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WALTER SAvAGE LANDOR (1775-1864)

While Hazlitt, Lamb, De Quincey, and other romantic crit-
ics went back to early English literature for their inspiration,
Landor shows a reaction from the prevailing Romanticism by
his imitation of the ancient classic writers. His life was an
extraordinary one and, like his work, abounded i1-1 sharp con-
trasts. On the one hand, there are his egoism, his uncontrol-
lable anger, his perpetual lawsuits, and the last sad_ tragedy
with his children, which suggests King Lear and his daugh-
ters: on the other hand there is his steady devotion to the
classics and to the cultivation of the deep wisdom of the
ancients, which suggests Pindar and Cicero. In his works we
find the wild extravagance of Gebir, followed 1?y the superb
classic style and charm of Pericles and Aspasia. 'Sucl_a was
Landor, a man of high ideals, perpetually at war with himself
and the world.

Life. Landor’s stormy life covers the whole period from Words-
worth’s childhood to the middle of the Victorian Era. He‘was th.e
son of a physician, and was born at Warwick, in 1775. From his
mother he inherited a fortune ; but it was soon scattered by large
expenditures and law quarrels ; and in his oi_d age, refused help by
his own children, only Browning's generosity kept Landor from
actual want. At Rugby, and at Oxford, his e.xtreu.ue Republican-
ism brought him into constant trouble; and his fitting out a band
of volunteers to assist the Spaniards against Napoleon, in 1808,
allies him with Byron and his Quixotic followers. The reserpblance
to Byron is even more strikingly shown in the poem Gebir, pub-
lished in 1798, a year made famous by the Lyrical Ballads of
Wordsworth and Coleridge. .

A remarkable change in Landor’s life is noticea'nle. in 1821, when,
at forty-six years of age, after having lost his magnificent estate of
Llanthony Abbey, in Glamorganshire, and after a stormy experience
in Como, he settled down for a time at Fiesole.near Florence. To
this period of calm after storm we owe the classical prose work:s folr
which he is famous. The calm, like that at the Qenter. of a x.uhlr. -
wind, lasted but a short time, and Landor, leaving his family in
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great anger, returned to Bath, where he lived alone for more than
twenty years. Then, in order to escape a libel suit, the choleric old
man fled back to Italy. He died at Florence, in 1864. The spirit

of his whole life may be inferred from the defiant farewell which he
flung to it :
I strove with none, for none was worth my strife ;
Nature I loved, and next to Nature Art;
I warmed both hands before the fire of life ;
It sinks, and I am ready to depart.

Works. Landor’s reaction from Romanticism is all the
more remarkable in view of his early efforts, such as Gedir, a
wildly romantic poem, which rivals any work of Byron or
Shelley in its extravagance. Notwithstanding its occasional
beautiful and suggestive lines, the work was not and never
has been successful; and the same may be said of all his
poetical works. His first collection of poems was published
in 1795, his last a full half century later, in 1846. In the
latter volume, 7he Hellenics, — which included some transla-
tions of his earlier Latin poems, called /dy/lia Heroica, — one
has only to read “ The Hamadryad,” and compare it with the
lyrics of the first volume, in order to realize the astonishing
literary vigor of a man who published two volumes, a half
century apart, without any appreciable diminution of poetical
feeling. In all these poems one is impressed by the striking
and original figures of speech which Landor uses to emphasize
his meaning.

It is by his prose works, largely, that Landor has won a
place in our literature ; partly because of their intrinsic worth,
their penetrating thought, and severe classic style ; and partly
because of their profound influence upon the writers of the
present age. The most noted of his prose works are his six
volumes of /maginary Conversations (1824-1846). For these
conversations Landor brings together, sometimes in groups,
sometimes in couples, well-known characters, or rather shad-
ows, from the four corners of the earth and from the remot-
est ages of recorded history. Thus Diogenes talks with Plato,
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Aisop with a young slave girl in Egypt, Henry VIII with
Anne Boleyn in prison, Dante with Beatrice, Leofric with

Lady Godiva,—all these and many others, from Epictetus

to Cromwell, are brought together and speak of life and love
and death, each from his own view point. Occasionally, as in
the meeting of Henry and Anne Boleyn, the situation is tense
and dramatic ; but as a rule the characters simply meet and
converse in the same quiet strain, which becomes, after much
reading, somewhat monotonous. On the other hand, on.e who
reads the Zmaginary Conversations is lifted at once into a
calm and noble atmosphere which braces and inspires him,
making him forget petty things, like a view from a hil]topT
By its combination of lofty thought and severely classic style
the book has won, and deserves, a very high place among our
literary records.

