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CHAPTER X

THE AGE OF ROMANTICISM

THE SECOND CREATIVE PERIOD OF ENGLISH
LITERATURE

The first half of the nineteenth century records the triumph
of Romanticism in literature and of democracy in govern-
ment ; and the two movements are sg closely associated, in
50 many nations and in go many periods of history, that one
must wonder if there be not some relation of cause and effect
between them. Just as we understand the tremendous ener-
gizing influence of Puritanism in the matter of English liberty

by remembering that the common people had begun to read,
and that their bogk was the Bible, so we may understand this
age of popular government by remembering that the chief
subject of romantic literature was the essential nobleness of
€ommon men and the value of the individual. As we read
now that brief portion of history which lies between the
Declaration of Independence (1776) and the English Reform
Bill of 1832, we are in the presence of such mighty political
upheavals that “the age of revolution” is the only name by
which we can adequately characterize it. Its great historic
movements become intelligible only when we read what was
written in this period ; for the French Revolution and the
American commonwealth, as well as the establishment of g
frue democracy in England by the Reform Bill, were the
inevitable results of ideas which literature had spread rapidly
through the civilized world.  Liberty is fundamentally an
inspiring, compelling, as a

loved banner in the wind — was kept steadily before men’s

L Minds by a multitude of books and pamphlets as far apart ag
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Burns's Poems and Thomas Paine's Rigkt's of ﬂ'[a}iz, E- :ll.treac:
eagerly by the common pgople, all procialm-l.ng the ~l.bma)irnzt
common life, and all uttering the same passionate cry ag
every form of class or caste oppression. e
First the dream, the ideal in some .human soul ; then :
written word which proclaims it, and impresses other minc ;
with its truth and beauty; then the un_ltcd and detfr‘mmt:
effort of men to make the dream a reality, — that s‘u!ns 0
be a fair estimate of the part that literature plays, even in our

political progress.

Historical Summary. The period we are considering begins in tht;
i ; 111 and ends with the accession o
tter half of the reign of George e Wit L
l\'?ictoria in 1837. When on a foggy morning in Nov embgr, i7§3,
King George entered the House of Lords and in a xrfenlblmg. vm;*;e
i e 5
jzec ind dence of the United States of America,
recognized the independence o : ! : .
uncog!;mciousl\f proclaimed the triumph of‘ th]l'lth{llc?f g(z\e:lftzfnt; m);
¢ the ideal of English literatur
free men which had been ' o R
5 jears ; h it was not till 1832, when
than a thousand years ; thoug : \
Bill became the law of the land, that England herself le.an;edrhti]é;
lesson taught her by America, and became the democracy of W
‘ 3 ,. re a l.
er writers had always dreamec 3
: The half century between these two events Is one of .g}rler;'tftumrllc‘);l;
yet of steady advance in every department of Englis th; e.and1
' itical unrest was
storm center of the polmuf' : ‘
gg:g;mcﬂh Revolution, that frightful uprising which .pl'-()(ildllmed t{xt:
natural richts of man and the abolition of class (llhtm(_tl(;‘tst. -
i ivili is : tion. Patre
ivilized world is beyond computa
effect on the whole civilize . 3 tation,
ieties iplied in England, all asserting
clubs and societies multip . ol
i i 7 ity. Fraternity, the watchwords o
trine of Liberty, Equality, > . o
lution. Young England, led by Pitt t}'xe younger, ]mllled'htECh e
French republic and offered it friendship ; .old England, \;1 o
dons no revolutions but her own, looked with horror on tle o
in France and, misled by Burke and the mb]lis o’f’ thg rvattl:1 ;;n,a os
ions i -ar. Even Pitt saw a blessing t s
the two nations into war. . ‘ o e
because the sudden zeal for fighting a forelgnln:.atlcm m\i " mnj;
some horrible perversion is generally calle'd patn,onsm' - dgso e
men’s thoughts from their own to their neighbors’ affairs, an o

vent a threatened revolution at home.
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The causes of this threatened revolution were not political but
economic. - By her inventions in steel and machinery, and by her
Economic ~ monopoly of the carrying trade, England had become
Conditions  *“ the workshop of the world.” Her wealth had increased
beyond her wildest dreams; but the unequal distribution of that

 wealth was a spectacle to make angels weep. The invention of
machinery at first threw thousands of skilled hand workers out of
employment ; in order to protect a few agriculturists, heavy duties
were imposed on corn and wheat, and bread rose to famine prices
Just when laboring men had the least money to pay for it. There
followed a curious spectacle, While England increased in wealth,

