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Tom the Tearful. For the teachers of those days he has only ridi-

cule, calling them * hide-bound pedants,” and he calls the school — .

by the suggestive German name of Hinterschlag Gymnasium. At
the wish of his parents, who intended Carlyle for the ministry, he en-
dured this hateful school life till 1809, when he entered Edinburgh
University. There he spent five miserable years, of which his own
record is: "I was without friends, experience, ot connection in the
sphere of human business, was of sly humor, proud enough and to
spare, and had begun my long curriculum of dyspepsia.”” This nag-
ging illness was the cause
of much of that irritability
of temper which frequently
led him to scold the pub-
lic, and for which he has
been harshly handled by
unfriendly critics.

The period following his
university course was one
of storm and stress for Cat-
lyle. Much to the grief of
the father whom he loved,
he had given up the idea
of entering the ministry.
Wherever he turned,doubts
like a thick fog surrounded
him, — doubts of God, of
his fellow-men, of human
progress, of himself. He
was poor, and to earn an
honest living was his first
problem. He tried successively teaching school, tutoring, the study
of law, and writing miscellaneous articles for the Edinburgh Encyclo-
pedia. All the while he was fighting his doubts, living, as he says,
*in a continual, indefinite, pining fear.” After six or seven years of
mental agony, which has at times a suggestion of Bunyan's spiritual
striggle, the crisis came in 1821, when Carlyle suddenly shook off his
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doubts and found himself. " All at once," he says in Sarfor, “there™
arose a thought in me, and T asked myself : *What 47 thou afraid of?,
Wherefore like a coward dost thou forever pip and whimper, and go
cowering and trembling? Despicable biped ! What is the sum total
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THE VICTORIAN AGE

of the worst that lies before thee? Death? Well, Death ; and say the
pangs of Tophet t0o, and all that the Devil and Man may, will, or can
| do against thee ! Hast thou not a heart ; canst thou not suffer what.
soever it be; and, as a Child of Freedom, though outcast, trample
| Tophet itself under thy feet, while it consumes thee? Let it come
then ; I will meet it and defy it!” And as I so thought, there rushed
like a stream of fire over my whole soul; and I shook base Fear
laway from me forever,” This struggle between fear and faith, and the
triumph of the latter, is recorded in two remarkable chapters, * The
‘Everlasting No” and “ The Everlasting Yea,” of Sartor Resartus.
Carlyle now definitely resolved on a literary life, and began with
any work that offered a bare livelihood. He translated Legendre’s
Geometry from the French, wrote numerous essays for the magazines,
and continued his study of German while making translations from
that language. His translation of Goethe's Wilhelm Meister ap-
[peared in 1824, his Life of Schiller in 1825, and his Specimens of
\German Romance in 1827. He began at this time a correspondence
with Goethe, his literary hero, which lasted till the German poet’s
ideath in 1832, While still busy with * hack work,” Carlyle, in 1826,
imarried Jane Welsh, a brilliant and beautiful woman, whose literary
genius almost equaled that of her husband. Soon afterwards, influ-
enced chiefly by poverty, the Carlyles retired to a farm, at Craigen-
puttoch (Hawks’ H ill), a dreary and lonely spot, far from friends
and even neighbors. They remained here six years, during which
time Carlyle wrote many of his best essays, and Saror Resartus, his
most original work. The latter went begging among publishers for
two years, and was finally published serially in Fraser's Magazine,
in 1833-1 834. By this time Carlyle had begun to attract attention
8s a writer, and, thinking that one who made his living by the maga-
zines should be in close touch with the editors, took his wife’s advice
and moved to London “to seek work and bread.” He settled in
Cheyne Row, Chelsea, —a place made famous by More, Erasmus,
Bolingbroke, Smollett, Leigh Hunt, and many lesser lights of litera-
fure, —and began to enjoy the first real peace he had known since
thildhood. In 18 37 appeared 7he French Revolution, which first
nade Carlyle famous ; and in the same year, led by the necessity of
lrning money, he began the series of lectures — German Literature
{1837), Periods of European Culture (18 38), Revolutions of Modern
r"urope (1839), Heroes and Hero Worship (1841) — which created

