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to have been done with vigor and intensity, and within two years we

- find him reporting important speeches, and writing out his notes as

the heavy coach lurched and rolled through the mud of country
roads on its dark way to London town, It was largely during this
period that he gained his extraordinary knowledge of inns and sta-
bles and “ horsey ” persons, which is reflected in his novels. He also
grew ambitious, and began to write on his own account. At the age
of twenty-one he dropped his first little sketch “stealthily, with fear
and trembling, into a dark letter-box, in a dark office up a dark
court in Fleet Street.” The name of this first sketch was * Mr. Minns
and his Cousin,” and it appeared with other stories in his first book,
Sketches by Bos, in 1835. One who reads these sketches now, with

o their intimate knowledge of the hidden life of London, can under-

stand Dickens’s first newspaper success perfectly, His best known
work, Pickwick, was published serially in 1836-1837, and Dickens’s

ame and fortune were made. Never before had a novel appeared

50 full of vitality and merriment. Though crude in design, a mere

~ jumble of exaggerated characters and incidents, it fairly bubbled

over with the kind of humor in which the British public delights,

o and it still remains, after three quarters of a century, one of our
" most care-dispelling books.

The remainder of Dickens’s life is largely a record of personal

= triumphs. Pickwick was followed rapidly by Oliver Twist, Nicholas
~ Nickleby, Old Curiosity Shop, and by many other works which
- seemed to indicate that there was no limit to the new author’s in-
~ vention of odd, grotesque, uproarious, and sentimental characters.
& In the intervals of his novel writing he attempted several times to

edit a weekly paper; but his power lay in other directions, and with
 the exception of Household Words, his journalistic ventures were
L IOt a marked success. Again the actor came to the surface, and
alter managing a company of amateur actors successfully, Dickens

"~ began to give dramatic readings from his own works. As he was

\already the most popular writer in the English language, these read-
-~ ings were very successful. Crowds thronged to hear him, and his
| journeys became a continuous ovation. Money poured into his
'.}ockets from his novels and from his readings, and he bought for
himself a home, Gadshill Place, which he had always desired, and
which is forever associated with his memory. Though he spent the
er part of his time and strength in travel at this period, nothing

5 more characteristic of the man than the intense energy with which
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he turned from his lecturing to his novels, and then, for relaxas 3
tion, gave himself up to what he called the magic lantern of the
London streets.

In 1842, while still a young man, Dickens was invited to visit the:
United States and Canada, where his works were even better known
than in England, and where he was received as the guest of the
nation and treated with every mark of honor and appreciation. At
this time America was, to most Europeans, a kind of huge fairyland,
where money sprang out of the earth, and life was happy as a long
holiday. Dickens evidently shared this rosy view, and his romantic
expectations were naturally disappointed. The crude, unfinished
look of the big country seems to have roused a strong prejudice in
his mind, which was not overcome at the time of his second visit,
twenty
of his American Noles (1842) and of Martin Chuzslewit (1843=

1844). These two unkind books struck a false note, and Dickens

began to lose something of his great popul
spent money beyond his income. His domestic life, which had been s

at first very happy,
rated from his wife in 1858. To get inspiration, which seemed for @
time to have failed, he journeyed to Ttaly, but was disappointed.
Then he turned back to the London streets, and in the five years
from 1848 to 1853 appeared Dombey and Son,
and Bleak House, —three remarkable novels,
he had rediscovered his own power and genius. Later he resumed
the public readings, with their public triumph and applause, which
soon came to be a necessity to one who craved popularity as @
hungry man craves bread. T
physically and spiritually, and
died in 1870, over his unfinished Edwin Drood, and was buried i

Westminster Abbey.

Dickens’s Work in View of his Life. A glance through evelm:

this unsatisfactory biography
suggestions in regard to all o
child, poor and lonely, longing
laid the foundation for those h
dren, which have moved so many rea
tears. Second, as clerk in a lawyer’s office

f Dickens's work. First, as

for love and for society, B
eartrending pictures of chil:
ders to unaccuston :
and in the courtsy

_five years later, and which brought forth the harsh criticismf

arity. In addition he had

became more and more irritating, until he sepa-=%

David Copperfields 3
which indicate that §8

hese excitements exhausted Dickens;
death was the inevitable result. He b

gives us certain illuminating =
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he gained hi y
er_g Herehl}?ek?g;fdfe of an entirely different side of human
the victims of societ; bte?:w!:;ieifsorﬁ ‘30&1 e
P » Detiwe ; e harsh la
aft)gm;gsn;lsyl ;r:z;c;e no dlstm‘ction. Third, as a re}:\;it;}f ta}f(;
. Wl.l-ttin ger c?]f various newspapers, he leaz‘nec,l the
e tai,t anc 10f knowing to a nicety what would
T e. Fourth, as an actor, always an actor
il upon’ every dramatic possibility, ever
i ,he : y peculiarity of voice and gesture in thz
. Etxaﬂgerm‘in1et, and' reproduced these things in his
E g g them in the way that most pleased hi
| ased his
When we turn from his outward trainin
y g to his 1 i
Ef:l;:;]; S\:ie; 51;;;“?70 s.trongly_ marked elemte)nts.hli"llningis? llss
e i.gme-ttlon, which made good stories out of in-
ordinarily pass unnoticed, and which describlerii

the commonest thi
things —a str
eet) a Shop, g fo
g, a lamp-post
b

a stagecoach — witl
e 1 a wealth of detai :
B o bt ke man etail and of romantic sug-