" ‘and spent vast sums to support her army and subsidize her allies in

Europe, and while nobles, landowners, manufacturers, and merchants
S lived in increasing luxury, a multitude of skilled laborers were clam-
oring for work. Fathers sent their wives and little children into the
mines and factories, where sixteen hours’ labor would hardly pay for
the daily bread ; and in every large city were riotous mobs made up
chiefly of hungry men and women. It was this unbearable economic
condition, and not any political theory, as Burke supposed, which
b Occasioned the danger of another English revolution.
It is only when we remember these conditions that we can under-
sstand two books, Adam Smith's Wealth of Nations and Thomas
Paine’s Richts of Man, which can hardly be considered as literature,
Sbut which exercised an enormous influence in England. Smith was
& an Oxford scholar, who wrote to uphold the doctrine that labor is
fthe only source of a nation’s wealth, and that any attempt to force
labor into unnatural channels, or to prevent it by protective duties
ifrom freely obtaining the raw materials for its industry, is unjust and
destructive. Paine was a curious combination of Jekyll and Hyde,
shallow and untrustworthy personally, but with a passionate devotion
B to popular liberty. His Rights of Man, published in London in
21791, was like one of Burns’s lyric outcries against institutions which
pOppressed humanity. Coming so soon after the destruction of the
Bastille, it added fuel to the flames kindled in England by the
f¥rench Revolution. The author was driven out of the country, on
Mthe curious ground that he endangered the English constitution, but
@ot until his book had gained a wide sale and influence.
All these dangers, real and imaginary, passed away when England
furned from the affairs of France to remedy her own economic con-
ditions. The long Continental war came to an end with Napoleon’s

—_ s
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1 E i ined enor-
overthrow at Waterloo, in 1815 ; and Iu{ngiamll, hav Tkg gfalrefﬂrm .
| i i ¢ r turned to the wo
restige abroad, now % ; .
. phomeg The destruction of the African slalxe]trz;(ig ,p(t)}::
l ' just laws, which include
R mitigation of horribly unjust laws, which i

debtors and petty criminals in the same c}ass—; t%ie p:)efvt::;:?o:i

ild labor; the freedom of the press; the e.\tenlsu.n} % .
e 1dbm‘l) abolition of restrictions against Catholics in Parliament
SEHrngtil;)l:;t{\iel1t of hundreds of popular schools, under] thteal(;::ive:f
t:sl‘l?p of Andrew Bell and Joseph ].nnc:us;ez,i“i] ::ﬁ;i x]:le a)t;ingle g
e reforms’ “'hiC:: mi:l]:l ﬂ;:: l: O;g;r,er;r;t]aimed the emancipation of
clelntll;r\!";s 1\1\1 }?ﬁ‘; l1é?%::)loi1,ies, she \unconsciousl_v proclaimed her final
all sl :

emancipation from barbarism.

iterary Characteristics of the Age. It is intensely 1}1Fer
estIi‘::rf.oynotc how literature at first rcﬂcctcicll “111:01:(:1:;?;
turmoil of the age ; and then, when thtf turmo hmlv .~
+ England began her mighty w01.'k of .1}’.fon'1;,. o
su(ﬁlenly developed a new creative Spl-l.lt, t\ nlg T{.m il
in the poetry of Wordsworth, Coler K.]Ef.;’ Sm)n .ﬁamb, -
Keats, and in the prose of Scott, jan'u-- )uq Wh,me i
De Quincey,—a wonderful group of \m'tiur‘,,d “.1;056 o
enth;siasm suggests the Elizabethan day h},] an s
has caused their age to be km;:wn as t ler sl C\r% wﬁen g
period of our literature. Thus in the ea.r .}” ca(_: ;};eridge -
institutions seemed crumbling with the B?sn"eéqnti%ocmcy .
Southey formed their }'tf)ut}hfuls %ciz:}eﬂ ;}mn“ ;m .ideﬂl 7
: e banks of the Sus anna, ides” S
%on?hzns?:ﬂm :c():nwcahh, in which the principles of Mor g S,.i(; tz;of::-
should be put in practice. Even Wordsworth, fired w
litical enthusiasm, could write, |
Bliss was it in that dawn to be alive,
But to be young was very hedven. 3
The essence of Romanticism was, it must be remegﬂ:ler:'fg;(t:td
literature must reflect all that is spontaneous an 5 ;ancy i
in nature and in man, and be free to fo_llow its f;ristic 9
its own way. We have already noted this charac

* turned as natura

b works, those of Scott alone have attained

“that, in order to earn money, he wrote in verse
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work of the Elizabethan dramatiéts, who followed their own

genius in opposition to all the laws of the critics. In Col
we see this independence expressed in “ Kubla Khan" and
“The Ancient Mariner,” two dream pictures, one of the popu-
lous Orient, the other of the lonely sea. In Wordsworth this
literary independence led him inward to the heart of common
things. Following his own instinct, as Shakespeare does, he too

eridge

Finds tongues in trees, books in the running brooks,
Sermons in stones, and good in everything,

And so, more than any other w

riter of the age, he invests the
common life of nature

» and the souls of common men and
women, with glorious significance. These two poets, Coleridge
and Wordsworth, best represent the romantic genius of the
age in which they lived, though Scott had a greater literary
feputation, and Byron and Shelley had larger

The second characteristic of this age is th
ally an age of poetry. The pre

An Age of
Poetry

audiences,

at it is emphatic-
vious century, with its practical
outlook on life, was largely one of prose ; but now,
as in the Elizabethan Age, the young enthusiasts
lly to poetry asa happy man to singing. The
glory of the age is in the poetry of Scott, Wordsworth,

Coler-
idge, Byron, Shelley, Keats, Moore, and Southey.