sensation in London. *It was’ says Leigh Hunt, “as if some
) y g
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Puritan had come to life again, liberali%ed b?/! German philosophy
i D
R ialggiia Sg;:lllznt?i)ro;g';ss into darkness,” and. dem'ocm'c:l);
:E‘ht?léaxilif tehe worst rather than the best,” his dnz;gli il}l:;;&;l?ﬁr ZHY
unquestioned, and his remarks \\'el'(teezlnorllfog(l)(\)"z, by(a e
Ot'her liV-mg[*‘ :inimr-d If:ui::lis SSE?}?;, éterling, Landoer, Leigh I—I?;l;,
f¥1.ends,_., -i] ﬁf‘ nnyson %rowning,and, most helpful of all,En;er: 1, .
e Ml 1(12 'fv‘le ':t Craigenputtoch in 1833. It wasdue j'llrbedy
e WSl’te' ﬂlain‘}cetthat Carlyle's works were better‘ apprelc.lafie )
e Sblllt ur financial rew:lrds, in America than in Eng 311? f
e bm“g:ht. ot ached its climax in the monumer}tal History af
Caﬂ'y]e : ff“ge rez‘ (1858-1865), published after thirteen years of
Ff’f’dﬂ"f'—’k 'ﬂw il 7‘: in hais own words, * made entire devlastz%tlon ’o
501“5“')’_'50‘3’ ‘c‘ill]L ,)iness.” The proudest moment of his life was
o | l?;il to succeed Gladstone as lord_rector of Edlvn-
oo hf ‘."35. ? e'c in 1865, the year in which Frederick z‘fi‘f sz"]“ a§
bUI"gh 'Limvem;xty}midst of’ his t;iumph, and while he was mrScot and
ﬁmShe'd' I“_“t_ 3 gural address, his happiness was sud.denly destroye
o ”;aﬁa \.\;if(; — a terrible blow, from which he never re-
= theddealflhe(iiveg, on f(;l‘ fifteen years, shorn of ;is ;trﬁngtﬁsilt]dofm;
i i 31 vere like the dull su
e i an({)inl;l\isazk\}s;n%e};(:aﬁie:‘rchis grief and remorse at t};e
go‘;im?iilg g::);.manion. who had shared his toil but not hflShtils']L;;‘I;EH.,
it | vades the pages o L
s “‘“dersm_“g F]:exsgglm\;nt(??t p}fiissv?)(‘.i‘.il wish 1?.\r'ags-. buried, not in
”‘fm’”f‘ff- He%f)ls vnbut am,ong his humble kinsfolk in Ecclefecha}]:.
ol h :;e: may differ from his philosophy or lregl_il'?t tlj
i‘;;‘;ﬁ:’:srs g}u}?is minor works, we shall pro%;ab]};hall Zgjrz:.tu:) ft 3]_51 is
i / 5, — that the 2
ﬁmentl leftlil xfrr;fin;fw}-:ss “iigt }nigsr:{aould find out and believe the
struggle and w

oy i
truth, and match their lives to it.

Works of Carlyle. There are two widely different judg-
or .

. . .
fOLl[l lﬂ(l laI( {ily on }ULS minor Writing 3, 111&6 C/JLZHM?JZ, La V&
G 5 5

' els a
Day Pamphlets, and Shooting Niagara, declares that h

1 2

‘ & fruth about Carlyle. W

B and that 4 man’s aims as well
. Was in thine heart to build

) Carlyle and his work, in his heart

biography, the admirable Zf; of John Sterling,

| Suggestive than some of his better known wor
' here all consideration of trans]

fame or influence,
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that he denounces progress, democracy, science, America,
Darwin, — everybody and everything that he does not
stand ; that his literary opi
he began as a

under-
nions are largely prejudices ; that
prophet and ended as g scold ; and t
denouncing shams of every sort he was somet}
himself, since his practice w

hat in
1ng of a sham
as not in accord with his own
preaching. The second judgment, which is founded upon
Heroes and Hperp Worship, Cromawell, and Sartor Resartus,
declares that these works are the supreme manifestation of
genius ; that their rugged, picturesque style makes others look
feeble or colorless by comparison ; and that the author is the
greatest teacher, leader, and prophet of the nineteenth century,