The same criticism applies to Pericles and Aspasia, which
is a series of imaginary letters, telling the experiences of
Aspasia, a young lady from Asia Minor, who visits Athens
at the summit of its fame and glory, in the great age of Peri-
cles. This is, in our judgment, the best worth reading of all
Landor’s works. One gets from it not only Landor’s classic
style, but — what is well worth while —a better picture of
Greece in the days of its greatness than can be obtained
from many historical volumes.

Summary of the Age of Romanticism. This period extends‘f from the war
with the colonies, following the Declaration of Independence, in 1?76, to the
accession of Victoria in 1837, both limits being very indefinite, as will be seen
by a glance at the Chronology following. During the first part of t.h-e period
especially, England was in a continual turmoil, produced by p{)htlca.] and
economic agitation at home, and by the long wars that covered two continents
and the wide sea between them. The mighty changes resulting from these
two causes have given this period the name of the Age of Revolution. The
storm center of all the turmoil at home and abroad was the French Revolu-
tion, which had a profound influence on the life and literature of all Europe.
On the Continent the overthrow of Napoleon at Waterloo (1815) appare?nﬂy
checked the progress of liberty, which had started with the French Revolution,!

1 See histeries for the Congress of Vienna (1814) and the Holy Alliance (1813).

- Ward’s English Poets (4 vols.), Craik’s English Prose Selections (5 vols.)
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but in England the case was reversed. The agitation for popular liberty, which
at one time threatened a revolution, went steadily forward till it resulted in
the final triumph of democracy, in the Reform Bill of 1832, and in a number
of exceedingly important reforms, such as the extension of manhood suffrage,
the removal of the last unjust restrictions against Catholics, the establishment
of a national system of schools, followed by a rapid increase in popular educa-
tion, and the abolition of slavery in all English colonies (1833). To this we
must add the changes produced by the discovery of steam and the invention
of machinery, which rapidly changed England from an agricultural to a manu:
facturing nation, introduced the factory system, and caused this period to be
known as the Age of Industrial Revolution.

The literature of the age is largely poetical in form, and almost entirely
romantic in spirit. For, as we have noted, the triumph of democracy in gov-
emment is generally accompanied by the triumph of romanticism in literature,
At first the literature, as shown especially in the early work of Wordsworth,
Byron, and Shelley, reflected the turmoil of the age and the wild hopes of an
ideal democracy occasioned by the French Revolution. Later the extravagant
enthusiasm subsided, and English writers produced so much excellent litera-
ture that the age is often called the Second Creative period, the first being
the Age of Elizabeth. The six chief characteristics of the age are: the preva-
lence of romantic poetry; the creation of the historical novel by Scott; the
firstaappearance of women novelists, such as Mrs. Anne Radcliffe, Jane Porter,
Maria Edgeworth, and Jane Austen: the development of literary criticism, in
the work of Lamb, De Quincey, Coleridge, and Hazlitt; the practical and
economic bent of philosophy, as shown in the work of Malthus, James Mill,
and Adam Smith; and the establishment of great literary magazines, like
the Edinburgh Review, the Quarterly, Blackwood's, and the Atheneum.

In our study we have noted (1) the Poets of Romanticism : the impor-
tance of the Zyrical Ballads of 1798; the life and work of Wordsworth,
Coleridge, Scott, Byron, Shelley, and Keats; (2) the Prose Writers: the
novels of Scott; the development of literary criticism; the life and work of
the essayists, Lamb, De Quincey, Landor, and of the novelist Jane Austen,

Selections for Reading. Manly’s English Poetry and Manly's English
Prose (each one vol) contain good selections from all authors studied.
Braithwaite’s The Book of Georgian Verse, Page’s British Poets of the Nine-
teenth Century, and Gamett's English Prose from Elizabeth to Victoria, may
also be used to advantage. Tmportant works, however, should be read entire
in one of the inexpensive school editions given below. (Full titles and pub-

