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Later she astonished everybody by marrying John Walter
Cross, much younger than herself, who is known as her biographer.
“Deep down below there is a river of sadness, but . . . I am able
to enjoy my newly re-opened life,” writes this woman of sixty, who,
ever since she was the girl whom we know as Maggie Tulliver, must’
always have some one to love and to depend upon. Her new interest
:n life lasted but a few months, for she died in December of the same
year (1880). One of the best indications of her strength and her
limitations is her portrait, with its strong masculine features, sug-
gesting both by resemblance and by contrast that wonderful por-
trait of Savonarola which hangs over his old desk in the monastery

sympathy.

at Florence.

Works of George Eliot. These are conveniently divided into
her life.

three groups, corresponding to the three periods of
The first group includes all her early essays and miscellane
ous work, from her translation of Strauss's Leben Jesu, in
1846, to her union with Lewes in 1854. The second group
includes Scenes of Clerical Life, Adam Bede, Mill on the
Floss, and Silas Marner, all published between 1858 and 1861.

These four novels of the middle period are founded on the
author's own life and experience ; their scenes are laid in the
country, and their characters are taken from the stolid people
of the Midlands, with whom George Eliot had been familiar
since childhood. They are probably the author’s most endur-
ing works. They have a naturalness, a spontaneity, at times
a flash of real humor, which are lacking in her later novels ;
and they show a rapid development of literary power which
reaches a climax in Silas Marner.

The novel of Italian life, Romola (1862-1863), marks a
transition to the third group, which includes three more
novels,— Felix Holt (1866), Middlemarch (1871-1872), Daniel
Deronda (1876), — the ambitious dramatic poem The Spanish
Gypsy (1868), and a collection of miscellaneous essays called
The Impressions of Theophrastus Such (1879). The general
impression of these works is not so favorable as that produced
by the novels of the middle period. They are more labored
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Romola has the same general moral theme as the English
novels ; but the scenes are entirely different, and opinion is
divided as to the comparative merit of the work. It
is a study, a very profound study of moral develop-
acy in another.

Romola

ment in one character and of moral degener
Its characters and its scenes are
takes place during a critic
ment, when Savonarola was at the heigl
Here is a magnificent theme and a superb back-

both Italian, and the action
al period of the Renaissance moves
it of his power in

Florence.
ground for a great novel, an
till she felt sure that she understood the place, the time, and

the people of her story. Romola is therefore interesting read-
ing, in many respects the most interesting of her works. It
has been called one of our greatest historical novels ; but as
such it has one grievous fault. It is not quite true to the
people or even to the locality which it endeavors to represent,
One who reads it here, in a new and different land, thinks
only of the story and of the novelist's power; but one who
reads it on the spot which it describes, and amidst the life
which it pictures, is continually haunted by the suggestion
that George Eliot understood neither Italy nor the Italians.

It is this lack of harmony with Italian life itself which caused

Morris and Rossetti and even Browning, with all his admira-
able to read it

tion for the author, to lay aside the book, un
with pleasure or profit. In a word, Romola is a great moral
study and a very interesting book ; but the characters are
not Italian, and the novel as a whole Jacks the strong reality

which marks George Eliot’s English studies.

d George Eliot read and studied

Minor NOVELISTS OF THE VicTORIAN AGE
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epitome of the fiction of the age, Dickens using the novel {0
solve social problems, Thackeray to paint the life of society
as he saw it, and George Eliot to teach the fundamental prins
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Barchester Towers (1857).
al town, and is remarkable for its
with their families and dependents.
be well to read this novel in connection with The Wa
(1855), The Last Chronicle of Barset (1867), and other novels
of the same series, since the scenes and characters are the
same in all these books, and they are undoubtedly the best
genius. Hawthorne says, of his
aste, — solid and substan-

This is a study of life in a cathe-
minute pictures of bishops
It would
rden

dr
and clergymen,

expression. of the author’s

novels: “ They precisely suit my t

tial, and . . . just as real as if some giant had hewn a great
glass case, with all

lump out of the earth and put it under a g

the inhabitants going about their daily business and not sus-

that they were being made a show of.”