Somewhere between these two extremes wil] be found the
€ only note here that, while there are
some grounds for the first unfavorable criticism, we are to
Judge an author by his best rather thap by his worst work ;
as his accomplishments must
As it is written, “ Whereas it
an house unto my name, thou didst
heart.” Whatever the defects of

he was always Planning a
house or temple to the God of truth and justice,

Carlyle’s important works may be divided into three general
classes, — critical and literary essays, historica] works, and
Sartor Resartus, the last being in a class by itself, since there
is nothing like it in literature. To these should be added 1

and Carlyle’s
wes, which are more interesting and
ks. We omit
ations, and his intemperate de-
nunciations of men and institutions in Chartism, Latter-Day
Lamphlets, and other essays, which add nothing to the author’s

be taken into consideration.

well that it was in thine

Of the essays,
10 get at the he

which are all characterized by Carlyle’s zeal
art of things, and to reveal the soul rather
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it > best are those on

; riter, the best a B

works of a writer, bes SR

oo is,”” * Goethe,” * Characteristics,  ~ S1gt
*Seott,” * Novalis, e, hnson.” ! In the famous
imes,” and “ Boswell's Life of Johnson.

e : ich is generally selected for
Essay on Burns, which 1s g iy e
B : cial study, we note four significan gs:
. e for his task, having man

Carlyle is peculiarly well fitted for his task, h'1f 1-“ ““ﬂ);
i : i i 2) In most of his w

ints i 7ith his hero. (2)  wdg

s in common Wwit ! ' Mg .

lémnltsl by his style and mannerisms and ])()Sltl\;.‘( lt bu{
B : = s is subject ;

b/ lly attracts our attention away from his su J, 1 5 >
S he shows himself capable of forgetting 11]11.1 t
+ Chmbrigd e » sticks to his subject,
for a moment. To an unusual extent he stlck.} tC o0y ]The
i W rather than of Carlyle.

ink ms rather thar :
think of Burns ;
A rakupy is fairly simple readable, and 1s
style, though unpolished, is fairly simple 1:1‘1-(1 n;nd '(,Qne].al
e i -udities, ejaculations, and gene
free from the breaks, crudities, L]l(U- ,k e
“ nodulosities ' which disfigure much of h]lh wor .h de o
n gl i e L i
igi interes cory of biography .
has an original and mtuu,tmg theory e
i The object of criticism is to show the tl Swir
v | iverse ; ¢ Object O -
ims, ideals, and outlook on the universe; the t]} o =S
aims als, . g i
ph'\, is “to show what and how produced was iy
. ; produced was his e
| i roducec
' ' ; what and how p s cliod gy
ociety upon him ; whghoon .
- t}' 3 (4) Carlyle is often severe, even hmsi;, i s
society.” (s gkt e an e
utcs)of other men, but in this case l_h(. txah.L ) .
o rag 's”" attracts and softens him. g
“life of fragments™ attre R
iasti —a rare thing for Carly _ :
enthusiastic and hi e
is enthusiasm in the striking sentence, " We -
s iy i 1d love and pity are prone to magnity.
e -t ler and d’l[)j)l‘uCi:lti\'C of his essays,
1 s the most tender and ¢ A
So he gives us the ende APpEag i,
and oni of the most illuminating criticisms of Bu :
I J

“* Burns,”

ed i anguage. s o
seared in our languag pu- X e .
apl’[?}cl tral idea of Carlyle's historical works is iuum]] .
i : o i st widely read book:
Heroes and Hero Worship (1841), his most w ‘hdL}}’ 11(,<.q0r g
Uni al history,” he says, “is at bottom the history
" Universa story, i
i ry opini rh very positive;
The student should remember that Carlyle's llteral{\ ovplmjor:;. t;:‘(;ui,l:]e\:j :ng e
1 The stu _U_‘ dh with caution. Sometimes, indced-, t‘xlE.\ are L mm A
s rfl:e“ere more valuable as a revelation of Carlyle himse 2
diced that they a nore
the author he is considering.