Of its prose
a very wide reading,
mb and the novels of Jane
won for their authors a secure place in
the history of our literature. Coleridge and Southey (who
with Wordsworth form the trio of so-called I
far more prose than poetry
better than his verse,

though the essays of Charles I.a
Austen have slowly

.ake Poets) wrote
; and Southey’s prose is much
It was characteristic of the spirit of

this age, so different from our own, that Southey could say

“what would
otherwise have been better written in prose.”

It was during this period that woman assumed, for the first
“time, an important place in our literature. Probably the chief
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reason for this interesting phenomenon lies in the fact that
woman was for the first time given some slight chance of
education, of entering into the intellectual life of

Women as
the race ; and, as is always the case when woman 1§

Novelists
given anything like a fair opportunity, she responded magnifi-
cently. A secondary reason may be found in the nature of
the age itself, which was intensely emotional. The French
Revolution stirred all Europe to its depths, and during the
following half century every great movement in literature, as
in politics and religion, was characterized by strong emotion;
which is all the more noticeable by contrast with the cold,
formal, satiric spirit of the early eighteenth century. As
woman is naturally more emotional than man, it may well be
that the spirit of this emotional age attracted her, and gave
her the opportunity to express herself in literature.
As all strong emotions tend to extremes, the age produced
a new type of novel which seems rather hysterical now, but
which in its own day delighted multitudes of readers whose
nerves were somewhat excited, and who reveled in *bogey*
stories of supernatural terror. Mrs. Anne Radcliffe (1764=
1823) was one of the most successful writers of this school
of exaggerated romance. Her novels, with their azure-eyed
heroines, haunted castles, trapdoors, bandits, abductions, res-
cues in the nick of time, and a general medley of overwrought
joys and horrors,! were immensely popular, not only with the

1 Mrs. Radcliffe’s best work is the Mysteries of Udolpho. This is the story of a tender
heroine shut up in a gloomy castle. Over her broods the terrible shadow of an ancestor's
crime. There are the usual * gooseflesh” accompaniments of haunted rooms, secret
doors, sliding panels, mysterious figures behind old pictures, and a subterranean passage
leading to a vault, dark and creepy as a tomb., Here the heroine finds a chest with
blood-stained papers. By the light of a flickering candle she reads, with chills and
shivering, the record of long-buried crimes. At the psychologic moment the little candle
suddenly goes out. Then out of the darkness a cold, clammy hand —ugh! Foolish
as such stories seem to us now, they show, first, a wild reaction from the skepticism of
the preceding age; and second, a development of the medieval romance of adventure;
only the adventure is here inward rather than outward. It faces a ghost instead of 3

dragon ; and for this work a nun with her beads is better than a knight in armor, 505

heroines abound, instead of heroes. The age was too educated for medizval monsters

and magic, but not educated enough to reject ghosts and other bogeys.

© Al

& several other writers whose works
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crowd of nov ; i
9 nos el 'rcaders, but also with men of unquestioned
i (;rary genius, like Scott and Byron. :

n me -

: .nnrked contrast to these extravagant stories
enduring work of Jane Austen, with k
tions of everyday lif [ari
E every day life, and of Maria Edgeworth, whose won

ul pictures of Irish life sugoe , -

$ e suggeste 2

i uggested to Walter Scott the

ek g his Scottish romances. Two other women wh

attained a more or less lasti o
s lasting fame were H

g g ¢ Hannah More, poet

i s;,z;md novelist, and Jane Porter, whose Scottish ’CI/zz'rfs:

r Rorir , 1 1
taddceus of Warsaw are still in demand in our libraries

Beside € were
these were Fanny Burney (Madame D’Arblay) and
<
. » In the early part of the
| » Taised woman to the high place in liter-
: € which she has ever since maintained
n this age literary criticism became firm]
the appearance of such magazines

| is the
ter charming descrip-

nineteenth century

y established by
of ¢ as the Edinbureh Revien
. ;i:g :‘il;g::u (1802), The Quarterly Review (1808) Ei;aré";o;;"a
I | i 3 7 a5
R filfqga,,mc l(lSI 7), the Westminster Review (1824)
Mam.;;:ec ator (1828), The Atheneum (1828), and ]"nzsm".;
Fr;;m.j nJe iSf1830). These magazines, edited by such men as
Is Jefirey, John Wilson (who i
3 . 0 is known to i
topher North), and | 3l il
: ] ohn Gibson Lockl /
A i ; -ockhart, who gave us the
u)e" taj;-Scatt, exercised an immense influence on all subse
gtmr;t‘ .nteraturc. At first their criticisms were largely de
. Bymnl\ :, a: when jcfffrey hammered Scott, \\’orclsxx'(;rtlw and
b 1ost unmercifully ; and Lockhar :
Byrc : .ockhart could find
in either Keats or Ten i Wi
n ats nyson ; but with added wi iti
: ' 1sdom, _criti-
:]l;r: assumeq its true function of construction, And’when
;.unke magazines began to seek and to publish the works of
Punknown writers, like Hazlitt, 1. i ‘
. 7 » Lamb, and Leich H
e : Ha ; weigh Hunt, the
discovered the chief mission of the modern magazine whic}):