: f his descripti : i

e « o 0 scriptions like lyr
-reliefg(if::lmq e]lement is his extreme sensibility \)vhli(i:}?of?n:}&
e fony In laughter and tears. Like shadow ,and s 1I'l :
. ow one another closely throughout all his bogins i

Rememberir -

1 ” ; - - . %

e fg these two -th ings, his training and disposition

y foresee the kind of novel he must produce. H )
4 e

Dickens and will be Sentimental, eSpeciaI

his Public ly over children and

- e Z?t;:z:zt, }-whwﬂl'excuse the individual in view of
e y,.,n e will Ibe dramatic or melodramatic :
B tasteys wi keeg him .always close to the public,
pieasing the public ‘ti?linpl}?s);llr;gawnht it?n Sl If,
P | n art, then Di i
pl;el; S,tig;;atlfisst ?IEISFS. And it is well to remcekmegirlstﬁzte ?nf
ol in; hlis ic tzI:ere was nothing of the hypocrite or
. d:ifting ’ make-up. He was essentially a part of the
E - panoramic _crowd that he loved. His sympa-
made all their joys and griefs his own. He f)c:ugp}?t
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against injustice ; he championed the weak against the strong;
he gave courage to the faint, and hope to the weary in heart
and in the love which the public gave him in return he found
his best reward. Here is the secret of Dickens’s unprecedented
popular success, and we may note here a very significant
parallel with Shakespeare. The great difference in the genius
and work of the two men does not change the fact that each
won success largely because he studied and pleased his publie,
General Plan of Dickens’s Novels. An interesting sugges-
tion comes to us from a study of the conditions which led to
Dickens’s first three novels. Pickwick was written, at the sug-
gestion of an editor, for serial publication. Each chapter was
to be accompanied by a cartoon by Seymour (a comic artist
of the day), and the object was to amuse the public, and, inci-
dentally, to sell the paper. The result was a series of charac-
ters and scenes and incidents which for vigor and boundless
fun have never been equaled in our language. Thereafter, no
matter what he wrote, Dickens was labeled a humorist. Like.
a certain American writer of our own generation, everything
he said, whether for a feast or a funeral, was supposed to con-
tain 2 laugh. In a word, he was the victim of his own book.
Dickens was keen enough to understand his danger, and his
next novel, Oliver Tiwist, had the serious purpose of mitigat-
ing the evils under which the poor were suffering. Its hero
was a poor child, the unfortunate victim of society ; and, in
order to draw attention to the real need, Dickens exaggerated
the woeful condition of the poor, and filled his pages with sens
timent which easily slipped over into sentimentality. This
also was a popular success, and in his third novel, Nickolas
Nickleby, and indeed in most of his remaining works, Dickens
combined the principles of his first two books, giving us mirth
on the one hand, injustice and suffering on the other; min-
gling humor and pathos, tears and laughter, as we find them
in life itself. And in order to increase the lights and shadows
in his scenes, and to give greater dramatic effect to his narra:
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tve, he introduced odious and loathsome characters, and made

vice more hateful by contrasting it with innocence and virty
_We ﬁn.d, therefore, in most of Dickens's novels three or f .
widely dlffer(_ent types of character : first, the innocent lit.ictll‘::r
fcitsef;m- cinld, like Qliver, Joe, Paul, Tiny Tim, and Little
Nell, appealing powerfully to the child love in every
human he;\xrt i second, the horrible or grotesque foil lik}
Squeers, .}fagin, Quilp, Uriah Heep, and Bill Sykes ; ’thirde
the grandiloquent or broadly humorous fellow, the fun ’maker,

like Micawber and Sam Weller ; and fourth, a tenderly or

poweffully drawn figure, like Lady Dedlock of Bleat #;
and b-ydr}ey Carton of 4 Tuale of Two Cities, which ris(;”f,
tth dignity of true characters. We note alsé) that most (;
Dickens's novels belong decidedly to the class of purpos .
prob,l’em novels. Thus Bleak House attacks “the Iaif'sedar
lays”; Zitle Dorrit, the injustice which persecutes oe-
debtors ; Nicholas Nickleby, the abuses of charit schp cl)r
and brutfil schoolmasters ; and Olizer T wist, the unﬁecess(;ors
dggradatmn and suffering of the poor in English Workhout‘,esy
Dickens’s serious purpose was to make the novel the ins;r ‘
ment of morality and justice, and whatever we may think Sf
.tlnle exaggeration of his characters, it is certain that his stories
dldlmore to correct the general selfishness and injustice of
society toward the poor than all the works of other literar
men of his age combined. :
_ The Lin?itations of Dickens. Any severe criticism of Dickens
a8 a novelist must seem, at first glance, unkind and unneces
sary. IIII almost every house he is a welcome guest, a 61"
gonal friend who has beguiled many an hour with his’stog ;
and who has furnished us much good laughter and a few oez
tears. Moreover, he has always a cheering message. Heger(zl-

© Phasizes the fact that this is an excellent world ; that some

SITors have crept into it, due largely to thoughtlessness, but

b tThI?t tl_ley can be easily remedied by a little human sympathy.
* that 1s a most welcome creed to an age overburdened with