Charlotte Bronté. We have another suggestion of Thack-
in the work of Charlotte Bronte (1816-1855). She
alistic picture of society, but

pecting

eray
aimed to make her novels a re
she added to Thackeray's realism the element of passionate

and somewhat unbalanced romanticism, The latter element
was partly the expression of Miss Bronté’s own nature, and
partly the result of her lonely and grief-stricken life, which
was darkened by a succession of family tragedies. It will help
us to understand her work if we remember that both Chars
Jotte Bronté and her sister Emily ! turned to literature because
they found their work as governess and teacher unendurablé;
and sought to relieve the loneliness and sadness of their own
lot by creating a new world of the imagination. In this new
world, however, the sadness of the old remains, and all the
Bronté novels have behind them an aching heart. Charlotte
Bront&’s best known work is Jane Eyre (1847), which, with
all its faults, is a powerful and fascinating study of elemental
love and hate, reminding us vaguely of one of Marlowe’s
1 Emily Bronté (1818-1848) was only a little less gifted than her famous sister, Her
best known work is Wuthering Heights (1847), @ strong but morhid novel of love and
suffering. Matthew Arnold said of her that, ** for the portrayal of passion, vehemence,
and grief,” Emily Bronté had no equal save Byron. An exquisite picture of Emily is
given in Charlotte Bronté&’s novel Skirley.

‘ o sentimentalism

| works naturally divide thems
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lies and problem novels, such as Alton

first are his social stuc
London tailor and poet,

Locke (1850), having for its hero a
and Yeast (1848), which deals with the problem of the agri-
cultural laborer. In the second class are his historical novels,
Hereward the Wake, Hypatia, and Westward Ho! Hypatia
‘s a dramatic story of Christianity in contact with paganism,
having its scene laid in Alexandria at the beginning of
the fifth century. Westward Ho! (1855), his best known
work, is a stirring tale of English conquest by land and sea in
the days of Elizabeth. In the third class are his various mis-
cellaneous works, not the least of which is Water-Babies, a
fascinating story of a chimney sweep, which mothers read to
their children at bedtime, —to the great delight of the round-
eyed little listeners under the counterpane.

Mrs. Gaskell. Mrs. Elizabeth Gaskell (1810-1865) began,
like Kingsley, with the idea of making the novel the instru-
ment of social reform. As the wife of a clergyman in Man-
chester, she had come in close contact with the struggles and
ideals of the industrial poor of a great city, and she reflected
her sympathy as well as her observation in Mary Barton
(1848) and in North and South (1855). Between these two
problem novels she published her masterpiece, Cranford, m
1853. The original of this country village, which is given
over to spinsters, is undoubtedly Knutsford, in Cheshirg,
where Mrs. Gaskell had spent her childhood. The sympathy,
the gentle humor with which the

the keen observation, and
are described make Cranford

small affairs of a country village
one of the most delightful stories in the English languageé.
We are indebted to Mrs. Gaskell also for the Life of Charlotte
Bronté, which is one of our best biographies.

Blackmore. Richard Doddridge Blackmore (1825-1900)
was a prolific writer, but he owes his fame almost entirely

to one splendid novel, Lorna Doone, which was published in

1869. The scene of this fascinating romance is laid in Exmoor
in the seventeenth century. The story abounds in romantic

*like Browning’
e Browning's characters in packing a whole
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On account of his enig-

a single sentence or an exclamation.
dith will never be popu-

matic style and his psychology, Mere
Jar; but by thoughtful men and women he will probably be
ranked among our greatest writers of fiction. The simplest
and easiest of his novels for a beginner is The Adventures of
Henry Richmond (1871). Among the best of his works, be-
sides the two mentioned above, are Beauchamp's Career (1876)
and The Egoist (1879). The latter is, in our personal judg:
ment, one of the strongest and most convincing novels of the
Victorian Age.

Hardy. Thomas Hardy (1840- ) seems, like Meredith,

to belong to the present rather than to a past age, and an in-
teresting comparison may be drawn between these two novel-
ists. In style, Meredith is obscure and difficult, while Hardy
s direct and simple, aiming at realism in all things. Meredith
makes man the most important phenomenon in the universe;
and the struggles of men are brightened by the hope of vie-
tory. Hardy makes man an insignificant part of the world,
struggling against powers greater than himself, — sometimes
against systems which he cannot reach or influence, someés
times against a kind of grim world-spirit who delights in mak-
ing human affairs go wrong. He is, therefore, hardly a real-
ist, but rather a man blinded by pessimism; and his novels,
though generally powerful and sometimes fascinating, are not
pleasant or wholesome reading. From the reader’s view point
some of his earlier works, like the idyllic love story Under the
Greenwood Tree (1872) and A Pair of Blue Eyes (1873), aré
the most interesting. Hardy became noted, however, when
he published Far from the Madding Crowd, a book which,
when it appeared anonymously in the Cornhill Magaszine
(1874), was generally attributed to George Eliot, for the sim-