’
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the great men who haye worked here.” To get at the truth of
history We must study not movements but men, and read not
Heroesand  state papers but the biographies of heroes. His
of history as presented in this work has
six divisions : (1) The Hero as Divinity, having for its general
subject Odin, the type Norseman,” whom Carlyle thinks was
some old heroic chief, afterw
(2) The Hero as Prophet, tr,
Islam ;

Hero Worship summary

ards deified by his countrymen ;
eating of Mahomet and the rise of
(3) The Hero as Poet, in which Dante and Shakespeare
are taken as types; (4) The Hero as Priest, or religious leader,
mn which Luther appears as the hero of the Reformation, and
Knox as the hero of Puritanism ; (5) The Hero as Man of
Letters, in which we have the curious choice of Johnson, Rous-
S€au, and Burns ; (6) The Hero as King

g in which Cromwell
and Napoleon appear as the heroes of reform by revolution,

It is needless to say that Heroes is not
neither is it scientifically written in the manner of Gibbon,
With science in any form Carlyle had no patience; and he
miscalculated the value of that patient search for facts and
evidence which science undertakes before building any theo-
ries, either of kings or cabbages. The book, therefore, abounds
in errors; but they are the errors of carelessness and are
Perhaps of small consequence. His misconception of history,
however, is more serious. With the modern idea of histnry, as
the growth of freedom among all classes, he has no Sympathy,
The progress of democracy was to him an evil thing, a ' turn.
ing of the face towards darkness and anarchy.”
periods, according to Carlyle, God sends us geniuses, some-
times as priests or poets, sometimes as soldiers or statesmen ;
but in whatever guise they appear, these are our real rulers,
He shows, moreover, that whenever such men appear, multi-

tudes follow them, and that a man’s following is a sure index
of his heroism and kingship.

Whether we agree with C
the moment his peculiar vie

a book of history ;

At certain

arlyle or not, we must accept for
w of h:'stor)', else Heroes can never
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I s in startling ideas
' casures tous. The book abounds in startling :
it inali er, and is pervaded through-
xpressed with originality and power, and is Mohag
v ; intense arnestness.
ut by an atmosphere of intense moral LCllll]L::» s
[’ p [+ T - - U o :
/e read it, the more we find to admire and to 1
= ' 837) is to be taken more
Carlyle’s French Revolution (1837) 1s Mo
arly y Koot sceian. ik die ]
iously as a historical work ; but here again . -
seriously as a his o Goon
ship comes to the front, and his book 1.> '1. :
Revolu flas n in dramatic situations,
Revolution  flashlights thrown upon mer
s =]

i sequences. The
i auses eil consequences.

rather than a tracing of causes to the v It e
: titles of his chapters — " Astreea Redux, : _1, ;
rery titles s chapters i Rettu e
\LB)r i far God " — do violence to our conce :
T i f Carlyle’s individualism
istor: are more suggestive of Carlyle’s
history, and are more sugg

is her » preacher rather than
than of French history. He is here the pmulu; : -
; text nal justice ; his MESS:
tl . historian ; his text is the eternal justice ; and an;}
1€ N1s dall , E i . L S ; venges )
i rongdoing is inevitably followed by gean
e T ) a mass of historical
1 hod is intensely dramatic. From a mas i
iy few pi turesque incidents and striking fig-
ails he selects a few pictures _ S
etails he selec BEsaR0sS M
d and his vivid pictures of the storming uiftlllc 'Lx\rl'
N : Jersai s death of Louis XVI,
; ersailles, the death of L
us e mob to Versailles, ;
i ike the work of an eyewitness
Terror, se ce the work of an ey
] Terror, seem like t EYN
and the Reign of oL
i atastr At times, as
scribing some terrible catastrophe.
e teat characters of the tragedy,
Danton, Robespierre, and the great chara e
3 ’ . F < = SR ; - 0 g
's work is suggestive of an historical play
e it ibes the rush and riot of men
eare: and again, as it describes the rush ¢ s
spearc; d 5¢ : e T - SEARE !
lld hy’c}cmcm'ﬂ passion, it is more like a },{ILI-T ] e
c %3 i ' r sense, it 18 one
Though not a reliable history in anjy SLHE-,L.,] it i :
(=} - L SLE e ANOUATE.
most dramatic and stirring narratives n our lang .?,] Ve
b oiki Serve -ast a passing e
Two other historical works deserve at least 1g1 : hqi‘ .
Jis - ' e 58—1863%), in si -
The History of Frederick the Great (1858-1865),

