, is remarkable

7, Keats,
Shelley, I in English poetry.
ment was apparent in Engiis ning, the age,

] : Tennyson and Browning, 5 3 at writers of
two great poets, 1ennjy A study of all the grea

o f its prose. 3 i
for the variety and excellence of its pr (1) Literature in this Age has

racteristics : : :

the period reveals four general chy.nc ter oot iobleme s nidsi -

aily li eflecting its pra reratornll

ey closs th datly Hie, ve The tendency of litera

come very clos regross. /{3) The
strament of human prog ; wsavists of the age are
S h eat poets, novelists, and essayists of 4 ﬂ‘- e
g A * . = e s influ "
i ’ A g this age exercises an incalculable ir
(3) Science in 5 ag
3)

is a powerful ir
strongly ethical; e
e iman endeavorj
e “*‘“h;"‘- 1it emphasizes truth as the sole object nf.ln b
ghed fnciph 3 > universe ; $
ey One\ lished the principle of law throughout the
it has establish

- .
i vord * evolution,
v new view of life, as summed up in the v
1 ; NEW ]
given us an entirely n

nat 1s, OW > s ) X forms.
tl e 2 0 yord ymen I le con [)]e
1 principle f gro ll or devel ypme t from sir 1p
I

TERCEELRS -orks of the
3 ' § s to be to discourage W
its first effect seems tc 4 .r of books, very
<l nther’l!;an:;hl the age produced an mcrednl;le[ u;.umhtr 2 (4) Though
. = : 01 > . sorka iterature.

imagination. 1h at creative works o i g
among the grea . aterialistic, it is significan
few of them ‘}Eloﬂg char’scgteriz&d as practical and materialistic, 1t‘i miuqu -
evgale ge”f’:‘h ywriter‘; whom the nation delights to hnn((;T :hi holo o

- r e L o . . n .
that ne'”]). T-] 7, and exalt a purely ideal conception c;]f llff? & Jove) Frath el

tack materialism, e e fundamentally, sinc y )
L . is an idealistic ag . ¥ ief ends of life,
are insliged }t\O :‘H [:?ll;great ideals — are emphasized as the chief en y

ic therhood — : BT e ssayists.
tice, brlrl by its poets but also by its nov elis'tr: and e_tq,. b life and wolk R
ki ytud' we have considered: (1) The Pm:: : s of the minor poets,
In our s d}]growni"g? and the chief chm'actelnsnc.d Swinbame.. (2) 188
'[e-nnj.'stm ;;n rett (Mrs iirn\\-nixmg). Rossetti, Morris, an d Cesree Bk and
hhzatll.ﬂl'h ;;]fe life .and works of Dickens, "lhack;:]la.\' aghar;ottg Bronté, Bul
Novelists : Anthony Trollope, d
chief works of Charles Reade, - Meredith, Hardy, an
ey 02‘.5 sley, Mrs. Gaskell, Blackmore, George fM:‘Imcaulav Matthew
B e, mg]“} é!Essayists; the life and works o '1 g f'r;)m amoi
e (31) ‘: wman, and Ruskin. These were seleluef ‘the Victoidh
yle, Newman, e T ypical o
i Carl‘ts and miscellaneous writers, as most typic
rnany essayl
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Age. The great scientists, like Lyell, D
Spencer, hardly belon
vast imporlancc;
present r
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arwin, Huxle
€ to our study of literature,

and we omit the works of living
ather than to the past century,

Y, Wallace, 'I‘ynda]], and
though their works are of
writers who belong to the
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this period.
English p

g Manly’s English Poe
and ('rmlpat:);’ contain excellent sele
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try and Manly's English
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s English Poets, Gamett’s
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Criticism : Essays, by Forman, Saintsbury (see above)
Study Windows; see also Stedman’s Victorian Poets,

Charles Reade. Texts: Cloister
various editions of separate novels,
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; by Lowell, in My
and the Hearth, in Everyma

Life : by C. Reade.
y in Miscellanies,

n's Library,
Criticism : Essay, by Swinburne
Anthony Trollope. Texts: Ro

1900); Barchester Towers, etc
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yal edition of principal novels (Phila
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I. Peck’s Introduction to Royal edition, vol, g,
H. James, in Partial Portraits; by Harrison, in Early Victori
also Cross, The Development of the English Novel.

Charlotte and Emily Bronté, Texts: Works, Haworth edition, edited by
Mrs. H. Ward (Harper); Complete works (Dent, 1893); Jane Eyre, Shirley,
and Wuthering Heights, in Everyman’s Library. Life of Charlotte Bronté :
by Mrs. Gaskell ; by Shorter; by Birrell (Great Writers). Life of Emily
Bronté: by Robinson, See also Leyland’s The Bronté Family.