ple reason that no other novelist was supposed to be capas

ble of writing it. 7he Return of the Native (1878) and The S

Woodlanders are generally regarded as Hardy's masterpieces;
but two novels of our own day, Tess of the D' Ubervilles (1891)
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and Jude € 5,
@ Jude the Obscure (1895), are better expressions of Hardy's
91’:1) art and of his gloomy philosophy.
L evenson. In pleasing contrast with Hardy is Robert Louis
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; ) ’
;)O ;\ ﬂhl.'f]() biographer. Though he had written much better
rk earlier, he first gained f i
amed fame by his 7Zreasur
e ; . asure Island
éomg,),l;n absorbing story of pirates and of a hunt for buried
pam].)le . ]c;{_f'flf almi Myr. Hyde (1886) is a profound ethical
s In which, however, Steve :
, otevenson leaves the psych
and the minute analysi : e
analysis of character to hi e
3 : o his readers, and mak
| dole 1alysis of chara s, and makes
ke q;}z )f thef C;‘.,le; thing in his novel. Kidnapped (1886)
Master of Ballantrae (188 ; ’
9), and David Balfour
are novels of adve vi i s
adventure, giving us vivid pi
: id pictures of
life. Two i I Byt
: romances left unfinished | i
by his early d i
ke e, : ) y death in
(f)izl'a]re The Weir of Hermiston and St. Jves. The latter
S " . . ;
wa.u : mssued by Quiller-Couch in 1897 ; the former is happily
st as i P
j tevenson left it, and though unfinished is generally

w-unﬁ \i'\‘

T |
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In addition to these novels,
ber of essays, the best of which
are collected in Virginibus Puerisque, Familiar Studies of
Men and Books, and Memories and Portratts. Dclightful
sketches of his travels are found in An Inland Voyage (1878),
Travels with a Donkey (1879), Across the Plains (1892), and
The Amateur Emigrant (1894). ( nderwoods (1887) 1s an ex-
quisite little volume of poetry, and 4 Child’s Garden of Verses
is one of the books that mothers will always keep to read to
their children.

In all his books Stevenson g

rather than at work, and the re
Because of his beautiful personal-

ity, and because of the love and admiration he awakened for
f in multitudes of readers, we are naturally inclined to
exaggerate his importance as 2 writer. However that may be,
a study of his works shows him to be a consummate literary
artist, His style is always simple, often perfect, and both in
r and in his matter he exercises a profound influence
t generation.

regarded as his masterpiece.
Stevenson wrote a large num

ives the impression of a man

at play ader soon shares in the
happy spirit of the author.

himsel

his manne
on the writers of the presen

111. ESSAYISTS OF THE VICTORIAN AGE
TromaAs BABINGTON MACAULAY (1800-1859)

Macaulay is one of the m
teenth century. Though not a great writer,
him with Browning
ciated than any of his lite
and political struggles of the age.
claiming the gospel of labor,
better the condition of the poor, Macaulay went v
work on what he thought to be the most important t
the hour, and by his brilliant speeches did perhaps n
any other single man to force the passage ©
form Bill. Like many of the Elizabethans, he was a

ost typical figures of the nine-
if we compare
o or Thackeray, he was more closely asso-
rary contemporaries with the social
While Carlyle was pro-
and Dickens writing novels to
igorously to
ask of
rore than
f the famous Re-
practical
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man of affairs rather T

ey Wrilil:lrih:ll] ]t1.1a1'1 a ]:gca-ary man, and though we
which stamp 11];litc:“l.];hlill;?ll‘ltoll andhthe spiritual insight
always of a kee h' S, we have the impression
pre.s'(}:nt ]1:'01)101:1:“1,“ It‘;fitt]ful, ]1ﬁuncst mind, which ]lno]\'s at
the man himscifh witl M}ﬁ'lght of past experience. Moreover
and his :1hsolulc, imclrrr-;év marvelous mind, his happy SPifit’
better living, GILY. . gesasien 10, o inspiration tt;