‘lishers may be found in the General Bibliography at the end of this book,)

Wordsworth. Intimations of Immortality, Tintern Abbey, best lyrics and
sonnets, in Selections, edited by Dowden (Athenzum Press Series) ; selections
and short poems, edited by M. Arnold, in Golden Treasury Series; Selections,

also in Everyman’s Library, Riverside Literature Series, Cassell's National
Library, etc.
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Coleridge. Ancient Mariner, edited by L. R. Gibbs, in Standard English
Classics; same poem, in Pocket Classics, Eclectic English Classics, etc.;
Poems, edited by J. M. Hart, in Athenzum Press (announced, 1909); Selec- .

‘

tions, Golden Book of Coleridge, in Everyman's Library; Selections from
Coleridge and Campbell, in Riverside Literature; Prose Selections (Ginn and
Company, also Holt); Lectures on Shakespeare, in Everyman’s Library,
Bohn’s Standard Library, etc.

Scott. Lady of the Lake, Marmion, Ivanhoe, The Talisman, Guy Manner-
ing, Quentin Durward. Numerous inexpensive editions of Scott's best poems
and novels in Standard English Classics, Pocket Classics, Cassell's National
Library, Eclectic English Classics, Everyman's Library, etc.; thus, Lady of
the Lake, edited by Edwin Ginn, and Ivanhoe, edited by W. D. Lewis, both
in Standard English Classics; Marmion, edited by G. B. Acton, and The
Talisman, edited by F. Treudly, in Pocket (lassics, etc.

Byron. Mazeppa and The Prisoner of Chillon, edited by S. M. Tucker, in
Standard English Classics ; short poems, Selections from Childe Harold, etc.,
in Canterbury Poets, Riverside Literature, Holt's English Readings, Pocket
Classics, etc.

Shelley. To a Cloud, Toa Skylark, West Wind, Sensitive Plant, Adonais,
etc., all in Selections from Shelley, edited by Alexander, in Athenzum Press
Series: Selections, edited by Woodberry, in Belles Lettres Series: Selections,
also in Pocket Classics, Heath's English Classics, Golden Treasury Series, etc.

Keats, Ode on a Grecian U, Eve of St. Agnes, Hyperion, Lamia, To a
Nightingale, etc., in Selections from Keats, in Athenzum Press; Selections
also in Muses' Library, Riverside Literature, Golden Treasury Series, etc,

Lamb. Essays: Dream Children, Old China, Dissertation on Roast Pig,
etc., edited by Wauchope, in Standard English Classics; various essays also
in Camelot Series, Temple Classics, Everyman's Library, etc. Tales from
Shakespeare, in Home and School Library (Ginn and Company); also in
Riverside Literature, Pocket Classics, Golden Treasury, etc.

De Quincey. The English Mail-Coach and Joan of Arc, in Standard English
Classics, etc.; Confessions of an English Opium-Eater, in Temple Classics,

Morley's Universal Library, Everyman’s Library, Pocket Classics, etc.; Selec-
tions, edited by M. H. Turk, in Atheneum Press; Selections, edited by
B. Perry (Holt).

Landor. Selections,
and Aspasia, in Camelot Series;

edited by W. Clymer, in Athenzum Press; Pericles
Imaginary Conversations, selected (Ginn and
Company) ; the same, 2 vols., in Dutton’s Universal Library; selected poems,
in Canterbury Poets; selections, prose and verse, in Golden Treasury Series.
Jane Austen. Prideand Prejudice, in Everyman’s Library, Pocket Classics, etc.
Bibliography.! History. 7ext-book, Montgomery, pp- 323-357; Cheyney,
§76-632. Gemeral Works. Green, X, 2-4, Traill, Gardiner, Macaulay, etc.
Special Works. Cheyney's Industrial and Social History of England ; Warner's

1 For full titles and publishers of general reference books, see General Bibliography
at end of this book.
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. Tassall's Making of the British
revelyan’s Early Life of Charles James
Moris’s Age of Queen Anne and the Early

Land.marks of English Industrial History; Hassall
Empire; Macaulay’s William Pitt ; y :
Fox; Morley’s Edmund Burke;
Hanoverians,