Criticism ; Essays, by L. Stephen, in Hours in a Library; by Gates, in Studies
and Appreciations : by Harrison, in Early Victorian Literature ; by G. B. Smith,
in Poets and Novelists, See A Note on Charlotte Bronté,

Knebsworth edition (]\'m:tledge);
ast Days of Pompeii, etc,
arl of [,}'ttnn;
Criticism: Essay, by W. Senior,

Mrs, Gaskell. Various edition
English Classics, etc,
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an Literature. See
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1)‘1(!7u=';‘-f.'|'{!wz. Texts: Works,
editions of Separate works; [
Life: by his son, the E

various

,in Everyman’s Library,

by Cooper; by Ten Brink,

in Essays in Fiction.

s of separate works; Cranford
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in Everyman’s Library. Life: Letters and Memories, by his wife; by Kaufmann,
Criticism: Essays, by Harrison, in Early Victorian Literature: by L. Ste-
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, in Standard
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Stevenson. Texts: Works (Scribner); Treasure Island
brur}’; Master of Ballantrae, in Pocket Classics ;
(Scribner). Life: by Balfour; by Baildon; by Black; by Cornford,
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Strong’s Memories of Vailima.
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, in Everyman’s 1i-
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See also
Samoa; Osborne and
Alice Brown’s Stevenson. Essays: by H.
and Other Essays,
riticism: Macdonnell’s Thom
as Hardy. See also Windle’s The
and Dawson's Makers of English Fiction.
George Meredith, Texts: Novels and Selected Poems (Scribner),
Criticism: Le Gallienne's George Meredith; Hannah Lynch’s George
Meredith. Essays: by Ilenl('_v. in Views and Reviews: by Brownell, in Vic
torian Prose Masters: by Monkhouse, in Books and Plays, See also Bailey’s
The Novels of George Meredith; Curle’s Aspects of George Meredith; and
Cross’s The Development of the English Novel,

as Hardy;
Vessex of
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Suggestive Questions. (NoTE. The best questions are those which are
based upon the books, essays, and poems read by the pupil. As the works
chosen for special study vary greatly with different teachers and classes, we
insert here only a few questions of general interest.) I. What are the chief
characteristics of Victorian literature? Name the chief writers of the period
in prose and poetry. What books of this period are, in your judgment, worthy
to be placed among the great works of literature? What effect did the dis-
coveries of science have upon the literature of the age? What poet reflects
What historical conditions account

the new conception of law and evolution?
for the fact that most of the Victorian writers are ethical teachers?

2. Tennyson. Give a brief sketch of Tennyson’s life, and name his chief
works. Why is he, like Chaucer, a national poet? Is your pleasure in reading
Tennyson due chiefly to the thought or the melody of expression? Note this

figure in “ The Lotos Eaters”:

Music that gentlier on the spirit lies
Than tired eyelids upon tired eyes.

What does this suggest concerning Tennyson's figures of speech in general?
* Locksley Hall” with * Locksley Hall Sixty Years After.”” What
differences do you find in thought, in workmanship, and in poetic enthusiasm?
What is Tennyson’s idea of faithand immortality as expressed in /n Memoriam ¢

3. Browning. In what respects is Browning like Shakespeare? What is
meant by the optimism of his poetry? Can you explain why many thoughtful

g's creed as expressed in

Compare

persons prefer him to Tennyson? What is Brownin
“ Rabbi Ben Ezra”? Read * Fra Lippo Lippi” or “ Andrea del Sarto,” and

tell what is meant by a dramatic monologue. In® Andrea” what is meant by

the lines,
Ah, but a man's reach should exceed his grasp,

Or what's a heaven for?

4. Dickens. What experiences in Dickens’s life are reflected in his novels?
What are his favorite types of character? What is meant by the exaggeration
of Dickens? What was the serious purpose of his novels? Make a brief
analysis of the Zale of Twe Cilies, having in mind the plot, the characters, and
the style, as compared with Dickens’s other novels.

5. Thackeray. Read Henry FEsmond and explain Thackeray’s realism.
What is there remarkable in the style of this novel? Compare it with / anfioe
a historical novel. What is the general character of Thackeray's satire?

as @
What are the chief characteristics of his novels? Describe briefly the works

which show his great skill as a critical writer.

6. George Eliot. Read Silas Marner and make a brief analysis, having in
mind the plot, the characters, the style, and the ethical teaching of the novel.
Is the moral teaching of George Eliot convincing; that is, does it suggest it
self from the story, or is it added for effect? What is the general impression
left by her books? How do her characters compare with those of Dickens

and Thackeray?
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. Cariyle. ‘hy is C
7. Carlyle. Why is Carlyle called a prophet, and why a censor?