Life. Mac
. Macaulay was born at R
; J ¢ 1 at Rothlev o ~, -
1800. His father, of Scotch tles(‘cfnle} Temple, Leicestershire, in
the Sierra I 2 : , Was at one tin ;
: £on : : 1€ gove
part of his life t? ﬂ})]lon_y fu.r }|I)er41tell negroes, and :lenie([(’:]?r o
Quaker [)';le t o the abolition of the slave trade. His moth e
; arentag " e 5 motne
B tl§,c, was a brilliant, sensitive woman, whose c} er, of
. 2 s e 5 4l s€ charac
B de at of }ur.sun. The influence of these two Y’llLter
D otion to his farily, can best be read in T » and the
nteresting biography. j st be read in Trevelyan’s
As a child, Macaulav is s -
g '1ge’}; Ial(.au]a} is strongly suggestive of Coleridge. At ti
e e “alked Tie 3
; en he had wni = i dlked bk
R 1‘ul written a compendium of universal histe 3
e mll,)iéi( ymns, verse romances, arguments for Christi sl
- o 3 - s e o aLld '
ehildhood. ¢ Ous epic poem, I'he habit of rapid reading, 1 nmtf"
. O{-] ,l\ 4011}tlmued throughout his life, and the num| g Je?\m in
y of books which he read i § nber and vari-
ead is almost incredi : i
bhenomenal. He co _ st incredible. His memory w
e he (.:)I? ]¢ ould repeat long poems and essays after Iri. was
; Ssays 2 as
g l; C .quote-not only passages but the greate ingle
ous novel .l"Lmr-C“dmg Lilgrim's Progress, Paradis / ‘/ r i)[art Uf
; els like Clariss 1 oo s¢ Lost, and vari-
i }-,Oenm‘:;-.‘.;. Once, to test his memory, he recited t‘t'I
R 1- ich he had read ina cuffeehou%e forty ye . -“0
h he had never thought of in the i y years be-
At twelve years of age thi ;. kabl iy
X o . . § remarka bov was
school at Little S : able boy was sent to a privat
Cambridge tlj She}lfou[\ and at eighteen he entered Trinit nC])lli\ »,
. e v : - Lo
it lf)ﬁ ne mgde a reputation as a classical ‘i(‘h())]'ll' a E!]Ie’
(gl i]eut ma(le"a failure of his mathematics ]n‘q l:t( :
- w 3 A e [
of that science TOIt(: o, (.)h for words to express my abominat'ter
- » - . Discipline of the mind ! Say rather sta t_l(m
¢, L I Starva 10“,

COl'lﬁnf'.‘ o -
ent, t €, anni L t10 Ye quote thl‘& 15 mmen
ment ortur 1 h] ation v $ a4 comr

ta]t on \a]d(\ll]] b 1]1 r writ Sy, W 1 are € e i l l\ lg mn tl €
cau
- ¥ Cry 1g y ¥ C f 1 t Yy lac
EXdCtlle‘: "]{I t]le 10gl(d[ 5 eq 1Ence 0{ the sc lence “Il Ch ]le 1]et€StGd.
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y lied law, was admitted to
After his college course Macaulay studied law, “ﬁ-*] “?'E-ul:ent 3
I : 1 " rlévoted himself largely to politics, entered l.llr 1-: e
e bar - . e 2 et Al
t:gt o alnl almost immediately won a reputation E\t:'l['he —):z\- 55
P e 1 . " o g - Tlelll=
'Img l’he most eloquent speaker of the Liberal or : ‘t“b 11: Aghies
' ; . speak it was a s :
; of him; * Whenever he arose to spea g :
stone says of him " i his election
?'tk);: tr'umpet call to fill the benches. : At the Ufnel Of“I' o R
]l “fp; poor, and the loss of his father’s property threw uj
e was y

S ) S ) {1 SIS 5 1 ‘ € b” (len
1S g 3 sisters > h 1t hc t()()l\ ll])
the 3 ll)1, ort Uf h]. hl(the S an 1 1 ) -|Ce(.l ]HII se f IH[

with cheerful courage, and by h.lr.s own dfm ta sn:»ﬁr'] e
his family in comfort. His political progress ‘\t{ s 1 .Imll“.m.k ks
; favoritism or intrigue, but to his ability, his h s s

L t'o i x Te was several times elected to Parliamen ,

i nas e T legal adviser to the Supreme Coun-
cif‘uf India, was a member of ‘the

cabinet, and declined many (}ﬁlces

for which other men labor a lufetlfne.