Literature. General Works., Mi
‘ Gen orks. Mitchell, Courthope, Garnett and G i
:zze ?éi:e:stem] Bll)hography). Spectal Works. Beers's English l{omelst?é'Tan‘te
Poe;r 'ITe F)entz C:enl‘u‘ry; A. Symons's The Romantic Movement in Elsnll' ll:
Smdig; 2 0[\:«_ en’s The Fl:ench Revolution and English J,iteraturengais
: E]; 45 I:Lem‘ture, 1789~1877; Hancock's The French Revolutim‘l 353
! iiramre())et::\} IIE(:’];fI(')r;ll‘s The Age of Wordsworth (Handbooks of E:g
. i Mrs. Oliphant’s Literary History of E i X :
- pha story of England in the End
H;mr:f';ht;:c:t.h and Beg‘mnmg of the Nineteenth Centuries : Saints!: rc’)f
Reatq) o | \ meteen.th Century Literature; Masson's \\'ord-‘.\\"r:rth Sh ully's5
e .], ??L(‘;)tthf:rshszrjl}'s; Poets and Poetry of the Nineteenth’Cenetuz,
» 1-3; Gates's Studies and Appreciations; S. Brooke’s Studies i ,
Raw::isie}-' s Literary Associations of the English I '1kel:c :’b\':\;s(jjles i
ordsworth. Texts: Globe, Aldine C'; idge. edit '
o i hext obe, » Cambridge editions, etc,; i
;nd imsi‘d\.\.orks, with Dorothy Wordsworth'’s Journal, editc’:tlcb'v Il:)e'n;al
F::nr.b] ey d,‘ ition (London and New York, 1896) ; Letters of the \\':Jl‘ds:lf t:':
1 .. = » . y 4 a . i ;
Edimd}be’e Ix;ed. by lxlmght, 3 vols. (Ginn and Company); Poetical Se]ectio;
g \ [ mu])cn‘ m‘Al]:en:"cum Press; various other selections, in G 1d .
Mt:astfry, etc.; Prose Self:ctions, edited by Gayley (Ginn and ("omp,anv) (;'fmT
(Enmlt?‘.rhs’h} vols., by Christopher Wordsworth ; by Knight, 3 vols.; b I\I‘f e
¢ tE lsP ]en of Lc:tters); by Elizabeth Wordsworth ; Early I,i'{; (i ;tbzs
E l]e. Nre(tl‘lde) '!Jy E. I_,egouis, translated by J. Matthews; Raleigh’s '\.’\f'oll'lcly
=mdr ;{,! C ’ Sm:!h‘sl ?\‘-ordswonh‘s Literary Criticism ; Rannie’s \\'ordsworts}:
i s wrclfa. Criticism : Herford’s The Age of Wordsworth; Masson’
He]r ss:\ortthh. Shelley, and Keats; Magnus's Primer of ‘.\'ordsworth‘- ‘Wi!son’:
-5 pB n{\ e Study of Arnold’s Wordsworth ; Essays, by Lowell ‘in Amon
Esysav;)? bs'. l}))’ M. Arnlc»Id, in Essays in Criticism ;‘ by ‘IIutlm\, ‘in I;iterag
b B;g;h }t . Stz})heﬂ. in Hours in a Library, and in Studies of a Biographe?f
ot, in Literary Studies; by Hagzlitt, in The Spiri :
£ b Lite by y in The Spirit of the Age:
ina;;ar. :n (.]\pprer.::lauans; by De Quincey, in Essays on the Poets; by %eiélc?g
. :qurKay_s ]:mh{:urhors; by Shairp, in Studies in Poetry and ,Philosophy,
50 Knight's Through the Wordsworth C Rawnsley's Li :
e ey rth Country, and Rawnsley's Literary
lssf;?[f’;‘/.?f- T::;xlts]; Complete Works, edited by Shedd, 7 vols. (New York
4); Poems, Globe, Aldine, and Cambridee editi i e
(announced, 190g), Muses’ Lib = e e
Ano " L s’ Library, Canterbury Poets, etc.; Bi hia Li
aria, in Everyman’s Library; the same, i s pe
. [: yin Clarendon Press; Prose Selectio
:z::;:e; o;l: SIhIakéspleare. etc. (see Selections for Reading, above); Letter::'
y E. H. Coleridge (London, 1895). Life: b : : :
Traill (English Men of Le gbaes 1 AL Coe 0E R
tters); by Dykes; by Hall Caine (Gre i
g ( L Lstten 3 at Writ
ge;l;siz .lsi:e :;;50 Coleridge's Biographia Literaria, and Lambls(essay Chrisetl':
al, in Essays of Elia. Criticism: Brandl" i :
3 | m: Brandl's Coleridge and the English
omantic Movement. Essays, by Shairp, in Studies in Poetry and Philosoghy;
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by Woodberry, in Makers of Literature; by J. Forster, in Great Teachers;
by Dowden, in New Studies; by Swinburne, in Essays and Studies by Brooke,
in Theology in the English Poets; by Saintsbury, in Essays in English Litera-
ture ; by Lowell in Democracy and Other Essays; by Hazlitt, and by Pater
(see Wordsworth, above). See also Beers's English Romanticism; Carlyle’s
chapter on Coleridge, in Life of John Sterling.