I

|

Llu
|

H \I\‘ '.ﬂ‘l
1 |

(i Bl
11

494 ENGLISH LITERATURE

social problems ; and to criticise our cheery companion seems
as discourteous as to speak unkindly of a guest who has just
left our home. But we must consider Dickens not merely as
a friend, but as a novelist, and apply to his work the same
standards of art which we apply to other writers ; and when
we do this we are sometimes a little disappointed. We must
confess that his novels, while they contain many realistic de-
tails, seldom give the impression of reality. His characters,
though we laugh or weep or shudder at them, are sometimes
only caricatures, each one an exaggeration of some peculiarity,
which suggest Ben Jonson's Every Man in His Humour. 1t
is Dickens’s art to give his heroes sufficient reality to make
them suggest certain types of men and women whom we know;
but in reading him we find ourselves often in the mental state
of a man who is watching through a microscope the swarming
life of a water drop. Here are lively, bustling, extraordinary
creatures, some beautiful, some grotesque, but all far apart
from the life that we know in daily experience. It is certainly
not the reality of these characters, but rather the genius of
the author in managing them, which interests us and holds
our attention. Notwithstanding this criticism, which we would

gladly have omitted, Dickens is excellent reading, and his

novels will continue to be popular just so long as men enjoy

a wholesome and absorbing story.
What to Read. Aside from the reforms in schools and

prisons and workhouses which Dickens accomplished, he has§

Jaid us all, rich and poor alike, under a debt of gratitude:
After the year 1843 the one literary work which he never
neglected was to furnish a Christmas story for his readers;
and it is due in some measure to the help of these stories

brimming over with good cheer, that Christmas has becomé
in all English-speaking countries a season of gladness, of gifts

giving at home, and of remembering those less fortunate thatl

ourselves, who are still members of a common brotherhood:”
If we read nothing else of Dickens, once a year, at Christmas®

k|

__]ovable, old-fashioned clerk in

THE VICTORIAN AGE
N AGE 495
and renew our youth by read-

— The Cricket
. . o cret on the Hearth
Chimes, and above all the unrivaled Christmas Gzra/,

The latter especially wi
-Lr eapucmll)‘ will be read and loved as Jong as me
are moved by the spirit of Christmas e
_Of the novels, David Copperfield is reg
Dickens’s masterpiece. Tt is well to 5
simply sual i
- ply f(?r t}l]C unusual interest of the story, but also for th
mpse it gives us of : ) . :
g s of the author’s owr
. : 1 boyhood and family
il:'m' If)me fun and hilarity Pickwick will alw e
ut tfor artistic IS .

I 'lltlbtlt finish, and for the portrayal of one great
character, Sydney Cart ' : i
. A{ -arton, nothing else-that Dickens wrote is

arable to 4 Zale of Two Cit i |
wo Cities. Here is an absorbi
e s an absorbing
g;tli;,mwo Stn.t), with a carefully constructed plot, and thi
a ALTAC crard 4 1 e
; action moves swiftly to its thrilling, inevitab
clusion. Usually Dickens introd lb, Wit
) s uces several pathetic or
e , L) pathetic or gro-
recguT or L}ugh&blc characters besides the main actors ;g;]d
rds various ecessary '
e ‘tm-lmi; lefﬂLCLs.sﬁr) dramatic episodes for their, own
; but in ale of Two Citi i |
: zes everything has its plac
fwleg : as ace
i the development of the main story. There are ey
many char v

time, we should remember him
ing one of his holiday stories
L |

arded by many as
begin with this novel, not

ays be a favorite ;

I= Oy _ as usual
acters,— Sydney Car 4
o e ttlls, - b).dm_\ Carton, the outcast, who lays down
or the happiness of one whe
e - ‘ whom he loves; Charles
has ba}, a}: exiled young French noble; Dr. Manette, who
cen “recalled to life” i . :
0 hife” from a fr impri

el 1Irom a frightful Imprisonment,
gentle daughter Lucie, the heroine : Jarvis Lorry, a

Y [e < §

?

. the big banking hous

. o 1 ' g banking house; the
te ible Madame Defarge, knitting calmly at the door o’f her
Wine shop and recording i

_ with the ferocity of a ti icki

- g, OCity of a tiger licking
ops, the names of all those who are marked for venEj

gkance ; and a dozen others, each well dr

Parts in the tragedy. The scene
at the time of the French Revoly

: awn, who play minor
is laid in London and Paris,
tion; and, though careless of

 histori tails, Di

_ bfs;(‘)rical details, Dickens reproduces the spirit of the Reign
k- frror so well that 4 Zale of Two Cities is an excellent
p tPpiement to the history of the period. It is written in
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Dickens's usual picturesque style, and reveals his usual imagi-
native outlook on life and his fondness for fine sentiments
and dramatic episodes. Indeed, all his qualities are here shown,
not brilliantly or garishly, as in other novels, but subdued
and softened, like a shaded light, for artistic effect.

Those who are interested in Dickens’s growth and methods
can hardly do better than to read in succession his first three
novels, Pickwick, Oliver Twist, and Nicholas Nickleby, which,
as we have indicated, show clearly how he passed from fun to
serious purpose, and which furnish in combination the general
plan of all his later works. For the rest, we can only indicate
those which, in our personal judgment, seem best worth read-
ing, — Bleak House, Dombey and Son, Our Mutual Friend,
and Old Curiosity Shop,—but we are not yet far enough
away from the first popular success of these works to deter
mine their permanent value and influence.