Tn 1857 his great ability ar.m ser\'lce‘sf

to his country were rec:og;mxc:i.b_\' his

being raised to the peerage \v.]'ith th?

title of Baron Macaulay of I\ath}e;,.

Macaulay’s literary work began in

college with the contribution of vari=

ous ballads and essays to t.he maga-

zines. In his later life prachca} al!mrs

claimed the greater part of his time,

and his brilliant essays were written
THOMAS BABINGTON MACAULAY . 4o early morning or late at night.

5 Ia S L158a 7 [ 27 pe. { AIROUr jl Rﬁ ’f‘t,?(’ mn
I_[ famou f‘f _)' on i [f‘j{( (4 :.1[ l) a el il hC 1: 44/ 1’” &S [
15 1d IS M

7, havi ined the ear of
It created a sensation, and Macaulay, having gaine

1825. years in which he was

1 1 7 'a
the public, never once lost it durmg the tw cnt_\1 o
-ontributor to the magazines. His Lays of Anci Rodarir
o and in the following year three volumes of his
y © { S

in 1842 arliament, temporarily, through

st his seat in P :
says. In 1847 he lost n. o
ﬁzéalou% efforts in behalf of religious tokepltlon ,b ‘m-(‘l thig3 poud:
: t fortunate, since it gave him opportunity to begn his
mos ate, sinc y

Q}r F.z”g!t”hi —a monumen [B.l WOT L whicn he ac een 1) ﬁlll!l[lg or
& ]

many years. The first two volumes appeared 11);8(4)81,1];1?(1110::(;:
success can be compared only to that of tﬁe mos p-p L
?Il'll:cf third and fourth volumes of the History (18532 “:mainmg
more successful, and Macaulay was hard at work on the T
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volumes when he died, quite suddenly, in 1859. He was buried, near
Addison, in the Poets’ Corner of Westminster Abbey. A paragraph
from one of his letters, written at the height of his fame and influ-
€nce; may give us an insight into his life and work :

I can truly say that I have not, for many years, been so happy as I
am at present. ., ., I am free. 1 am independent.
as honorably seated as man can be, My f
have leisure for literature,

I am in Parliament,
amily is comfortably off, I
yet I am not reduced to the necessity of writ-
ing for money. 1f I had to choose alot from all that there are in human

life, T am not sure that I should prefer any to that which has fallen to
me. I am sincerely and thoroughly contented.

Works of Macaulay. Macaulay is famous in literature for
his essays, for his martial ballads, and for his Hz'sz‘wj' of Eng-
Essayon  ‘and. His first important work, the Essay on Mil-
Milton fon (1825), is worthy of study not only for itself,
as a critical estimate of the Puritan poet, but as a key to all
Macaulay's writings. Here, first of all, is an interesting work,
which, however much we differ from the

author’s opinion,
holds our attention and generally m

akes us regret that the
end comes so soon. The second thing to note
torical flavor of the essay. We
also the times in which he lived

is the his-
study not only Milton, but
» and the great movements of
which he was a part. History and literature properly belong
together, and Macaulay was one of the first writers to explain
the historical conditions which partly account for a writer's
work and influence. The third thing to note is Macaulay's
enthusiasm for his subject, — an enthusiasm which is often
partisan, but which we gladly share

for the moment as we
follow the breathless narrative,. M

acaulay generally makes a
hero of his man, shows him battling against odds, and the
heroic side of our own nature awakens and responds to the
author’s plea. The fourth, and perhaps most characteristic
thing in the essay is the style, which is remarkably clear,
forceful, and convincing. Jeffrey, the editor of the Ldinburgh
Review, wrote enthusiastical]y when he