IS to give every writer of abili
i ability the opportunit i
Work known to the world. 5 i
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I. THE POETS OF ROMANTICISM
WirLiam WoRDSWORTH (1770-1850)

It was in 1797 that the new romantic' mlovenzleréﬂl;lriggz
literature assumed deﬁr;{ita; f;rm.s \If’:i;r;];tw 0,;: cl]_ atr}: ok
retired to the Quantock Hills, So - o
the deliberate purpose to make hteraturr;anlz;cfg;eecimanent]y’”

which, they declared,

classic poetry could
never do. Helping the
~ two poets was Words-
worth's sister Dorothy,
with a woman'’s love for
flowers and all beautiful
things, and a woman's
divine sympathy for
human life even in is
lowliest forms. Though
a silent partner, she
furnished perhaps the
largest share of the in-
spiration which resul‘Fed
in the famous Lyrical
Ballads of 1798. In their partnership Cc?]endﬁel :ri; ;c)(; dt:j\i I:E
the  supernatural, or at least romantic K W 1f —
“to give the charm of novelty to things of every i
gailw;lieiing the mind’s attention from the letharg); (;1; zt‘%:orld
B u e el R
4 e whole spirl s T :
< lcl)? .thi;r ?:markable little volume, * The -R1me of tr}:i ii:s
i iner,” which is Coleridge’s masterpiece, and !
Cle“_t Mazltu;‘e;v Miles above Tintern Abbey,” which exprf;)slies‘;‘
:Xf(r)]:ci:;orth’s poetical creed, and which 1s one of the no

WILLIAM WORDSWORTH

' llads
and most significant of our poems. That the Lyrical Ballaa 1

; . attracted no attention,! and w

b influence is reflected in all his poetry. Whe

the Derwent,

: b 1t i almost a shock to one who knows W
and noble poetry to read that he was of a
and that his mother despaired of him al

t She died when he was but eight year
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as practically ignored by a
raptures over Byron's (Jii/d,

is of small consequence. Many men
will hurry a mile to see skyrockets, who never notice Orion

and the Pleiades from their own doorstep. Had Wordsworth
and Coleridge written only this one little book, they would
still be among the representative writers of an age that pro-
claimed the final triumph of Romanticism.

public that would soon go into
Harold and Don JSuan,

Life of Wordsworth, To understand the life of h
Tennyson’s words, “uttered nothing base,”
The Prelude, which records the impressions made upon Wordsworth’s

- mind from his earliest recollection until his fyll manhood, in 180s,
when the poem was completed.? Outwardly his long and uneventful
life divides itself naturally into four periods : (1) his childhood and
youth, in tfe Cumberland Hills, from 1770 to 17875 (zYa period
of uncertainty, of storm and stress, including his university life at
Cambridge, his travels abroad, and his revolutionary experience,
from 1787 to 1797; (3) a short but significant period of finding
himself and his work, from 1797 to 1799; (4) a long period of
fetirement in the northern lake region, where he was born, and
where for a full half century he lived so close to nature that her

n one has outlined these
n be told of a life which
but largely by spiritual experiences,

In.1770at Cockermouth, Cumberland, where

im who, in
it is well to read first

four periods he has told almost all that ca
Is marked, not by events,
Wordsworth was born

Fairest of all rivers, loved
To blend his murmurs with my nurse’s song,
And from his alder shades and rocky falls,
And from his fords and shallows, sent a voice
That flowed along my dreams,

ordsworth only by his calm
moody and violent temper,
one among her five children.
s old, but not till she had

L The Lyrical Ballads were better appreciated
st edition was printed here in 1802,

% The Prelude was not published till after Wordsworth’s death, nearly half 5 century

in America than in England. The
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certed an influence which lasted all his‘life, so that he,céild-;:; )
oieabes b s “the heart of all our learnings and our loves. 3
membef_hef able six years later, and the orphan was Faken inc fvi-
e d'wd" 5021 'e;ni him to school at Hawkshead, in the beautifu
L TEIatW'Eb, ; Ic-)l t‘re apparently, the unroofed schoo! of natu}:e
. ted hi f}re’ than the.discipline of the classics, and e
iyl f: rly from flowers and hills and stars tha'n fr:)m his
i eaaeu&;t re;td Wordsworth’s own record, in _T he F re’/:.r‘r!e,
Pocky; b‘ft 4 ]:: 'l‘h}ee things in this poem must lmpre:-;.s ewfan
s dm first, Wordsworth loves to be alone, and i:‘ ne\e];
e CﬂSU%‘ g t?lrr;a ' Se:‘.Oﬂ(i, like every other child who spends mue
l9ne1)', B 'nathe \,\'o&ls and fields, he feels the presence ofﬂ.somtf
e 3‘0’.“_3 X al thnug-h unseen, and companionable thO‘ng}'.l sllenlli ;
]i\.'mg o ssions are exactly like our own, an(l. deh.ghtffi y
;hm'jl,' h‘s\‘:‘rlrllepnrelfe tells of the lon-g summer day spent 1r£1 :}\:ém“n::ig;
e st rer the hills; or o
b":’*Ski“g B :il:’sl:‘:tism;)?tiiisge:he reflection of a star in tl(lle
e \'Vhe-n’ Onoi his expl;ring the lake in a boat, and get.lmg“s:iﬁ;
s i imtO;ed Iv.'hen the world grew big and strange, — 1!? a n
ﬁenilg s;firllngp]\t3 recalling 2 multitude of our own vague, happy mem
e - <

i y00ds i tend his
ies of childhood. He goes out into the woods at mghft 1?3“-5 e
. - +7, o o "
“ei; ock snares ; he runs across another boy’s snares, {;1 o il
. : % 1 1 -~ Fay o
‘i;odsca woodcock caught, takes it, hurries away throug
n ©