Oliver Sy o ¢ i c i €S Of
umes, 1s a (:Ul(]\"\ull plCtm’C ()f th(. ]IfC anc tlIIl

ry 1 ' f g OM-
f Prussian Empire,  Oliver Cro .
Cromwell  the hero of the Prussian I

15 3 3 judgment,
es 1S ur personal judg
; i { Speeches is, In ©
well’s Letters ana o * i e
E}trl\'le’s best historical work. His idea is to pr csmt{ tﬂmt iry’
: ; ‘ > give 3 of first 1mi-
soui.nf the great Puritan leader. He gives us, as
=]

> CLS th(‘.l'ﬂ b .t
porl tance CI'OH}WC”‘S Own \\'OI'[],S, Zln[.I connects y .
]

- of the matter, w
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commentary in which other men and events are described

with vigor and vividness, Cromwell was one of Carlyle’s
greatest heroes, and in this case he is most careful to present
the facts which occasion his own enthusiasm, The result
18, on the whole, the most lifelike picture of 2 great histori-
cal character that we possess. Other historians had heaped
calumny upon Cromwell ti]] the English public regarded him
with prejudice and horror ; and it is an indication of Carlyle's
power that by a single book he revolutionized England’s
opinion of one of her greatest men,

Carlyle’s Sarzor Resartus (18 34), his only creative work, is
a mixture of philosophy

and romance, of wisdom and nonsense,

R tor —a chaotic jumble of the author’s thoug

hts, feel-
Resartus

ings, and experiences during the first thirty-five
years of his life. The title, which means
up,” is taken from an old Scotch song. The hero js Diogenes
Teufelsdroeckh, a German professor at the University of
Weissnichtwo (don’t know where) ; the narrative concerns
this queer professor’s life and opinions ; and the central
thought of the book js the philosophy of clothes, which are
considered symbolically as the outward expression of spirit,
Thus, man’s body is the outward garment of his soul, and the
universe is the visible garment of the invisible God. The
arrangement of Sarsor is clumsy and hard to follow. In order
to leave himself free to bring in everything he thought about,
Carlyle assumed the position of one who w
editing the old professor’s manuscrij

“The Tailor Patched-

as translating and

ots, which are supposed
to consist of numerous sheets stuffed into twelve paper bags,

each labeled with a sign of the zodiac, The editor pretends
to make order out of this chaos ; but he is free to jump from
one subject to another and to state the most startling opinion
by simply using quotation marks and adding a note that he is
not responsible for Teufelsdroeckh’s Crazy notions, — which
are in reality Carlyle's own dreams and ideals. Partly because
hich is sometimes incoherent, partly because

0 |
I.l |‘\
U 0
H,.I I
<-.Lf 1
I
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ictur e, 15 times confused

hich, though picturesque, 1s sometl _
it i not easy reading ; but it amply
; ical, Sarfor is not ea: : i

nd ungrammatical, s g,
£ bwh'uc\'cr time and study we give to 1t 1 }Cmmt
B e rose ; and one C
4 '}1013 are more like poetry than prose ; an sagel
passag e§ 2 AL . : . T e E g
: 1 :uch chapters as " The Everlasting No, s

7 S < ° I e NT, 0 Ser al-
s 7ea,” ** Reminiscences,” and * Natural Supe e
2o | re man afterwards ; for Carlyle’s
ism,”’ » quite the same man ¢ s
b i i » walks henceforth mor
tl ():mht has entered into him, and he walks h? G

| ‘ > world, ¢ e pres

tT' more reverently through the world, as in
gently, )
he Eternal. : : Mot
Ofé eral Characteristics. Concerning Carlylc]s gy
2 ini ; there are readers. .

