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way, singing cheerfully, working patiently, in the-face of discourage-
ment and failure. That writers of far less genius were exalted t0
favor, while he remained poor and obscure, does not seem to have
troubled him in the least. For over forty years he labored diligently:
at book engraving, guided in his art by Michael Angelo, but invent-
ing his own curious designs, at which we still wonder. The illustra-
tions for Young's  Night Thoughts,” for Blair’s “ Grave,” and the =
“ Inventions to the Book of Job,” show the peculiarity of Blake’s
mind quite as clearly as his poems. While he worked at his trade
he flung off — for he never seemed to compose — disjointed visions
and incomprehensible rhapsodies, with
still sets our hearts to singing :
Ah, sunflower, weary of time,
Who countest the steps of the sun;

Seeking after that sweet golden clime
Where the traveller's journey is done ;

Where the youth pined away with desire,
And the pale virgin shrouded in snow,

Rise from their graves, and aspire
Where my sunflower wishes to go!

That is a curious flower to find growing in the London street ; buf
it suggests Blake’s own life, which ‘was outwardly busy and quiet, but
inwardly full of adventure and excitement. His last huge prophetic
works, like Jerusalem and Milton (1804),
declares, by supernatural means, and even against his own will
They are only half intelligible, but here and there one SEes flashes

of the same poetic beauty that marks his little poems. Critics gen=s

erally dismiss Blake with the word “ madman”; but that is only i
_evasion. At best, he is the writer of exquisite lyrics ; at worst, he is
mad only * north-northwest,” like Hamlet ; a

the method in his madness. The most amazing thing about him i

the perfectly sane and cheerful way in which he moved through
poverty and obscurity, flinging out exquisite poems OT senseless rhaps
sodies; as a child might play with gems or straws ot sunbeams indif=
ferently. He was 2 gentle,
extraordinary eyes, which seem even in the lifeless portraits 0
flect some unusual hypnotic power. He died obscurely, smiling &
vision of Paradise, in 1827, Thatwas nearly a century ago, yet hes
remains one of the most incomprehensible figures in our literaturé. =
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“worthy to be remembered ” for three poems, — “ Rule Brj.
tannia,” which is stil] one of the national songs of England,
The Castle of Indolence, and Tj, Seasons. The dreamy and
» occupied by enchanter Indolence and
his willing captives in the land of Drowsyhed, is purely Spen-
serian in its imagery, and is written in the Spenserian stanza.
The Seasons (1726-1 730), written in blank verse, describes

he changing year and the poet’s
own feelings in the Presence of nature. These two poems,

* though rather dull to 5 modern reader, were significant of the

€arly romantic revival in three ways: they abandoned the
prevailing heroic couplet ; they went back to the Elizabethans,
instead of to Pope, for their models ; and they called atten-

.~ tion to the long-neglected life of nature as a subject for poetry,

William Collins (1721-1750). Collins, the friend and dis-
ciple of Thomson, was of g delicate, nervous temperament,
like Cowper ; and over him also brooded the awful shadow of
msanity. His first work, Orzental Eclogues (1 742), is romantic
i he prevailing mechanica] couplets.

icin both thought and expression,

¢ Popular Superstitions of the Highlands *

(1750) is an interesting event in the romantic revival, for it
introduced a new world, of witches, Pygmies, fairies, and medi-
@val kings, for the imagination to Playin. Collins’s best known

POEms are the odes “ To Simplicity,” * To Fear,” “To the
b Passions,” the little unnamed lyric beginning *“How sleep

‘the brave,” and the exquisite “ Ode to Evening.” In reading

Mthe latter, one is scarcely aware that the lines are so delicately

balanced that they have no need of rime to accentuate their

- melody.