And then,

I heard among the solitary hills , e
Low breathings coming after me, and s

Of undistinguishable motion.

/ ¢ home
That is like a mental photograph. A.ny _bq_v \\hc:l h“\z:‘;
through the woods at night will recognize it instantly. Agamn h

us of going bird’s-nesting on the cliffs :

Oh, when I have hung _ 3
Above the raven’s nest, by kn(?ts of jgrasi
And half-inch fissures in the shpplerjx roc :
But ill-sustained, and almost (so it seeme )
Suspended by the blast that blew anlzl:}x:{t i
Shouldering the naked crag, —oh, at] ‘ :
While on the perilous ridge I }?ung alond. P
With what strange utterance did the (ziu i s
Blow through my ear! The sk): se,eme. gtihe el
Of earth, — and with what motion move

1

S poetry is evident when we remember that, at thirty
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No man can read such records without finding his own boyhood again,
and his own abounding joy of life, in the poet's early impressions,

The second period of Wordsworth's life begins with his university

course at Cambridge, in | 787. In the third book of The Preludy we

* find a dispassionate account of student life, with ijts trivi

tions, its pleasures and general aimlessness,

be a very ordinary scholar, following

al occupa-
Wordsworth proved to

his own genius rather than the
curriculum, and looking forward more eagerly to his vacation among

the hills than to hjs examinations, Perhaps the most interesting
thing in his life at Cambridge was his fellowship with the young
political enthusiasts, whose spirit is expressed in his remarkable
Poem on the French Revolution, — 3 poem which is better than 2
Volume of history to show the hopes and ambitions that stirred all
Europe in the first days of that mighty upheaval, Wordsworth made
WO trips to France, in 1790 and 1791, seeing things chiefly through
the rosy spectacles of the young Oxford Republicans. Op his second
Visit he joined the Girondists, or the moderate Republicans, and
only the decision of his relatives, who cut off his allowance and
hurried him back to England, prevented his going headlong to the
guiliotine with the leaders of his party. Two things rapidly cooled
Wordsworth’s revolutionary enthusiasm, and ended the only dramatic
interest of his placid life. One was the excesses of the Revolution
itself, and especially the execution of Louis XVI; the other was the
tise of Napoleon, and the slavish adulation accorded by France to
b this most vulgar ang dangerous of tyrants. His coolness soon grew to
disgust and Opposition, as shown by his subsequent poems; and this
brought upon him the censure of Shelley, Byron, and other extrem-
ists, though it gained the friendship of Scott, who from the first had no
sympathy with the Revolution or with the young English enthusiasts,
Of the decisive period of Wordsworth’s life, when h
With his sister Dorothy and with Coleridge at Alfoxd
jdlready spoken. The importa

e was living
en, we have
nce of this decision to give himself to
years of age, he
¥as without money or any definite aim or occupation in life. He
Lconsidered the law, but confessed he had no sympathy for its con-
tradictory precepts and practices; he considered the ministry,

though strongly inclined

; soldier
and serve his country, but had wavered at the prospect of dying of

i foreign land and throwing away his life without glory or
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profit to anybody. An apparent accident, which looks more to us
like a special Providence, determined his course. He had taken
care of a young friend, Raisley Calvert, who died of consumption
and left Wordsworth heir to a few hundred pounds, and to the re-
quest that he should give his life to poetry. It was this unexpected
gift which enabled Wordsworth to retire from the world and follow
All his life he was poor, and lived in an atmosphere of

his genius.
His poetry brought him almost

plain living and high thinking.
nothing in the way of money rewards, and it was only by a series of
happy accidents that he was enabled to continue his work. One of
these accidents was that he became a Tory, and soon accepted
the office of a distributor of stamps, and was later appointed poet
laureate by the government, — which occasioned Browning's famous
but ill-considered poem of “ The Lost Leader ™ :

Just for a handful of silver he left us,
Just for a riband to stick in his coat.

The last half century of Wordsworth’s life, in which he retired to
his beloved lake district and lived successively at Grasmere and
Rydal Mount, remind one strongly of Browning’s long struggle for
literary recognition. It was marked by the same steadfast purpose
the same trusted ideal, the same continuous work, and the same
tardy recognition by the public. His poetry was mercilessly ridi-
culed by nearly all the magazine critics, who seized upon the worst
of his work as a standard of judgment; and book after book of
poems appeared without meeting any success save the approval of
a few loyal friends. Without doubt or impatience he continued his
work, trusting to the future to recognize and approve it. His atti
tude here reminds one strongly of the poor old soldier whom he met
in the hills,! who refused to beg or to mention his long service Of
the neglect of his country, saying with noble simplicity,
My trust is in the God of Heaven
And in the eye of him who passes me.