Southey. Texts: Poems, edited by Dowden (Macmillan); Poetical Works
(Crowell) ; Selections in Canterbury Poets; Life of Nelson, in Everyman's
Library, Temple Classics, Morley's Universal Library, etc. Life: by Dowden
(English Men of Letters). Essays, by L. Stephen, in Studies of a Biographer;
by Hazlitt and Saintsbury (see above).

Scatt, Texts: Numerous good editions of novels and poems, For single
works, see Selections for Reading, above. Life: by Lockhart, 5 vols. (several
editions ; best by Pollard, 1900); by Hutton (English Men of Letters); by
A. Lang, in Literary Lives; by C. D. Yonge (Great Writers) ; by Hudson;
by Saintsbury (Famous Scots Series). Criticism: Essays, by Stevenson, Gossip
on Romance, in Memories and Portraits; by Shairp, in Aspects of Poetry; by
Swinburne, in Studies in Prose and Poetry; by Carlyle, in Miscellaneous
Essays; by Hazlitt, Bagehot, L. Stephen, Brooke, and Saintsbury (see Cole-
ridge and Wordsworth, above).

Byron. Texts: Complete Works, Globe, Cambridge Poets, and Oxford
editions ; Selections, edited by M. Amold, in Golden Treasury (see also Selec-
tions for Reading, above); Letters and Journals of Byron, edited by Moore
(unreliable), Life: by Noel (Great Writers); by Nichol (English Men of
Letters); The Real Lord Byron, by J. C. Jeaffreson ; Trelawny's Recollections
of Shelley and Byron. Criticism: Hunt's Lord Byron and His Contempo-
raries; Essays, by Morley, Macaulay, Hazlitt, Swinbume, and M. Arnold.

Shelley. Texts: Centenary Edition, edited by Woodberry, 4 vols.: Globe
and Cambridge Poets editions ; Essays and Letters, in Camelot Series (see
Selections for Reading, above). Life: by Symonds (English Men of Letters) ; by
Dowden, 2 vols.; by Sharp (Great Writers); by T. J. Hogg, 2 vols.; by W. M,
Rossetti, Criticism : Salt's A Shelley Primer; Essays, by Dowden, in Tran-
scripts and Studies; by M. Arnold, Woodberry, Bagehot, Forster, L. Stephen,
Brooke, De Quincey, and Hutton (see Coleridge and Wordsworth, above).

Keats. Texts: Complete Works, edited by Forman, 4 vols. (London, 1883);
Cambridge Poets Edition, with Letters, edited by H. E. Scudder (Houghton,
Mifflin); Aldine Edition, with Life, edited by Lord Houghton (Macmillan) ;
Selected Poems, with introduction and notes by Arlo Bates (Ginn and Com-
pany); Poems, also in T-f\‘er}'man's Library, Muses’ Library, Golden Treasury,
ete.: Letters, edited by S. Colvin, in Eversley Edition. Life: by Forman, in
Complete Works; by Colvin (English Men of Letters); by W. M. Rossetti
(Great Writers); by A. E. Hancock, Criticism: H. C. Shelley’s Keats and
His Circle: Masson's Wordsworth, Shelley, Keats, and Other Essays ; Essays,
by M. Arnold, in Essays in Criticism, also in Ward’s English Poets, vol. 4; by