Essay on Burns and make an analy Read the

ssa) sis, having in mi
it g ; ke an . g In mind the style, the ides
o ,h. nﬁd .the picture which this essay presents of the "w‘) t Iht wsgls
s i : ‘ : ! g < 2 ocotch pc a
g ¥ 'teresltedm Burns or in his poetry? Does he show ; i
appreciation of Burns's power as a lyric poet ? “fh‘l[' Carl it
as shown in Heroes and Hero Worskip ? o
IrEﬁf—.‘clcd m Sarlor Resartus ? What w
15 meant by a ** Carlylese ” style?

8. Macaula I <

v 4 7. In what respects i
ik a spects is Macaulay typic: is
his view of life with that of Carlyl X : -l'lklll o s Fr
rinalially Carlyle. Read one of the essays on Milt
- cnpeyh € an analysis, having in mind the style Lhcdintere l 3“ .
accurs essay 'hat us = e
o qe:.‘.e o y. \’\ h.‘n useful purpose does Macaulay's historical k o
s a;} : //-“ riting his literary essays? What is the g;u ‘] IL(l iz
L el i 2 :neral charac
g (.'f i|'143{ /.f{,;’znm’.‘ Read a chapter from Macaulay’s //_lf;r 5
g Carly e..s French Revolution, and compare the tw i 1 1

writer regard history and historical Wwriting? Wi forer wp

note in their methods? What are the best qual . ot n
both unreliable ? o

9. Arnold. What elements of Victori
How do you

e’s idea of history

7 - - " ; )
\:\ hat experiences of his own life are
as Carlyle’s message to his age? What

are

g rences do you
ities of each work ? Why are

il dcioam an life are reflected in A mold"
Sl for the coldness and sadness of his ve
7 _ml.’zrm and write an account of it h ‘
use of his material, the style, and the ¢}
it compare in melody wif
m."keé il llmlind} with the blank verse of Milton or Tenny Y
‘ il : 1 NNyson 'hz
e o § do you find between the poetry and the prose of 5
; - Auskin. In what respects is Ruskin * | sl o
Read the first two lectures in Sesame an
Zf laber, wealth, books, education
ocslhe regard the commercialism
find in these lectures ? Give
Carlyle and Ruskin,

11. Read Mrs, Gaskell’s ¢y ; i

Ao e [(j;:i(]:j] '.-: -(,; r{l{fm d and describe it, having in mind the style
ture of country life, wi a r‘l‘(.ters of the story. How does it compare, as ‘{
y hite, with George Eliot’s novels ? L
12. Read Blackmore's Zorna Doone and de

al.m\'(:). What are the romantic element i
with Scott’s romances in style s
]

S poetry ?
ienem. ; rses ? Read Soksrab
having in mind the story, Amold’s
assic elements in the poem. How does

.lbe prophet of modemn society"'?
.f./,;fn:r and then give Ruskin’s rie“;
woman's sphere, and human Riﬂ'ii‘t\': Hm;'
of his age? What elements of styiu: do 3‘%)[1

the chief res a
chief resemblances and differences between
. -

Idescrlbe it (as in the question
1€ story? How does i

: i y €s 1t compa;

1 o8 . pare
n plot, in interest, and in truthfulness to life ?
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CHRONOLOGY

Nineteenth Century

HISTORY LITERATURE

1825. Macaulay’s Essay on Milton

1826. Mrs. Browning’s early poems

1830. William IV 1830. Tennyson’s Poems, Chiefly

1832. Reform Bill Lyrical

1833 Browning’s Pauline ‘N
1833-1834. Carlyle's Sartor Resartus. R
1836-1865. Dickens's novels .

1837. Victoria (4. 1901) 1837. Carlyle’s French Revolution

1843 Macaulay’s essays
1844. Morse’s Telegraph 1843-1860. Ruskin's Modern Painters
1846. Repeal of Corn Laws
4 1847-1859. Thackeray's important
novels
1847-1857. Charlotte Bronté's novels
1848-1861. Macaulay's History
1853. Kingsley’s Hypatia
Mrs. Gaskell's Cranford

1854, Crimean War
1853-1855. Matthew Amold’s poems
1856. Mrs. Browning's Aurora Leigh
1857. Indian Mutiny
1858-1876. George Eliot's novels

1850-1888. Tennyson's Idylls of the
King
1850. Darwin’s Origin of Species
1864. Newman's Apologia
Tennyson’s Enoch Arden
1865-1888. Amold’s Essays in Criti-
1867. Dominion of Canada estab- cism
lished

Al

1868. Browning’s Ring and the Book 8
1869. Blackmore’s Lorna Doone .
1870. Government schools estab- -

lished
1879. Meredith’s The Egoist

1880, Gladstone prime minister
1883. Stevenson's Treasure Tsland

1885. Ruskin’s Praeterita begun

1887. Queen’s jubilee
1889. Browning’s last work, Asolando.

1got. Edward VII

1892. Death of Tennyson

——
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