Such work and patience are certain of their reward, and long before
Wordsworth’s death he felt the warm sunshine of general approval.
The wave of popular enthusiasm for Scott and Byron passed by, as
their limitations were recognized ; and Wordsworth was hailed by
critics as the first living poet, and one of the greatest that Engl

1 The Prelude, Book 1V,
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had i\'er produced. On the death of §
Poet laureate, against hi own inclj ’
left him quite a5 o

381

ou
ation “}J?I)l[ (II o -
oy unmoved as o : € late excessive prajse
decline in the quality of his ‘;’ th; {lrat excessive neglect. The g]::il;sf_
e s work is due not, as mighs s
: St | T t, as might be .
- e t at success, hut rather t(; his frt 5 ity
& 100 much alone apg failing to .testl Ie'nse Cfllsﬁrva-
st his work by the

Sm]ldc“d‘i Ell](f j g T e

b lld 1€nt o Oothe i

1850 at J I th ]ile ary ]

o h } ) men., He died trﬂnq!]l‘“\' ]II

eighty years, and was
buried in the church-
Yard at Grasmere,
Such is the brief

outward record of the
world’s greatest ip.
terpreter of natyre’s
message ; and onply
0{1e who is acquainted
With both nature ang -7
the poet can realize
how inadequate js

Lany b]ograph}) for & w 37 Jrimticdene s A '-._,_,{:_" 1

the best thing about

SW Ith mu 'ayvs i
S -.1\ ays Emam unssa id. It ]'-' a
com ort t kn i
“ WO 1iwa 1 3 j (0] ow

that his 1if
5 €, noble, si .
his mESsage’ . » Sincere, "hero:ca]]v happy,” ney
- Poetry was his life ; / ¥, el‘vler contradicted
all his work : anc
; and

only by readin
g what h
1 can we understand the man

The Poet
of

aPPOitltmcn?; vhet':rVord)sw'ortl'z. There is often a sense of di

@nd this leads yg ¢ one reads Wordsworth for the first ti i

asily prevent q-. 0 speak ﬁ.rst of two difficulties whj 1 time ;

irst dihculc, i; 'Jus}t appreciation of the poet’s “omtl ?j‘ll:y

- Y 18 1n the reader, who i< ‘orth, e

Worth’s 3 ‘ o » Who 1s often U e

i bsolute simplicity, We are so uscfd ]ifz)IEdt s
% s stage effects

i poetry, th .
. Vi[, at beauty unadorned is apt t
€ Wordsworth’s Lucy”: Pt to escape our notice,

‘\‘\()R ~ Ay Tl 3
DSWORTH's HOME AT RYDAI MOt
AL MOUNT

his soul was j
d : was in
e has writtey

A violet by a mossy stone
Ha]f hidden from the e;e :

Fair as 2 star, when only on’e
Is shining in the sky.
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Wordsworth set himself to the task of frce'mg poetry fr}(:m al;
5 " coneits,” of speaking the language of 51mplf3 truth, an
& CO“C‘?L":; man and nature as they are; and in Fhls g(‘)od
s 5t to miss the beauty, the passion, the mtens.lty(i
g “cel m:]:ranselvcs under his simplest lines. The sccon-
tl'mt 5 e in t‘hc poet, not in the reader. I.t must be con
e {\’ordsworth is not always melodious ; _that he 1.5.
o ful '-md only occasionally inspired. When 't?e is
?eld(')m S u',eis can be compared with him ; at other times
mSPIerj f?\;}:o\'e.r%c is so wooden and prosy that‘ we wond;er
s c::‘uld };ave written it. Moreover, he is absolutely
h(i)t‘;(ilult)ol?flmor, and so he often fails to s]ce thehfrr:]e;lloirz
W ime he ridiculous.
e SCparf‘tej\Cﬂ;;; t:})']Il‘E: If(ﬁ::? l;]o}',” or pardon the serious
1 CT'? ,»“:f "‘I?ctcr Bell ” and his grie-\-'ing jackass. .
ik unt of these difficulties it is well to avoid at' I :
o works and begin with a good book of se]ectlon.s:i'l
i g When we read these exquisite shorter poems, Wi
gﬁ?‘l:eof their noble lines that live forever in oururfne;]rz?g;
we realize that Wordsworth is the greatest poet

fw and study
that our literature has produced. If we go further, a y

th p ems | npres 18, weE Sha“ flll 1 1()“! I 3
l() I su 11] € e W 1D0O 111 I e Ff’f-

f!fi I es { ( .l 1) W h anSWels .9
ae

/ind ; figure 1§
1 armony to every touch of the v-nnd, and thc_ i
:‘t‘:l]\n}:g:r]r: acgurate, as well as interesting, f()rt:::fr:11z15 Ezrmz
;1 sight (;:' a sound, from a violet to a mo}un ‘.g e
birdbnote to the thunder of the Catara:ct, that 'L
i beautiful way in \Vordswm'th. s poetry. 8
2 Somgf all the poets who have written of nature t e o
nor(uze) that compares with him in the truthfulness of his rep

i is own emotions =
sentation. Burns, like Gray, is apt to read his own

{ons. See
i : such collections. €&
1 Dowden's Selections from Wordsworth is the best of many § 7

is chapter.
Selections for Reading, and Bibliography, at the end of this chap

-k
b

Blife;; and the recognition of thi
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into natural objects,
nature even in his
worth of
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as they are, and is content to let them

speak their own message,
(3) No other poet ever found sucl
common world. He had not on ly sight, but insight, that is, he
not only sees clearly and describes accurately, but penetrates