Hudson, in Studies in Interpretation ; by Lowell, in Among My Books, or

Literary Essays, vol. 2; by Brooke, De Quincey, and Swinburne (above).
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J Ltam&. Texts: Complete Works and Letters,

(()fl;zﬁzrnizl, ;ix;lzamlc.Eedn.ed b} ;‘xi_nger, 6 vols. (London, 1883-1888) ; Essays
o I,issa;.g Edziatr;d hn.glllsh Classics, etc. (see Selections for Readiné) -ﬂi)r):
- il I;(,);H o h)- "i.ll‘\latzhewsl(bodd, Mead); Specimens of E’nglis‘h'
e Of. 4 ‘“o n:s ..ﬁmlry. ]..tfe: by E. V. Lucas, 2 vols.; by Ain Ler
ey cl“szl:‘: :)); I}inrg (i.ornwall; Talfourd’s Memoirs O{JChargles

: _Lniticism: Essays, by De uincey, in Biographical E

:;gri:v:)r:)dlhf;nnjvs?n. Rﬁuskin, Mill, and (})ther 13%:::]13:1'u§1511'!;is;§;'blf'Fi’Ifar-
il L’lm{)l}h(i:;er;‘\.\ ():’dsw?rth and Coleridge, alm\'e‘). See also I‘:it) e 'alg‘r'
amb, his Friends, his Haunts, and his Books e
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don,D:;gg;:z;g;.] ]?‘e.(t‘tj;fi_:;iliectedf\\'ritings, edited by Masson,
. . - ssions of an Opium-Eater, etc. (s i
ﬁea[;iml[,g;)lge’l;ﬁ‘:‘o I‘:)’. ‘\}I;Sjo’r-‘- (I)inglis‘h Men of Letters) ; LLif(ee;j i]\f:itt';zz fl(; r
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E ])} ] ;ltr:: ,} y :}Iasson, m. Wordsworth, Shelley, Kéats, and (.)ther
Englis}‘, ng; l. ile[:len, in Hours in a Library. See also Minto’s Manual of
se Literature. -
woLr;:mr’u;.. 'T{'le):ls :( Works, with Life by Forster, 8 vols
s, € xEc by Crump (London, 1897); Letter;‘..‘etc.. e.di |
&c:;ii:g),‘ '??ife an;i igg;)) In}agipar}- Conversations, etc. (sele(:;g:gct\i\g::ef]z:
o s (',uii, (') \\:\? (English I\Iep of Letters); by Forster. Critic-ism.
e abme)‘ q;:i‘]q (,‘nodl)erry. I..“b'tephen, Saintsbury, Swinburne, Dow:
gk so Stedman’s Victorian Poets. \
Olh_/ec::;ed;is:;!:voz.{ Texts: Works, eLlli:e(l by R. B. Johnson (Dent);
k. Men.mir nocz_ve]ls ; Letters, edlte.d by Woolsey (Roberts). Life: Austen-
ol Jane Austen; Hill's Jane Austen, her Home and her
‘Majden ,(I.:amou. ‘;ne :\usAt‘en‘and her Times. Life, by Goldwin Smith; b
ey Ps]] 't.)men Series); by O. F. Adams. Criticism: I’ollo’ck'i
e as. mu.stra: e;v; s J:I.ne .ﬂ\uslen’_s Novels; A. A. Jack's Essay on the
| osiie Lec by Scott and Miss Austen; H. H. Bonnell’s Charlott
g, ge Eliot, and Jane Austen; Essay, by Howells. } ? "
g ¥, by Howells, in Heroines
Maria Edgeworth. Texts:

14 vols. (Lon-
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Tales and Novels, New La Tditi
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:'::;S.C(London, 1893) ; various editions of novels (Dent etcn)l.: ?1'[;1 h-s}u'on, G
astle Rackrent, in Morley's Universal Library. 1 {{e' b, o

man; Memoir, by Hare. A

Mrs. Anne Radeli ith i
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b s o S e e
isj:yi,f“;g’{ti?ll)ﬂ;e \(I—::(S;:: b;r W. C. Hazlitt. Essays, by Saintsbury; by
L. ii?;i:};ml. Texts: Selected essays, in (."nmelo']s, Sz:ile;-’) a]T)ifi:: f‘:\ir;(cll:lskh
E;:iry((l:\l\ez?m\i'nts::lr(i;jhif:z:\l:hi}l l:I];a;r;tzll;J::S lEy uSaEntsimry ; by Hazlitt,
See also Mrs. Field's A Shelf of Old Books.
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5. Scott. Tell the story of Scott's life, and name his chief poems and
novels. Do you recall any passage from his poetry which suggests his own
heroism? Why was he called * the wizard of the North"? What is the gen-
eral character of his poetry ! Compare Marmion with one of the old ballads,
having in mind the characters, the dramatic interest of the story, and the style
of writing. In what sense is he the creator of the historical novel? Upon
what does he depend to hold the reader’s attention ? Compare him, in this
respect, with Jane Austen. Which of his characters impress you as being the
most lifelike > Name any novels of the present day which copy Scott or show
his influence. Read Zzanjioe and the Lady of the Lake ; make
of each work, having in mind the style, the plot, the dramatic interest, the use
of adventure, and the truth to nature of the different characters.

6. Byron. Why is Byron called the revolutionary poet ? (Ilustrate, if
possible, from his poetry.) What is the general character of his work ?
what kind of poetry does he excel ? (Quote from Childe Harold to illustrate
your opinion.) Describe the typical Byronic hero. Can you explain his great
popularity at first, and his subsequent loss of influence ? Why is he still
popular on the Continent? Do you find more of thought or of emotion in his
poetry? Compare him, in this respect, with Shelley; with Wordsworth,
Which is the more brilliant writer, Byron or Wordsworth ? Which has the
more humor? Which has the healthier mind ? Which has the higher ideal of
poetry? Which is the more inspiring and helpful ? Is it fair to say that Byron’s
quality is power, not charm ?

7- Shelley. What are the chief ch
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aracteristics of Shelley’s poetry ? Is it most
remarkable for its thought, form, or imagery? What poems show the influ-
ence of the French Revolution? What subjects are considered in
Written among the Euganean Hills”? What does Shelley try to teach in
“The Sensitive Plant" Compare Shelley’s view of nature, as reflected in
“The Cloud” or " The West Wind,” with Wordsworth’s view, as reflected
in “The Prelude,” * Tintern Abbey,” Daffodils,” etc. To what class of
poems does " Adonais” belong? What is the subject of the poem? Name
others of the same class. How does Shelley describe himself in this poem?
Compare Shelley’s * Adonais” and Milton’s " Lycidas ” with regard to the
view of life after death as expressed in the poems. What kinds of scenes
does Shelley like best to describe ? Compare his characters with those of
Wordsworth; of Byron. Do you recall any poems in which he writes of ordi-
nary people or of ordinary experiences ?

8. Kzafs. What is the essence of Keats’s poetical creed, as expressed in
the “ Ode on a Grecian Um "? What are the remarkable elements in his life
and work ? What striking difference do you find between his early poems and
those of Shelley and Byron? What are the chief subjects of his verse? What
poems show the influence of the classics? of Elizabethan literature? Can
You explain why his work has been called literary poetry? Keats and Shelley
dre generally classed together, What similarities do you find in their poems?
Give some reasons why Keats introduces the old Bedesman in * The Eve of
Saint Agnes.” Name some of the literary friends mentioned in Keats’s poetry.

“ Lines
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Compare Keats’s characters with those of Wordsworth ; of Byron. Does Keats
ever remind you of Spenser? In what respects ? Is your personal preference | CHRON
for Wordsworth, Byron, Shelley, or Keats? Why? j s i i RONOLOGY
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you prefer, and why ?

10. De Quincey. What are the general characteristics of De Quincey’s | :i:i’“I]‘S]C‘ Jane Austen’s novels
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passage from the Imaginary Conversations with a passage from Gibbon or S
Johnson, to show the difference between the classic and the pseudo-classic
style. Compare one of Landor’s characters, in /maginary Conversations, With
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