Wirriam MAKEPEACE THACKERAY (1811-1863)

As the two most successful novelists of their day, it is nats
ural for us, as it was for their personal friends and admirers,

to compare Dickens and Thackeray with respect to their life

and work, and their attitude toward the world in which they
lived. Dickens, after a desperately hard struggle in his boys
hood, without friends or higher education, comes into mans
hood cheery, self-confident, energetic, filled with the joy of
his work ; and in the world, which had at first treated him so
harshly, he finds good everywhere, even in the jails and

the slums, simply because he is looking for it. Thackeray f
f English schools, with

after a boyhood spent in the best o
money, friends, and comforts of every kind, faces life timidly,

distrustfully, and dislikes the literary work which makes him
famous. He has a gracious and lovable personality,
heart, and reveres all that is pure and
is almost cynical toward the world w
and finds shams, deceptions, ‘vanities everywhere,

is kind of ¢
good in life; yet DERE
hich uses him so welli S
because
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ll)aleltki)flfs for_ them.. que finds what one seeks in this world
E is perhaps .31gmﬁcant that Dickens sought his crolder;
il Chalmgon.g plain people, and Thackeray in high sgciet
P ie dlfft?rence between the two novelists however Y
l.n(:p one ozihenvzronment but of temperament Pl,It Thackel i
a workhouse, and he will still fir : o
. : nd material f
ﬁBog{% of Smobs; put Dickens in society i
nding undreamed-of ibiliti s
possibilities among bewi
. . _ ed a -
epr(;:vf.ereci high .lords and ladies. For Dickens isgriman:if '1bi1
nat?og)n?r ,h anlil Interprets the world largely through his im;gi
; Ihackeray is the realist and moralj i :
. : 1st, who jud
11:)3/ Gb?fervatlon and reflection. He aims to :give u]s agtiii(ﬂf{ly
! r \o . 1 —
. rei oue;he Zouety of his day, and as he finds it pervadedpbC
» igts an] snlobbery he proceeds to satirize it and poin{
e ;r:ic.)ra evils. Ir‘1 his novels he is influenced by Swift
E ie mg, l})lut he is entirely free from the bitterness of
ne and the coarseness of the i
‘ other, and his ire 1
3 i satire
tgh:e;allyl softenc.td by a noble tenderness. Taken towe‘[helrS
ovels of Dickens and Thackeray give us a rem;rkab}é

picture of all classes of Enol; e .
nineteenth century, glish society in the middle of the

and he cannot help

Life. T y i i
hackeray was born in 1811, in Caleutta, where his father

‘i:realsdﬁiec;::;rgosll:c;]n‘ under‘thfa Indian government. When the boy
. Englagd }1>S f(.ather died, and‘the mother returned with he-f
e famo. Cr;sently she married again, and Thackeray was
i 1;572 arterhouse school, of which he has given us a
P heav;}; ; eDZI\/:ewcames. Such a school would have been a
g ando m.klens, who at this time was tossed about be-
e (}17 a%nbmon 5 but Thackeray detested it for its rude
L ,to . occas}ionally referred to it as the *Slaughterhouse.”
e Sls? mother he says : “There are three hundred an‘d
" y 1'r} the school. I wish there were only three hundr

nd sixty-nine. .

In 1829 T rini
. 135852?}] ;nh?;keray entelred Trinity College, Cambridge, but left
0 years, without taking a degree, and wen; to Ger

‘man i
y and France, where he studied with the idea of becoming an
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_ artist. When he became of age, in 1832, he came into possession of
a comfortable fortune, returned to England, and settled down in the
Temple to study law. Soon he began to dislike the profession in-
tensely, and we have in Pendennis a reflection of his mental attitude

toward the law and the young men who studied it. He soon lost his

gambling and speculation, partly by unsuccessful
attempts at running a newspaper, and at twenty-two began for the
first time to earn his own living, as an artist and illustrator. An in-
teresting meeting between Thackeray and Dickens at this time
(1836) suggests the relative importance of the two writers. Seymour,
who was illustrating the Pickwick Papers, had just died, and Thaek-
eray called upon Dickens with a few
drawings and asked to be allowed to
continue the illustrations. Dickens
was at this time at the beginning
of his great popularity. The better
literary artist, whose drawings were
refused, was almost unknown, and
had to work hard for more than ten
years before he received recogni-
tion. Disappointed by his failure as
an illustrator, he began his literary
career by writing satires on society
for Fraser's Magasine. This was the
beginning of his success ; but though
the Yellowplush Papers, The Great
Hoggarty Diamond, Catherine, The
Fits Boodlers, The Book of Snobs,

Barry Lyndon, and various other immature works made him known
1gazine, it was not till the

to a few readers of Punch and of Fraser's Mag
publication of Vanity Fair (1847—1848) that he began to be recog:
nized as one of the great novelists of his day. All his earlier works
are satires, some upon society, others upon the popular novelists, —
Bulwer, Disraeli, and especially Dickens, — with whose sentimental
heroes and heroines he had no patience whatever. He had married,

happy in his home

meanwhile, in 1836, and for a few years was very
Then disease and insanity fastened upon his young wife, and she was
placed in an asylum. The whole after life of our novelist was dark-
ened by this loss worse than death. He became a man of the clubs;

rather than of his own home,

fortune, partly by

WILLIAM MAKEPEACE
THACKERAY

and though his wit and kindness made
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him th relc
sadnesse.molsit ;:e](.lomc of clibmen, there was an undercurrent of
ss m all that he wrote. Lon e :
. . . Long afterwards he said th
aTTié in shi : e
E:rshn;(;rilge ended in shipwreck, he " would do it over a 'thmlfgh
. e ; : ain ;
Sl 3:6 is ‘zlhe crown and completion of all earthly gofd il
] ' le moderate success of Vanity Fair, 'l‘havkériv w :
ree novels of his middle life upon which his el

porel ame chiefly res
Lendennis in 1850, Henry Esmond in 18<2 | The Nex e
52, and The Newcomes in

