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that they had no mone
to the new Utopia.
During all the rest of his career
possession of Coleridge, making it impossible for him, with all his
genius and learning, to hold himself steadily to any one work or
purpose. He studied in Germany ; worked as a private secretary,
till the drudgery wore upon his free spirit: then he went to Rome
and remained for two years, lost in study. Later he started Zje
Friend, a paper devoted to truth and liberty ; lectured on poetry
and the fine arts to enraptured audiences in London, until his fre-
quent failures to meet his engagements scattered his hearers : was
offered an excellent position and a half interest (amounting to some
£2000) in the Morning Post and The C. ourier, but declined it, say-
ing “ that I would not give up the country and the lazy reading of
old folios for two thousand times two thousand pounds, — in short,
that beyond 350 a year I considered money a real evil.” His
family, meanwhile, was almost entirely neglected ; he lived apart,
following his own way, and the wife and children were left in charge
of his friend Southey. Needing money, he was on the point of be-
coming a Unitarian minister, when a small pension from two friends
tenabled him to live for a few years without regular employment.

A terrible shadow in Coleridge’s life was the apparent cause of
imost of his dejection. In early life he suffered from neuralgia, and
10 ease the pain began to use opiates, The result on such a tempera-
ment was almost inevitable, He became a slave to the drug habit ;
his naturally weak will lost all its directing and sustaining force,
suntil, after fifteen years of pain and struggle and despair, he

pBave up and put himself in charge of a physician, one Mr. Gill-
man, of Highgate. Carlyle, who visited him at this time, calls him
“a king of men,” but records that ** he gave you the idea of a life
ithat had been full of sufferings, a life heavy-laden, half-vanquished,

Still swimming painfully in seas of manifold physical and other
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£ 400, he received almost nothing for his poetry. Indeed, he seems
not to have desired it ; for he says: “Poetry has been to me its own
exceeding great reward ; it has soothed my afflictions ; it has multi-
plied and refined my enjoyments ; it has endeared solitude, and it
has given me the habit of wishing to discover the good and the
beautiful in all that meets and surrounds me.” One can better uns
derstand his exquisite verse after such a declaration. A third ray of
sunlight came from the admiration of his contemporaries ; for though
he wrote comparatively little, he was by his talents and learning a
leader among literary men, and his conversations were as eagerly
listened to as were those of Dr. Johnson. Wordsworth says of him
that, though other men of the age had done some wonderful things,
Coleridge was the only wonderful man he had ever known. Of his
lectures on literature a contemporary says: = His words seem {0
flow as from a person repeating with grace and energy some delight-
ful poem.” And of his conversation it is recorded : “ Throughout a
long-drawn summer’s day would this man talk to you in low, equable
but clear and musical tones, concerning things human and divines
marshalling all history, harmonizing all experiment, probing the
depths of your consciousness, and revealing visions of glory and
terror to the imagination.”
The last bright ray of sunlight comes from Coleridge’s own soul,
from the gentle, kindly nature which made men love and respect him
in spite of his weaknesses, and which caused Lamb to speak of him

humorously as **an archangel a little damaged.” The universal law =

of suffering seems to be that it refines and softens humanity ; and

Coleridge was no exception to the law. In his poetry we find a noté =

of human sympathy, more tender and profound than can be found
in Wordsworth or, indeed, in any other of the great English poets
Even in his later poems, when he has lost his first inspiration and:
something of the splendid imaginative power that makes his wotk

equal to the best of Blake's, we find a soul tender, triumphan s

quiet, **in the stillness of a great peace.” He died in 1834, and was

buried in Highgate Church. The last stanza of the boatman’s song S
in Remorse, serves better to express the world’s judgment than any

epitaph :
Hark! the cadence dies away
On the quiet moon-lit sea;
The boatmen rest their oars and say,
Miserere Domini !
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fallen since the._ death of Dryden.
Thalaba, beginning,
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The opening lines of

How beautiful is night |
A dewy freshness fills the silent air,

are still sometimes quoted ; and a few of his best known short
poems, like * The Scholar,” * Auld Cloots,” “ The Well of St.
Keyne,” “ The Incheape Rock,” ang * Lodore,” wil] repay the
curious reader. The beauty of Southey’s character, his pa-
tience and helpfulness, make him a worthy associate of the
WO greater poets with whom he is generally named,
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chiefly for the story, rather than for their poetic excellence;
and that much of the evident crudity and barbarism of the
Middle Ages is ignored or forgotten in Scott’s writings. By
their vigor, their freshness, their rapid action, and their
breezy, out-of-door atmosphere, Scott’s novels attracted thou-
sands of readers who else had known nothing of the delights
of literature. He is, therefore, the greatest known factor in
establishing and in popularizing that romantic element in
prose and poetry which has been for a hundred years the
chief characteristic of our literature.