& tothe heart of things and always finds some exquisite meaning
that is not written on the surface. It is idle to specify or to

quote lines on flowers or stars, on snow or vapor. Nothing is
ugly or commonplace in his world ;

; on the contrary, there
18 hardly one natura) phenomenon which he has not glorified

by pointing out some beauty that was hidden from our eyes,
(4) It is the /ifz of nature which is everywhere recognized ;
S Mot mere growth and cell changes, but sentient, personal
$ personality in nature charac-
terizes all the world’s great poetry. In his childhood Words-
" Worth regarded natural objects, the streams, the hills, the
flowers, even the winds, as his companions ; and with his
smature belief that all nature is the reflection of the livin
God, it was inevitable that his poetry should thrill with the
Sense of a Spirit that *rolls through all things,” Cowper,
Burns, Keats, Tennyson, — al] these poets give you the out-
wWard aspects of nature in varying degrees; but Wordsworth

gives you her very life, and the impression of some perspnal
living spirit that meets and accompanies the m
alone through the woods an

1 abundant beauty in the

an who goes
d fields. We shall hardly find,
€ven in the philosophy of Leibnitz, or in the nature myths of

our Indians, any such impression of living nature as this poet

aWakens in us, And that Suggests another delightful charac-

teristic of Wordsworth’s poetry, namely, that he seems to
Waken rather than create an impression ; he stirs our mem-

deeply, so that in reading him we live once more in the
fague, beautiful wonderland of our own childhood.
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Such is the philosophy of Wordsworth's n
we search now for his philosophy of human |
four more doctrines, which rest upon his
ception that man is not apart from nature, but is
“Jife of her life.” (1) In childhood man is sensitive
ural influences ; he is an epitome of

the gladness and beauty of the world. Wordsworth explains
this gladness and this sensitiveness to nature by the doctrine
that the child comes straight from the Creator of nature:

Our birth is but a sleep and 2 forgetting :
The Soul that rises with us, our life’s Star,

Hath had elsewhere its setting,

And cometh from afar:

Not in entire forgetfulness

And not in utter nakedness,
But trailing clouds of glory do we come

From God, who is our home,
“ Intimations of Immortality
" (1807), Wordswaorth

ature poetry. If
ife, we shall find
Poems of Hu- basal con-
man Life

the very
as a wind harp to all nat

In this exquisite ode, which he calls

from Recollections of Early Childhood
sums up his philosophy of childhood ; and he may possibly

be indebted here to the poet Vaughan, who, more than a
century before, had proclaimed in “ The Retreat” the same
doctrine. This kinship with nature and with God, which
glorifies childhood, ought to extend through a man’s whole
life and ennoble it. This is the teaching of © Tintern Abbey;"
in which the best part of our life is
natural influences. According to Wordsworth, society and
the crowded unnatural life of cities tend to weaken and per-
vert humanity ; and a return to natural and simple living 8
the only remedy for human w

(2) The natural instincts and pleasures of childhood are the

true standards of a man’s happiness in this life. All artificial
pleasures soon grow tiresome. The natural pleasures, which

a man so easily neg
which we may expect
* Tintern Abbey,” “The Rainbow,”

retchedness.

permanent and increasing joy. In

*QOde to Duty,”

shown to be the result of i

1 " Tintern Abbey’

lects in his work, are the chief means by

and

*Continuous, im
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. bIntImatlons of Immortality »
ut we can hardly read one of

finding it gl .
ed :
wild flower, Gt e,
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\\J;: see this plain teaching ;
: ::)rdlsworth's pages without,

Y like the fragrance of 4

£ M' LA A
Ichael,” “The Solitary Reaper,”

5 e Ste "

& sion, and a pping Westward,” 7;

I princes or hzizz Olf leis i Pocs; Joy and )sorlz)f: e
his themes ; and lt’he l;:'ddm widest commonalty spre;dn,?t o
to show that the ke rnl ten Purpo§e of many of his poém:{e

. Occasional thing, e al}l] life is happiness, — not ::11;1S
| heroic thing, t ance or circumst:

by work &fc,l ;azir‘;’zin, as one would win any othrzczlfcl:itssa

(] )