IS- y 10l ! 5
reaifer hl;)lllc]\l:[c]; tsog;e;tm};(?:;ﬂ:;r success ]as a lecturer and dramatic
a2 psuns esire on the part of the public to s ;
Z:Set?“-l;ei r::z:;::[ mf:n, ;-md Thackeray, to :'ncrense]his iLnrt(c)n;eee
e qf‘me‘ Eazr;.o,l‘zrses c')f lectures, the first being E:rg/is/}'
Gmrgm,_‘kbmh couzr,; é:ul,;f;/; r(r;;?ﬂj‘, and the second Zhe Four
‘lji'nglanq and f:-;apecially in .-\1niri((:i.l\elz{i3:f]](:r\]stst] a%.r“\l\:{";liéests: s
c;?;gil:?;n.te[fu tmvl:-;mj{nca V:md‘ \'enlle(_l his displeasure in oun:;gje‘c:s:
o ;ide o hiqaa eray, with h:s. usual good breeding, saw only
E . Uttemnce: gene}:ous entertainers, and in both his public and
e = mphasized .the virtues of the new land, whos
5 energy seemed to fascinate him. Unlike Dick ’h i
no confidence in himself when he faced an audience, a e(11151," Fns
:te;;ry men ETe disliked lecturing, and soon gave it, u; lll;e :1 ;3%5!
h:n dscz;r::_i i:‘dl;io; of th(f: Com/‘u{/ Magazine, which prospered in hi(;
b be,st il com. ortable income he seemed just ready to do
work for the world (which has always believed th: t‘h i
qapablfa of even better things than he ever \\'fote) when h (li s
denly in 1863. His body lies buried in Kensal Greer ; dled o
bust does honor to his memory in \\"estminste; Abl,)e"ja b s

th:l:;? of Tlhackeray. T—he begiqncr will do well to omit
ler satires of Thackeray, written while he was strug-
gling to earn a living from the magazines, and opei
.. notfﬁ:?;n ii”if-”;il .([552).‘ his most perfect novel,
e .ﬂ .1c-L) nown and Tead. The fine his-
e y avor of this story is one of its most
. andcr}zi.:tlcs, and only one who knows something of
el erﬁil—thu“re of the eighteenth century can ap-
- e ¢ hero, Colonel Esmond, relates his

ry, carrying the reader through the courts and camps

Henry Es-
mond

0f Queen Anne'’s reign, and giving the most complete and
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; 1 in a
i e that has ever appearec
accurate picture of a past age t ; o
]. Thackeray is, as we have said, a realist, howi.
novek d . i
his story by adopting the style and manner of ? s o c;(,r
leman of the period he is describing. ch has 2
i ighteenth-century literature, and
traordinary knowledge of eighteen e
o yle i i ' r as to inse
he reproduces its style in detail, going s0 fa
e ' ssay from the Zatler. And so per-
his narrative an alleged essay 1ro et
fectly is it done that it is impossible to say where
style of Addison and Steele.
from the style of Addi : e r
In his m'}tttcr also Thackeray is realistic, reflecting nlott ;-
a5 : i oely delusions, bu
yride and pomp of war, which are lar gely ddusul)lnst, o
1 vhi e all too rea
: brutality and barbarism, which are a o :
g inting generals and leaders, not as the newspaper
Esmond pamnting generais O
' as mov g
are accustomed, bu
heroes to whom we oy bt ! e
tty jealousies, and selfish ambitions; showing us] th(? lgl :
Dk il ‘ ilitary hero, the idol 0
N lborough not as the military hero, t
Duke of Marlboroug _ ey O
es, but as without persona -
-y

itud :
war-crazed multitu . ‘ el
governed by despicable avarice. In a w ord, Thackeray g

us the ®back stairs’ view of war, which 1s, as a rtllle,ljct(;ts:y
neclected in our histories. When he dcals- \\'jtl; 1]:(2 q;nwmg
mt;l of the period, he uses the same frank rtftis:h;];‘s e
us Steele and Addison and other lcnd'ers, }wt \\T 1n£l -
their heads, as popular :mthor:?, but in slippers 21% gm.wmg
gowns, smoking a pipe iln their own n])ﬁil;s,a Sort he.y .
ipsy ilarious in the taverns, — jus

E;P?ai?; (llif?.ﬂa];oth in style and in matter, therc-fsif’ nEDiv;zlor:i
deserves to rank as probably the best historic:

o oe. ;
oﬂfrlllin;:‘z: of the story is, lhike most of Th,a.(;];:’r:y;r%z::
very slight, but perfectly suited toA th(?1 Tlci\h(;.‘n- idegds .
The Plotof 1 he plans of his charactelt? fai 3 s

im ; i neral disappearance of y
Esmond  dim; there is 2 ge e S
ambitions. There is a love stgry at the cen ,d iy,
ment of romance, which fu'rmshes the light at’gter o vl
fragrance of love, is inconspicuous. The hero, a
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of devotion to a young woman, a paragon of beauty, finally
marries her mother, and ends with a few pious observations
concerning Heaven's mercy and his own happy lot. Such an
ending seems disappointing, almost bizarre, in view of the
romantic novels to which we are accustomed ; but we must
remember that Thackeray's purpose was to paint life as he
saw it, and that in life men and things often take a different
way from that described in romances. As we grow acquainted
with Thackeray's characters, we realize that no other ending
Wwas possible to his story, and conclude that his plot, like his
style, is perhaps as near perfection as a realistic novelist can
€ver come,