Life. Scott was born in Edinburgh, on August 15, 177T. On
both his mother's and father's side he was descended from old
Border families, distinguished more for their feuds and fighting than
for their intellectual attainments, His father was a barrister, a just
man, who often lost clients by advising them to be, first of all, hon-
est in their lawsuits. His mother was a woman of character and
education, strongly imaginative, a teller of tales which stirred young
Walter’s enthusiasm by revealing the past as a world of living heroes.

As a child, Scott was lame and delicate, and was therefore sent

away from the city to be with his grandmother in the open country
at Sandy Knowe, in Roxburghshire, near the Tweed. This grand-
mother was a perfect treasure-house of legends concerning the old
Border feuds. From her wonderful tales Scott developed that in-
tense love of Scottish history and tradition which characterizes all

his work.

By the time he was eight years old, when he returned to Edins
burgh, Scott’s tastes were fixed for life. At the high school he was
a fair scholar, but without enthusiasm, being more interested in
Border stories than in the text-books. He remained at school only
six or seven years, and then entered his father’s office to study law;
at the same time attending lectures at the university. He kept this
up for some six years without developing any interest in his profes-
sion, not even when he passed his examinations and was admitted
to the Bar, in 1792. After nineteen years of desultory work, in
which he showed far more zeal in gathering Highland legends than
in gaining clients, he had won two small legal offices which gave him
enough income to support him comfortably. His home, meanwhilé,
was at Ashestiel ori the Tweed, where all his best poetry was written.

pticeess of his poems, he had not yet

€ver associated. Here he be
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way. In 1819 he turned abruptly from
the most popular of his works, showed what
Ith lay just beneath the surface of English

its hereditary chiefs Gg)

know them in no other

ABBOTSFORD

and Norman char
that it was written rapidly, at a

from disease and could hardly r
its way into the rapid diet

acter, and all jtg
time when the °
€press an ocea-

ation. It stands
the author’s own theory that the will

ld him steadily, against all obstacles, to

hat he has a mind to do.” Kenilworth, Nigel,

¢k, all written in the next few years, show his

side of English annals 5 Count Robertand The

his enthusiasm for the heroic side of the Crusaders’

uentin- Durward and Anne of Geierstein suggest an-
hich he discovered in F rench ‘history.
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3 steadily at literature, with the

I tWF“}Y }ileaii'sinzcatl't\aia\bvz:egl him, a):;d of eamin‘g large sums
s Ob}etlltl ola%'ish display which he deemed essential o a laird
L ? 826, while he was blithely at work on I 00:!5@(#,
O}fx Scozl:;dc.'amg 1 \'0; even the vast earnings of aIl;l ;';he:e pog):};:
e st ke retched business of Ballantyne
e Cou}d 1%?51&{&1;;:;}) ::'fe;‘ [;et;zetllf mismanagement. Though a
f?et' ik Scott a.s;umed full responsibility, and at lﬁfty—[_ive
g k suffering, and with all his best \\-'.Grk behind him,
& aie', Ssl;'lf’f;lcing a debt of over half a milhlon dollars. The
- fOundd = ily have compromised with its creditors; but S(ls‘ott
o hm'lS of bankruptcy laws under which he could have taken
<y t(I){ e(:ssutnéd the entire debt as a pcrsonn.l one, and s:{;
vk 1 ; work to pay every penny. Times were 11_1deed c.hang
Fes{lgll:tg(;a.yn(tl()when instead of a literary geniuslst:ilrl\'m}% ul?etllll :lg:::
£ s b 3 is man, aided by his g
. patélont%avgeh]il:? Etloptcaez::l()nt,hilltlhenorn;ous amount (?E money.
. Conﬂ > ({f thf unnoticed results of the popula.nzatlon of h]t;
An(:utr:h 3'.SJ\'iOtl;lzut a doubt Scott would have acicgmll)_l;shet(liutllﬁ et;sa;
i ke / ; years of health. He sti
Fl Ty i{ait::e cl:?:tlgl 2fff:r\:3d} :;riiz creditors, but.which they
Al’b()t’*fo“.is Wf 1'l'(t:ad to accept; and in two years, by mlscel.laneo];m
el ld: some two hundred thousand do].l;}rs of his debt,
i ha(%f p:f“th;s sum coming from his Life of Napoleon. A n;;
“efif'ly haf t;\)e Waverley novels appeared, which was \'ery’su;:geszo :
2(1]1:111???1;}3)' and Scott had every reason to hope that he would &