e almost as many opinions as there are r g
i artly because he impresses differen 1 1[ .
ey ays, and partly because his ex-
Style widely different ways, & Y L

ies gr 7 imes he 1s calm,

i ies greatly. At tu - -
ey i rersing ; at other times, wildly
Erim]v humorous, as if L‘nmu.s}nb, ‘ e
. lar atory, as if he were shouting and waving dogis

xclams , as Vo R
Cl\ ; ader. We have spoken of Macaulay's at)]]a, :}s(‘ pe
e i e bly speak of Carlyle's a

/e might reasonably spez )
ishe , and we might re: .
e Omm;, ter, who cares little for methods so long as he
e exhorter, who cares ; aga e
that of the exhe 3 . s e
Impress s hearers. L
str yression on his ‘] .
kes a strong 1mj : S
5 live to its finger tips,” writes a modern umcl, ’; e ;g;e
il i : d rhetoric,

C i lvle often violates the rules of grammar an s

- . renius express hi

‘ figinal genius exj

ell afford to let an original g 1
can well afford in et
iction in his own vivid and pi ‘ y-
tense conviction in his g
Carlyle’s message may be summed up 1 e
arlyle’s messag :

lab : :md be sincere. He lectured and wrote C;\l y s
abor : S
o upper classes who had begun to think, so -

asses g ; i
entimentally, of the conditions of the 1:11)0111 ?l r
s€ : e
: er, not charity
3 1 for the latter, n
rorld ; and he demandec &
of the world ; a i

i sustice and honor. All labor, whethe f
e justifies a man as a son o
hand, is divine ; and labor alone jus : ey

: . : . ; . e
earth and heaven. To society, which (,.ar)l .\meb“.-lth b
occupied wholly with conventional affalrbl, he g

: i sic
incerity n men to lay a
stamp of sincerity, calling upo

His Message
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and to think and speak and live the
Addison’s delicate satire

fo

truth, He had none of
and humor, and in his fury at what
he thought was false he was generally unsympathetic and
often harsh ; but we must not forget that Thackeray — who
knew society much better than did Carlyle — gave
unflattering picture of it in ]
Snobs. Apparent] , and Car-
lyle furnished it in scripture measure, Harriet Martineau,
wio knew the world for which
influence when she said that he had “infused into the mind
of the English nation . . . sincerity, earnestness, hca]{hfulncss,
and courage.” If we add to the above message Carlyle’s con-
ceptions of the world as governed by
never forgets, and of human |
slowly revealing the divine
the force of his ethical
exercised on the moral

a very
‘anity Fair and The Book of
y the age needed plain speaking

Carlyle wrote, summed up his

a God of justice who
listory as “an inarticulate Bible,”
purpose, we shall understand better
appeal and the profound influence he
and intellectual life of the past century,

Joux Ruskix (1819-1900)

In approaching the study of Ruskin we
first of all, that we are dealing

are to remember,
g with a great and good man,
than any of his books.
respects he is like his friend Carlyle
knowledged himself to be ;
thies, and in Cvery way more hopeful, helpful
Thus, in the face of the drudger
tive system, Carlyle
" Modest Proposal,”
cessful people

who is himself more inspiring In some
» Whose disciple he ac-
but he is broader in his sympa-
, and humane.
y and poverty of the competi-
Proposed, with the grim satire of Swift’s
to organize an annual hunt in w
should shoot the unfortunate,
game for the support of the army and navy. Ruskin, facing
the same problem, wrote : “T will endure it no longer quietly ;
but henceforward, with any few or many who wil] help, do my
best to abate this misery.” Then, leaving the field of art
criticism, where he was the acknowledged leader, he begins
to write of labor and justice ; gives his fortune in charity, in

hich suc-
and to use the
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establishing schools and libraries ; and founds his St. George’s
Guild of workingmen, to put in practice the principles of
brotherhood and codperation for which he and Carlyle con-
tended. Though his style marks him as one of the masters
of English prose, he is generally studied not as a literary man
but as an ethical teacher, and we shall hardly appreciate his
works unless we see behind every book the figure of the

heroically sincere man who wrote it.