Vanity Fair (1847-1848) is the best known of Thacker

ay's
novels. It was his first great work, a

nd was intended to ex-
T press his own \'icws'; of the social life about him,

and to protest against the overdrawn heroes of
popular novels. He takes for his subject that Vanity Fair to
which Christian and Faithful were conducted on their way to
the Heavenly City, as recorded in Pilgrim’s Progress. In
this fair there are many different booths, given over to the
sale of “all sorts of vanities,” and as we go from one to
another we come in contact with “juggling, cheats, games,
plays, fools, apes, knaves, rogues, and that of every kind."”
Evidently this is a picture of one side of social life ; but the
difference between Bunyan and Thackeray is simply this, —
that Bunyan made Vanity Fair a small incident in a long
journey, a place through which most of us
to better things ; while Thackeray, describing high society in
his own day, makes it a place of long sojourn, wherein his
characters spend the greater part of their lives,
styles this work “a novel without a hero’
of the story, which is without plot or de
about two women,

pass on our way

Thackeray
" The whole action
velopment, revolves
Amelia, a meek creature of the milk-
and-water type, and Becky Sharp, a keen,

unprincipled in-
triguer

» who lets nothing stand in the way of her selfish
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s who largely constitute
lesire to get the most out of the fools who largely consti p
desi st out @ | -
society, On the whole, 1t 1s the most powerful but 1
most wholesome of Thackeray sl \\;)rksz., e o
15 sec i rtant novel, Pendennis ) ¥
In his second impor sl
society begun in Vanily
inuation of the satire on society beg
have a continuation o : g
‘ i el, whic oinner shoulc
Fair. This novel, which the begin L o
after Esmond, is interesting to us for two rea H,
c VA : s (g
of the details of Thackeray's lile

Pendennis
— because it reflects more Toackerny g
tl]all)lLLall his other writings, ;md‘ 1)CC:1L‘L\.'-C tnir;lz:nxl:::;t:;r:;
powerfully drawn character \‘\’hu is a pul_;l)a .::;mr e
the danger of selﬁs!mess.d 'llhcth:l-:n tl:picllT \.“m,‘:_,; Emn j
imp,” in Thackeray’s words, but the typical ) oG S
zzjcl';:?tyl, whom he knows thoroughly, and w‘m_m: ::1 1[;11\1135 ﬁe:h
actly as he is, —a careless, gi_.)t_)(]-flﬁtlﬂ'e(l but} c‘% L“,l; e
person, who goes through life intent on 1]15’ 0 e
Pendennis is a profound moral }s{}xllnl)', an;ll] 1( :L:} 11]::411 e
arraienment of well-meaning selfishness - our
Zi-ZIib:izz;;ltillg George Eliot's A"m;w/:z’, \\'h—lth 1tis;§‘jhf’f.u;l’i.'(rm‘

Two other novels, Te A-?u-'cmiz{’s (1853)":111iw tu“mk‘; "
ians (1859), complete the list o'f I'hackeray’s tb:'{,a{ i .and

fiction. The former is a sequel to Pen cmz‘ .\-, :

;rf;\‘-‘l:ew- the latter to Henry li'smom.f ; and b.uth Sl"l:l_le‘t' :
general fate of sequels in not bu}u}g q’l\]'ltc eq:ml 11;1](;\0\'\; flL r(n (1]16 '

; ir predecessors. The Newcomies, ver,
ZE:Z :tli)\':f:};l;i,};h place, — some Clritif:s, ind?e‘{ll-,j[.)la.("jnli):’tc]:;t
the head of the author’s \\'n;‘ks. ]],11{.; all "tfl}l]éuq:,tll?grl immte,
it is a story of human frailty; but ere 2 o

: ] s are see ir best, and the hero1s

gentleness and kkl'ldllt‘h.b are seen 'tt] ‘{ht:; oy s,
perhaps the most genuine anfi lo\a le > a .T mger

Thackeray is known in I:ngif»h lltcratu-rc"b]d oy
as well as a novelist. His ﬁ::'grfﬁf ﬁfl{z;:tm; ;:::\;u il
Georges are among : R s
teenth century. Inthe former especia ¥ neT
shows not only a wide knowledge but an ex':Faur(.\hm;;)_c:::uer;
standing of his subject. Apparently this nineteen

Thackeray’s
Essays

THE VICTORIAN AGE

writer knows Addison, Fielding, Swift, Smollett, and other
great writers of the past century almost
knows his nearest friend : and he gives us the fine flavor of
their humor in a way which no other writer, save perhaps
Lamb, has ever rivaled.! The Four Georges is in a vein of
delicate satire, and presents a rather unflattering picture of
four of England’s rulers and of the courts in which they
moved. Both these works are remarkable for the
style, their gentle humor, tl
for the intimate knowled

as intinmtcly as one

ir exquisite
reir keen literary criticisms, and
ge and sympathy which makes the
people of a past age live once more in the written pages.
General Characteristics