ially,

¥ h 5 1dden]y bl‘Oke ;
y i a 1 Enn‘, hﬂn 3
fa(:e the “Orld O“IDg no man ) W € SU e
\llldGI tlle Shai[] I]l IS )0 occur 1ed a Stroke Of pﬂ.iﬂl}s]& f“)m thCh 3
V : y . i 1 i was agam ati
he never fll“ !6(()\8[’6(‘1; thOllgh after a htt (& time he Wa g

i soluti writes in
work, dictating with splendid patience and resolution. He
7

]llS (hi }' at thlS time : Ihe bl()“ 1sa Stll]llll[lg one, I Sul’ )()56, fOI I
SCalLel\ feel Etv It ] "J'lhgusal, but 1t comes “-]th as llttle Sllel‘lSB as
ar

y < y ¥ d
I T y { ( C i am a ea 1n t
]f I llcid a elned ( l(l\" (] O l kl OwWSs l A t s he alk,

e vessel leaky.” o
an(}ttz good to remember that governments are not always ungr

and cam ha e f0
/ it became known that a voyag .

to record that, when it 2 - .

;.1:]’1}‘ mlght improve Scott’s health, the British gOov ernment promp

a ﬁf

i y led mo
placed a naval vessel at the disposal of a man who had

i i €s ‘ﬁ i

ies to the slaughter, but had only given pleas_ulre ;oMmixt]:t;i el

a:enz::;ble men and women by his stories. He visited Malta, :
p

'subject ; and many re

marked by vigor and youthful abando
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and Rome; but in his heart he lon
homeward after a few months of exile. The river Tweed, the Scotch
hills, the trees of Abbotsford, the joyous clamor of his dogs, brought
forth the first exclamation of delight which had passed Scott’s lips
since he sailed away. He died in September of the same year, 1832,
and was buried with his ancestors in the old Dryburgh Abbey,
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ged for Scotland, and turned

Works of Scott. Scott's work is of a kind which the critic
gladly passes over, leaving each reade
uninstructed opinion,
are faul

r to his own joyous and
From a literary view point the works
ty enough, if one is looking for faults; but it is well
10 remember that they were intended to give delight, and

that they rarely fail of their object. When one

stirring Marmion or the more e
felt the heroism of the Crusaders in 7%e Talisman, the pic-
turesqueness of chivalry in lvanhoe, the nobleness of soul of
a Scotch peasant girl in 7he Hears of Midlothian
ity of Scotch faith in O/7 Mortality,
Scott’s genius will be of more v
that have ever been written.

At the outset we must confess frankly that Scott’s poetry
I8 not artistic, in the highest sense, and that it lacks the
Scott's deeply imaginative and suggestive qualities which
Poetry make a poem the noblest and most enduring work
of humanity, We read it now, not for its poetic excellence,
but for its absorbing story interest. Even so, it serves an
admirable purpose. Marmion and The Lady of the Lake,
Wwhich are often the first long poems read by the beginner in
literature, almost invariably lead to a deeper interest in the
aders owe to these poems an introduc-
tion to the delights of poetry. They are an excellent begin-
ning, therefore, for young readers, since they are almost certain
to hold the attention, and to lead inciirect]y to an interest in
Other and better poems. Aside from this, Scott's poetry is

n; its interest lies in

has read the
during Lady of the Lake,

» and the qual-
then his own opinion of
alue than all the criticisms

its vivid pictures, its

heroic characters, and especially in its
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:q action and succession of adventures, which hold and Fle-
r'aP'd s 10'1] s they held and delighted the first \:vml}dermg
hghit g S;;n:laone finds here and there terse dc‘?cnptlt?rf, (;lr
;Zi(t;:sts of song and ballad, like the * Boat. Song.,flit;::i Llm-oc
invar,” which are among the best known in ﬁu,l tentuen