Life. Ruskin was born in London, in 1819. His father was a
prosperous wine merchant who gained a fortune in trade, and who
spent his leisure hours in the company of good books and pictures.
On his tombstone one may still read this inscription written by Rus-
kin: “He was an entirely honest merchant and his memory is to
all who keep it dear and helpful. His son, whom he loved to the
uttermost and taught to speak truth, says this of him.” Ruskin’s
mother, a devout and somewhat austere woman, brought her son up
with Puritanical strictness, not forgetting Solomon's injunction that
“the rod and reproof give wisdom.”

Of Ruskin's early years at Herne Hill, on the outskirts of London,
it is better to read his own interesting record in Preterita. It was
in some respects a cramped and lonely childhood, but certain things
which strongly molded his character are worthy of mention. First,
he was taught by word and example in all things to speak the truth,
and he never forgot the lesson. Second, he had few toys, and spent
much time in studying the leaves, the flowers, the grass, the clouds,

even the figures and colors of the carpet, and so laid the foundation
for that minute and accurate observation which is manifest in all his
writings. Third, he was educated first by his mother, then by private
tutors, and so missed the discipline of the public schools. The influ-
ence of this lonely training is evident in all his work. Like Carlyle,
he is often too positive and dogmatic, — the result of failing to test
his work by the standards of other men of his age. Fourth, he was
obliged to read the Bible every day and to learn long passages ver-
batim. The result of this training was, he says, “to make every
word of the Scriptures familiar to my ear in habitual music.” We
can hardly read a page of his later work without finding some reflec-
tion of the noble simplicity or vivid imagery of the sacred records.
Fifth, he traveled much with his father and mother, and his innate
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love of n i
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{ ified by what he saw is lei
ko i € saw on his leisurely jour-
i gemhe tlnogt beautiful parts of England and the Conjtirjlum
. er ist Church C e
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England, Val d’ Arno (lectures on Tuscan art), St. Mark's Rest (a
history of Venice), Mornings in Florence (studies in Christian art,
now much used as a guidebook to the picture galleries of Florence),
The Laws of Fiesole (a treatise on drawing and painting for schools),
Academy of Fine Arts in Venice, Pleasures of England,—all these
works on art show Ruskin’s literary industry. And we must also re-
cord Love's Meinie (a study of birds), Proserpina (a study of flowers),
Deucalion (a study of waves and stones), besides various essays on
political economy which indicate that Ruskin, like Arnold, had begun
to consider the practical problems of his age.

At the height of his fame, in 1860, Ruskin turned for a time from
art, to consider questions of wealth and labor, — terms which were
used glibly by the economists of the age without much thought for
their fundamental meaning. “There is no wealth but life,” an-
nounced Ruskin, — " life, including all its powers of love, of joy, and
of admiration. That country is the richest which nourishes the great-
est number of noble and happy human beings.” Such a doctrine,
proclaimed by Goldsmith in his Deserted Village, was tegarded as a
pretty sentiment, but coming from one of the greatest leaders and
teachers of England it was like a bombshell. Ruskin wrote four
essays establishing this doctrine and pleading for a more socialistic
form of government in which reform might be possible. The essays
were published in the Cornhill Magasine, of which Thackeray was
editor, and they aroused such a storm that the publication was dis-
continued. Ruskin then published the essays in book form, with the
title Unto This Last, in 1862. Munera Pulveris (1862) was another
work in which the principles of capital and labor and the evils of
the competitive system were discussed in such a way that the author
was denounced as a visionary or a madman. Other works of this
practical period are Zime and Tide, Fors Clavigera, Sesame and Lilies,
and the Crown of Wild Olive.

The latter part of Ruskin’s life was a time of increasing sadness,
due partly to the failure of his plans, and partly to public attacks
upon his motives or upon his sanity. He grew bitter at first, as his
critics ridicled or denounced his principles, and at times his voice
is as querulous as that of Carlyle. We are to remember, however,
the conditions under which he struggled. His health had been shat-
tered by successive attacks of disease ; he had been disappointed in
love ; his marriage was unhappy ; and his work seemed a failure.
He had given nearly all his fortune in charity, and the poor were
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