- In treating of Thackeray’s view of
life, as reflected

in his novels, critics vary greatly, and the
following summary must be taken not a

§ a positive judgment
but only as an attempt to e

xpress the general impression of
his works on an uncritical reader. He is first of all a realist,
who paints life as he sees it. As he says himself, “I have no
brains above my eyes; I describe what I see.” His pictures
of certain types, notably the weak and vicious elements of
society, are accurate and true to life, but they seem to play
too large a part in his books, and have perhaps too greatly in-
fluenced his general judgment of humanity. An excessive
Sensibility, or the capacity for fine feelings and emotions, is
a marked characteristic of Thackcr;ly, as it is of Dickens
and Carlyle,
shams of society ; but he cannot find
does, in laughter and tears, and he is too gentle to follow
Carlyle in violent denunciations and prophecies. He turns to
satire, — influenced, doubtless, by eighteenth-century litera-
ture which he knew so well, and in which satire played too
large a part? His satire is never personal, like Pope's, or
brutal, like Swift's, and is tempered by kindness and humor :

L1t should be pointed out that the English Humorists is somewhat too highly col-
ored to be strictly accurate. In certain cases also, notably that of Steele, the reader may

well object to Thackeray’s patronizing attitude toward his subject,
2 See pp. 260-261.

He is easily offended, as they are, by the

an outlet, as Dickens

IlIF|

o
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but it is used too freely, and genc.rally lays too ml.lflh impfhi::s
on faults and foibles to be considered a true picture ot any
large class of English society. I A -

Besides being a realist and sntmst‘, Tlmci\‘cm) is Lb e {
a moralist, like Addison, aiming dchn.ltc]y in all his um‘ la‘
Thackeray  Producing a moral impression. . So 1?]11(:11 d()esll-t,
28 2 Moralst revere goodness, and so dcterrpmed is he t)l?:.itt .mi
Pendennis or his Becky Sharp shall be ]udgud at)lb‘tn 1 ’;:;
value, that he is not content, like Sh:‘lkespeurtl:, to l?t, blmpg’l:”e ;
artist, to tell an artistic tale and let it speak .1ts own m?SLE bhi;
he must explain and emphasize the moral SIgmhch\cc‘o ve.r
work. There is no need to consult our own Consc‘lenf(,esot .
the actions of Thackeray's characters; the beauty of virtu
and the ugliness of vice are evident on every page. A

Whatever we may think of Thackeray’s matt?r, the‘ru) 15 ofne
point in which critics are agreed, — that _hc is m;}?uhr U(,}i
pure and simple English style. Whether lll:?t ough
be sad or humorous, commonplace or profound, be
expresses it perfectly, without c.ffnrt or affcctatmn.‘bln '1]1}}}::1;1
work there is a subtle charm, 111‘1[)05511)1? to describe, whi
gives the impression that we are listening to a gentle{nan.
And it is the ease, the refinement, the exquisite natura i?ess
of Thackeray’s style that furnishes a large part of our pleas-
ure in reading him.

His Style

Mary Axx Evaxs, Georce Evrior (1819-1880)

In nearly all the writers of the Victorian Age we ??tc,tcl)]l;
the one hand, a strong intellectual tendency to ana ?me S
problems of life, and on the other a tendf—:ncy to teathiﬂt ,.25
is, to explain to men the method.by which th(is<31 11)1’.0;,1;: 3
may be solved. The novels csp@uﬂiy seem 'Eo (;s% S']tbl y
the purely artistic ideal of writing, and to aim de md e y‘es
moral instruction. In George Eliot both these tet} enlcn
reach a climax. She is more obviously, more consciously &
preacher and moralizer than any of her great contemporaries.

THE VICTORIAN AGE

Though profoundly religious at heart, she was largely occupied
by the scientific spirit of the age; and finding no religious
creed or political system satisfactory, she fell back upon duty
as the supreme law of life. All her novels aim, first, to show

in individuals the play of universal moral forces, and second,

to establish the moral law as the hasis of human society. Aside

from this moral teaching, we look to George Eliot for the
reflection of country life in England, just

as we look to
Dickens for pictures of the city streets

, and to Thackeray for
the vanities of society. Of all the women writers who have
helped and are still helping to place our English novels at
the head of the world’s fiction, she holds at present unques-
tionably the highest rank,

Life. Mary Ann (or Marian) Evans, known to us 1

by her pen
name of George Eliot, began to write 1

ate in life, when nearly forty
years of age, and attained the leading position among living English
novelists in the ten years between 1870 and 1880, after Thackeray
and Dickens had passed away. She was born at Arbury Farm, War-
wickshire, some twenty miles from Stratford-on-Avon, in 1819. Her
parents were plain, honest folk, of the farmer class, who brought her
up in the somewhat strict religious manner of those days. Her father
seems to have been a man of sterling integrity and of practical Eng-
lish sense,—one of those essentially noble characters who do the
world's work silently and well, and who by their solid worth obtain a
position of influence among their fellow-men.