ln,his novels Scott plainly wrote too rapidly at oo T
While a genius of the first magni‘tud?, thﬁi S;im;ﬁ]g ; iardly
Noves s mﬁl?i]:f C;I;‘;C(!itgtai{: ofL lifeband history, for
. d fr?kc)zl;\iiat;ers, and for tracing th(.a !o‘gica.l conse-
o rmf human action, he has usually no mclmatlox?. He
qu?nie?s‘(; clliar;ctcr roughly, plunges him into the ml‘dst of
Sk}t‘?‘z incidents, and the action of the story carrlesrus:

Snr{)“::;thlesqu to, the end. So his stories are lar%rc‘i()]' :;il;::lc
g L it is this t of adv

storie he best ; and it is this elemen i
:lrlll;f g]t;}rrll;;; ::Littion, rather than the study of ch:};if:tz;',n;«;h;::

Scott a perennial favorite of the young. e

g ccitement is what causes mature readers to w
e gioftk (t::) ebrl'ftter novelists, who have more power to deht?;
f::z:en human character, and to create, 91' dl‘scg\'ir,t ;q;oirsa:ﬁr‘
interest in the incidents of everyday life rather thz

i renture.! 5 .

rulgst(i;iiastanding these limitations,.lt is well“:l- fiptzc:::g hlan;
b hetarvtohr’cglys' i(l):it11:fss (ill;t:inl)]e accomplished.

1 ur notev g ;
fsoio;t;fe::::; SIZ?I )foHe created the historical no\'cll - an(floal;lltl;::;r

lists of the last century who draw upon ]ustory- N

E}Ztr;cters and events are followers of Scott and acknowle g

is mastery. i

hls(z) His)novels are on a vast scale,'.c}(:\ g &

range of action, and are concerned with p

1 See Scot criticism of his own work, 1 omparison with 1e Austen’s, P 439
t's 1ICIsm 1S OWn W k, nc pa: ar y
See Scott’s

st to have an
2 Scott’s novels were not the firs to bz ' g
d'nzcgz appearance of Waverley, historical romances were pop
cedi 2 : f W
Scott's genius that the hlstonc;_xl no:fe 2
The Development of the English Novel.

Tar; but it was duéto

§ again, and fight or give a reason for the faj

& Scottish novels in w
b phere of the place,

S hanter, and where the

ering a very wide
pstene, where Ivanhoe lies w

historical basis. For thirty years pr&

| became a permanent type of literature. See Cross,
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with private interests, So, with the exception of 7} Bride of
Lammermoor, the love story in his novels is generally pale
and feeble ; but the strife and passions of big parties are mag-
nificently portrayed, A glance over even the titles of his
novels shows how the heroic side of history for over six hun-
dred years finds expression in his pages ;
of these six centuries —
Roundheads, Pa

and all the parties
Crusaders, Covenanters, Cavaliers,
pists, Jews, Gypsies, Rebels — start into life
th that is in them.
No other novelist in England, and only Balzac in France,
approaches Scott in the scope of his narratives,

(3) Scott was the first novelist in any language to make
the scene an essential element in the action. He knew Scot-
land, and loved it ; and there is hardly an event in any of his

hich we do not breathe the Very atmos-
and feel the presence of ijts moors and
mountains. The place, morever, is usually so well chosen and
Wescribed that the action seems almost to be the result of
hatural environment, Perhaps the most striking illustration
~of this harmony between scene and incident is found in O/
_Morta!z'{;f, where Morton approaches the cave of the old Cove-
spiritual terror inspired by the fanatic’s
struggle with imaginary fiends is paralleled by the physical
terror of a gulf and a roaring flood span
itrunk. A second illustration of the s
iand incident is found in the meeting
Of the East and West, when the tw
Purning desert, and then cat bread together in the cool shade
0f the oasis, as described in the opening chapter of 7 Talis-
Wian. A third illustration is found in that fascinating love
ounded, raging at his helplessness,
While the gentle Rebecca alternately hides and reveals her
love as she describes the terrific assault on the castle, which
goes on beneath her window. His thoughts are all on the
fight ; hers on the man she loves ; and both are natural, and