(4) To this natural philosoph

o e

. 1s a reflection of the livi
s a reﬁ{‘zgz;eo??l?ifg-sﬁd and'il_lumined by giirio‘dlmaliat?re
. '?;stangi ek vine Spirit ; and we shall néver un;l s
B 3 roused by a flower or a sunset until -
3 spirit. In a word cppea_ls through the eye of man to his i
» hature must be * spiritually discernel; f’nnIer
B

s appegl of nature is expressed
; ¢ mystic conception of man is

£ To 4 Highland Girl,”

ief that in every

fin almost every li ez

3¢en more clearl
P Emerson calls *
teenth century,”
L0 his spiritual
idoctrine of pre
Hindoo and G

y in “Intimations

. s of Imm ity,” whi
th : ortalit ;
1(:1 }:;]g.h-water mark of poetry in yt’heMHCh
T is llast splendid ode Wordsworth

pretation of natur

i ¢ and ma
exzst_ence, which has appeal il
reek in turn, and which ma

mort i i
al thing, without end or beginning
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ed so powerfully to
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Wordsworth’s longer poems, since they co.ntain II:IU(‘:h ;:32
is prosy and uninteresting, may well be left till afte% we
e read the odes, sonnets, and short descr}ptwe poen?s
that have made him famous. As showing a certain
heroic cast of Wordsworth’s mind, it is intcrestlgg ;codlearg
i ing The Pre an
his work, including e Prelude :
that the greater part of . ' :
The Excursion, was intended for a place ]151 ta Séngfliagtiz .
1 ecluse, which should treat o g
oem, to be called 7/e Recluse, . _
fnan ,'Lnd society. 7he Prelude, treating of the glowthcof a
oet:s mind, was to introduce the work. The Home cz{D . ;}flas(i
: ¢re, which is the first book of 7e Recluse, was not pu (1; e)
il ’ Cxcursion (1814
' t's death. The Excurst
till 1888, long after the poe v (O
i The Recluse ; and the third wa ;
the second book of 77e : .
::Sompleted though Wordsworth intended to 1nkclude.most ;)i
: i en
i in this third part, and so make an 1mm
s shorter poems in this t : : !
Ez:rsonal epiiz: of a poet’s life and work. It is pelha?s{n _]ust a;
ined unfinished. The best of his work
well that the work remainec . :
appeared in the Lyrical Ballads (1798) and n}c t};f s)é)lrlaggoz
odes, and lyrics of the next ten years; though(1 “TYe D
i A Skylark " (1825), an ar
Sonnets " (1820), “ To a Sky : S
isited ” he retained till past sixty
isited ” (1831) show that ; -
¥1is youth(ful enthusiasm. In his later yt?ars, however, hi g(:ﬂ 1
haps wrote too much ; his poetry, like his prose, becomes dull

The Recluse

i insight, the
and unimaginative ; and we miss the flashes of 1n51gfh ];Oblé‘
tender mert;mries of childhood, and the recurrence o

li each one a poem — that constitutes the surprise and
ines —
the delight of reading Wordsworth.

The outward shows of sky anq earth,
Of hill and valley, he has viewed ;
And impulses of deeper birfh
Have come to him in solitude.

In common things that round us lie

Some random truths he can impart— .
The harvest of a-quiet eye ,

That broods and sleeps on his own heart,

B for the audiences that were charmed by

ot beauty and hope and inspirati

b that terrible jungle
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SaMUEL TAvLOr CoLERIDGE (1772-1834)

A grief without a pang, void, dark and drear,
A stifled, drowsy, unimpassioned grief,
Which finds no natural outlet, no relief,
" In word, or sigh, or tear.

In the wonderful *Ode to Dejection,” from which the
above fragment is taken, we have a single strong impression

o of Coleridge’s whole life,—_ » sad, broken, tragic life, in marked

gontrast with the peaceful existence of his friend Wordsworth.
For himself, during the greater part of his life, the poet had’
only grief and remorse as his portion ; but for everybody else,
the brilliancy of his

b .:l.iterary lectures, for the friends who gathered about him to
L be inspired by his id

eals and conversation, and for all his
.' readers who found unending delight in the little volume which
* holds his poetry, he had and still has a cheering message, full

on. Such is Coleridge, a man
Of grief who makes the world glad.

Life. In 1772 there lived in Ottery St.
little man, the Rey. Jobn Coleridge, vi
smaster of the local grammar school. In the former 'capacity he

L Preached profound SEIMONS, quoting to open-mouthed rustics long
‘passages from the Hebrew, which he told them was the very tongue
of the Holy Ghost. In the Iatter capacity he wrote for his boys a
mew Latin grammar, to mitigate some of the difficulties of traversing

by means of ingenious bypaths and short cuts,

¥or instance, when his boys found the ablative a somewhat difficult
€ase to understand, he told them to think of it as the quale-guare-
fudditive case, which of course makes its meaning perfectly clear.

In both these capacities the elder Coleridge was a sincere man,
“gentle and kindly, whose memory was “like a religion ”’ to his sons
and daughters. In thatsame year was born Samuel Taylor Coleridge,
the youngest of thirteen children. He was an extraordinarily preco-
€ious child, who could read at three years of age, and who, before
e was five, had read the Bible and the Arabian Nights, and could
fmember an astonishing amount from both books. From three to

Mary, Devonshire, a queer
car of the parish church and