A few months after George Eliot’s birth the family moved to
another home, in the parish of Griff, where her childhood was largely
passed. The scenery of the Midland counties and many details of
her own family life are reflected in her earlier novels. Thus we find
her and her brother, as Maggie and Tom Tulliver, in Zhe Mill on
the Floss ; her aunt, as Dinah Morris, and her mother, as Mrs. Poy-
ser, in Adam Bede. We have a suggestion of her father in the hero
of the latter novel, but the picture is more fully drawn as Caleb
Garth, in Middlemarch. For a few years she studied at two private
schools for young ladies, at Nuneaton and Coventry ; but the death
of her mother called her, at seventeen years of age, to take entire
charge of the household, Thereafter her education was gained wholly

2l |
g |

e |
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by miscellaneous reading. We have a suggeiti\q[n‘ of‘ :1;1 ::S;.::f a[:
" one of her early letters, in which she sa'ys_: - y '“,]I:I{ L.mld [;wdem;
assemblage of disjointed specimegs of history, ?—/-MI.L ; ‘“’Ordsworth,
scraps of poetry picked up from bhakespeur_e, _'m\pe[l, pawn‘ gk
and Milton ; newspaper topics, morsels‘of ;\d(.hm')_n 'm (,1 me‘,whvs-
verbs, geometry, entomology, and chelnlst_r_\-’;lrf:\.re;:: ;'l.it_thi[i{cm:ng
ics, all arrested and petrified and smothcr-el_ )y t ::' and,house-
evéryday accession of actual events, relative anxieties,

b}

hold cares and vexations. : i i
When Mary was twenty-one years old the family again moved,

“oventry. Here she became acquainted
time to Foleshill Road, near (JU\EI::%; ;t:;:::]l = Chm]és 5
a prosperous ribbon 1mm!fzu-turer,
whose house was a gathering pl.zu‘e
for the freethinkers of the neagh—
borhood. The effect of this lib-
eral atmosphere upon Miss I",\':u.]s,
brought up in a narrow way, with
no knowledge of the world, was to
unsettle maﬁy of her youthful con-
victions. From a narrow, mtense
dogmatism, she went to the other
cxlzreme of radicalism; then (al>qtlt
1860) she lost all sympath}' w1.th
the freethinkers, and, being in-
stinctively religious, seemed to !)e
groping after a deﬁnitg faith \\;l-u]tz
following the ideal of duty. 'I'h}i}s 51;iritnalfs{t}z;:%rg;ﬁ;o\]:\fli:ds:ltgis;-
t of Carlyle, is undoubtedly the cause of that g e
zl;:?n which l{:mg, like an English fog, over 1‘nuch ?)f .ht::‘.“] 1(:21:”,] Sthaolgg
her biographer, Cross, tells us that she was not by any mez
omy woman. ) :
or %}? I 8_19 Miss Evans's fathez}die};i, ﬂnclhtll:: i}m;i gl)r(l)lll-.dh;?;ea}:‘:)ozlt(:
ontinent. On her re inglz i
fsz:'eara{ol?l;ei:l g:ficcles for the J I"m'z'u{:'n.rlc:r R('r-f'eirlzf, and Pre;zi;trll)o : ii
made assistant editor of that magazine. Her rem;iegce 121 s
this time marks a turning point in her c.areer :.me, t ';3 rSe enueg; o
of her literary life. She mud:l: stmng(¢1 ftr;lend;l;lmsp\;:cxer yinet (":emge
sientists of the day, and through 5 '
ggm?fthf;wz:l,e: miscellaneous writer, whom she afterwards married.

MARY ANN EVANS,
GEORGE ELIOT
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Under his sympathetic influence she began to write fiction for the
magazines, her first story being “Amos Barton” (1857), which was
later included in the Seenes of Clerical Life (1858). Her first
long novel, 4dam Bede, appeared early in 1859 and met with such
popular favor that to the end of her life she despaired of ever again
repeating her triumph. But the unexpected success proved to be an
mspiration, and she completed Zhe Mill on the Floss and began
Silas Marner during the following year. Not until the great success
of these works led to an insistent demand to know the author did
the English public learn that it was a woman, and not an English
clergyman, as they supposed, who had suddenly jumped to the front
rank of living writers.

Up to this point George Eliot had confined herself to English
country life, but now she suddenly abandoned the scenes and the
people with whom she was most familiar in order to write an histor-
ical novel. It was in 1860, while traveling in Italy, that she formed
“the great project” of Romola,— a mingling of fiction and moral
philosophy, against the background of the m ighty Renaissance move-
ment, In this she was writing of things of which she had no personal
knowledge, and the book cost her many months of hard and depress-
ing labor. She said herself that she was a young woman when she
began the work, and an old woman when she finished it. Romola
(1862~1863) was not successful with the public, and the same may
be said of Felix Hoit the Radical (1866) and 7he Spanish Gypsy
(1868). The last-named work was the result of the author’s ambition
f0 write a dramatic poem which should duplicate the lesson of Rom-
o/a; and for the purpose of gathering material she visited Spain,
Wwhich she had decided upon as the scene of her poetical effort. With
the publication of Middlemarch (1871-1872) George Eliot came
back again into popular favor, though this work is less spontaneous,
and more labored and pedantic, than her earlier novels. The fault
of too much analysis and moralizin
in Daniel Deronda ( 1876)
book. Her life during all t

g was even more conspicuous
» Which she regarded as her greatest
his time was singularly uneventful, and

. the chief milestones along the road were the publication of her

sticcessive novels.

During all the years of her literary success her husband Lewes
had been a most sympathetic friend and critic, and when he died, in
1878, the loss seemed to be more than she could bear. Her letters
of this period are touching in their loneliness and their craving for