received the manu-
script, “The more I think, the le

ss I can conceive where you

il
, W I\’l ‘

i
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picked up that style.” We still share in the editor’s wonder ;
but the more we think, the less we conceive that such a style
could be picked up. It was partly the result of a well-stored
mind, partly of unconscious imitation of other writers, and
partly of that natural talent for clear speaking and writing
which is manifest in all Macaulay’s work.
In the remaining essays we find the same general qualities
which characterize Macaulay’s first attempt. They cover a
wide range of subjects, but they may be divided
Other Essays . ] ¢ e e
into two gcncml classes, the literary or critical, and
the historical. Of the literary essays the best are those on
Milton, Addison, Goldsmith, Byron, Dryden, Leigh Hunt,
Bunyan, Bacon, and Johnson. Among the best known of the
historical essays are thosé on Lord Clive, Chatham, Warren
Hastings, Hallam's Constitutional History, Von Ranke’s His-
tory of the Papacy, Frederick the Great, Horace Walpole,
William Pitt, Sir William Temple, Machiavelli, and Mirabeau.
Most of these were produced in the vigor of young manhood,
between 182¢ and 1845, while the writer was busy with practi-
cal affairs of state. Theyare often one-sided and inaccurate, but
always interesting, and from them a large number of busy peo-
ple have derived their first knowledge of history and literature.
The best of Macaulay's poetical work is found in the Lays
of Anctent Rome (1842), a collection of ballads in the style of
Scott, which sing of the old heroic days of the
Roman republic. The ballad does not require much
thought or emotion. It demands clearness, vigor, enthusiasm,
action; and it suited Macaulay's genius perfectly. He was,
however, much more careful than other ballad writers in mak-
ing his narrative true to tradition. The stirring martial spirit
of these ballads, their fine workmanship, and their appeal to
courage and patriotism made them instantly popular. Even
to-day, after more than fifty years, such ballads as those on
Virginius and Horatius at the Bridge are favorite pieces in

many school readers.

Lays of An-
cient Rome
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e aluleys masterpiece, is still
ustorical works i ‘ngli

s in the E
i e the English
uage ginally it was intende
riod from the
death of George 1V,

: lan-
d to cover the

9 Tal y .. 1)[:_
| 1‘((6.\51911 of James II, in 1683, to the
o n 1830. On]y five volumes of the
ed, and so thoroughly did Macaul
that these five Pl T
estimated th

History of
England

work
' ay go into details
b g is\lxtecn years. It has been
: ete the work on the s
et e same
fequire some fifty volumes and t} e
a century.,

volumes cover only

scale would
ie labor of one man for over

In his historical method Macaul
own knowledge of 1 o
he read numberless pa
visited the scene
remark, that

g ay suggests Gibbon, Hig
story was very great, | '
Y was very great, but before writing
oeg N 3 -6 -1 0r1 7
it ges, ‘umsullul original documents, and
a \i vhich he intended to describe ThaCk:I"\ :
‘ Macaulay reads tw ‘ iy
g ml ] ulay reads twenty books to write a c')n
Z avels one hundr i fs
o red miles t i
P e es to make a ]
_ m, 1S, In view of his i e
of his industry, :
i Istry, a well-warranted
As in his li
s s literary essay is f
o eerary essays, he is fond of making herc
e throws himself so heartily into the spiri f e
| dmdad ) € spirit of the scene he i
E ],:, tmt‘ his word pictures almost startle us by i
I reality. The story of Monmouth’s e e
or the trial of the seven bishops
chapters of Scott’s historical
While Mac
tion sugg

. rebellion, for instance,
» 1S as fascinating as the best
novels, -
aulay’s search for origin
ests the scienti istori 1

e ]:\ :,u}gntrﬁc historian, his use of his material
¢ e like that of oveli PR
' : at of a novelist or plavwrs i
€ssay on Machiavelli he writes - sl
haps those in which there is

al sources of informa-

I'T}he best portraits are per-
a slight mixture
g : g xtur
and we are not certain that the o

In which a little of the exago

] . : caricature,
best histories are not those

(,.‘.!Cm:t]“ 1 “’ r tll]()li‘-; na ]gl“k( S
“d Clously T . ¢ L
l yed.

1 S € “]l( € ] l(}nltth”]g 1S ]U‘\ n

ml?clh 1s gained in effect.”! Whethe
Writing be true or false, M

. accuracy, but
r this estimate of historical
acaulay employed it in his own

L Essays, Riverside edition, 1, 318
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: rel. To all B from a hundred books
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his own words is excellent, but it has

" rhat 158 excellent,
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aining us
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» and the second to be interesting,
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