ned by a slippery tree
ame harmony of scene
of the arms and ideals
o champions fight in the
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both are exactly what we expect under the c1rcurpstalr;clcif:..
These are but striking examples of the fact that, in a t }:s
work. Scott tries to preserve perfect harmony between the
y
scene and the action. =
(4) Scott’s chief claim to greatness lies in the fact :hat h;
' > past ; nge
was the first novelist to recreate the past; that hebc mli 3
¥ . yv = . ' ]
our whole conception of history by mak‘mgh it ‘to e, ;
record of dry facts, but a stage on which 11\'1'ng men ant
women played their parts. Carlyle’s criticism 1s hc:'c IT.IO:h
ertinent : " These historical novels have taught this tru f
¢ unknown to writers of history : that the bygone agz.slo
the world were actually filled by living men, not by pu?‘toclg s;'
state papers, controversies, and abstractions of men. : bo
e c Sy ' s :
only the pages of history, but all the hills and vales of 1]115 ed
7 i ] . . . b = V8 S a-n
loved Scotland are filled with living chnmctms,i ];m sters
i /psi reachers, schoolmasters,
ies ier ates, gypsies, preachers,
ladies, soldiers, pirates, g) ‘ G
clansmen, bailiffs, dependents, —all Scotland is .hlu.(,rr P
: i ife itse is astonishing, W
es, i » reality of life itself. It is as g W
our eyes, in the reality 0 e
his Jarge numbers of characters, that Scott IlL\;fl r;::peat]s H
5 . . = n(
rally he 1s st at home in Scotland, a
self. Naturally he 1s mos SR .
humble people. Scott’s own romantic interest in feu‘dahs.m
ke hi rdly ; his aris-
caused him to make his lords altogether too lor dly ], his :
‘ S /enti exasper-
ic maide e lly bloodless, conventional,
tocratic maidens are usuall) o
i »s, who talk like books and pose like nig
.ating creatures, who talk ‘ ik :
an og]d tapestry. But when he describes characters like Jeanie
Deans, in The Heart of Midlothian, and the old cla:;sm:tr;
e cotc
Evan ’Dhu in Waverley, we know the very soul of
12 .
womanhood and manhood.

id, or rather ted,
Perhaps one thing more should be said, or rather relpea :l;
of Scott’s enduring work. He is always sane, wholesome,

manly, inspiring. We know the essential nobility of hulma.n
4 . ' V v .
life bétter, and we are better men and women oOurseivess
because of what he has written.

FEo SN S .

THE AGE OF ROMANTICISM 405

GEORGE GOrRDON, LorDp Byroy (1788-1824)

There are two distinct sides to Byron and his poetry, one
good, the other bad ; and those who write about him generally
describe one side or the other in superlatives. Thus one ¢

ritic
speaks of his “ splendid and imperishable exce

llence of sincerity
and strength " ; another of his © gaudy charlatanry, blare of

brass, and big bow-wowishness.” As both critics are funda-

mentally right, we shall not here attempt to reconcile their
differences, which arise from viewing one side of the man’s
nature and poetry to the exclusion of the other. Before his
exile from England, in 1816, the general impression made by
Byron is that of a man who leads an irregular life, poses as a
romantic hero, makes himself out much worse than he really
is, and takes delight in shocking not only the conventions but
the ideals of English society, His poetry of this first period
is generally, though not always, shallow and insincere in
thought, and declamatory or bombastic in expression. After
his exile, and his meeting with Shelley in Italy, we note a
gradual improvement, due partly to Shelley’s influence and
partly to his own mature thought and experience. We have
the impression now of a disillusioned man who recognizes his
true character, and who, though cynical and pessimistic, is at
least honest in his unhappy outlook on society. His poetry
of this period is generally less shallow and rhetorical, and
though he still parades his feelings in public, he often sur-
prises us by being manly and sincere. Thus in the third canto

of Childe Harold, written just after his exile, he says :

In my youth’s summer I did sing of one,
The wandering outlaw of his own dark mind ;

and as we read on to the end of the splendid fourth canto —
with its poetic feeling for nature, and its stirring rhythm that
grips and holds the reader like martial music — we lay down
the book with profound regret that this gifted man should