George Crabbe (1754-1832). Crabbe is an interesting com-

‘bination of realism and romanticism, his work of depicting
‘Common ife being, at times, vaguely suggestive of F ielding’s
novels, 7). Village (178 3)s @ poem without a rival as a pic-
ture of the workingmen of his age, is sometimes like F ielding
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n these early ballads, and his Minstrelsy .Qf ﬂif’ Scottish
upod is due chiefly to the influence of Percy’s work. :
Bogezfi’des the Religues, Percy has given us anot‘t}er g(ﬁm
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. f N
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Life is the
1e life of kings, or
individual life with
and triumphs or failures, like
and any work that faithfully represents life becomes
interesting. So we drop the adventure story and turn to the
novel. For the novel is a work of fiction in which the imagi-
nation and the intellect combine to express life in the form of
a story ; and the imagination ig always directed and controlled
by the intellect. Tt is interested chiefly,
adventure, but in men and women as th
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Precursors of the Novel. Before the novel could reach its

p Modern stage, of a more or less sincere attempt to express
human life and character, it had to pass through several cen-
turies of almost imperceptible development, Among the early

. Precursors of the novel we must place a collection of tales
b known as the Greek Romances, dating from the second to the
sixth centuries. These are imaginative and delightful stories
of ideal love and marvelous adventure,® which profoundly

1 This division of works of fiction into romances and novels

one, but it seems, on the whole, the most natural and the m
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is a somewhat arbitrary
ost satisfactory. Many
on. They divide novels
s; the story being a form of the novel which relates

circumstances. Novels are otherwise divided into novels of personality, like The Vicar
“of Wakefield and Silas Marner; historical novels, like fvanjioe; novels of romance,
like Zorna Doone; and novels of purpose, like Ofver Tawist and Uncle Tom's Cabin,
' sifications are imperfect, and the best of them is open to objections.
s called The Wonderful Things beyond Thule. Tt is the
Story of a youth, Dinias, who for love of a girl, Dercyllis, did heroic things and under-
took many adventures, including a journey to the frozen north,
A second tale, Eplesiaca, is the story of a
‘They meet and fall desperately
and they separate, and suffer, aj
@fter” This tale is the source
i Gower's Confessio Amantis
love story, Daphuis and Chiloe,

and another to the moon.
man and a maid, each of whom scoffs at love.
in love; but the course of true love does ot run smaooth,
nd go through many perils, before they **live happily ever
of the medizval story, dpallonises of Tyre, which is used
and in Shakespeare’s Pericles, A third tale is the pastoral
which reappeared in many forms in subsequent literature,

I ‘ |
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iti thousand years. A second
affected romzncigzgitgllif ﬁ;};"'iﬁ{;@ Italian and Spanis\hrpa;- _
e ‘hich were inspired by the Eclogues of : irgﬂ;1 7
“toral romances’t “emely popular in the fourteen-th a.n’d fi tee;\.‘_
i "gserznzxt{mir influence is seen later in Sidney’s Arcadia
Ce}?ulllr 1is iche best of this type in English. e
" ird and most influential group of pre ;.
The.th“( o of the romances of chivalry, such. as a\d .
0y I'S oo “P Worte d'Arthur. 1t is noticeable, n rei t ;
foun?hlnehlf:elegfiliold romances in different languages, that:8
ing thes

e them
es them somewhat, so as to mak

each nation chang word, the

i 3 ideals. In a

1 traits and ideal - ;

ive of national " o
e ds inevitably towards realism, especially :

s magination is curbed and the s

In Malory, in the unknown

old romance te e
England, where the excessive

1 E s g L * -
o A

. . . . :
. a4l ® ] ] i .! . ] .

making the heroes sugges
women of their own day.
story interest and t
have in them the s : .
ief aim i flect life as 1t 1s. )
hief aim 1s to re : N
Whlorfetl(ie Elizabethan Age the 1d6281 c;f the0 ;i;ile go e
's Arcadt 0), a roma
: idney’s Arcadia (1580), e
e Sldr" . at least is generally true to nature; #
o romances, by the contmual
and the characters, thought

t, though faintly, the men and
'Ij'he Canterbury Tales, With :h:rr
heir characters delightfully true ttc:3 (Iilastu:) l:e;
uggestion, at least, of a connec

3 t
the pastoral se :
credulity is not taxed, as in the old

y

on's The Ned
i nd women. In Bac o
jon of being real men a Paconls
I;Ipflssfi?z's (1627)bwe have the story of the discovery Dy
a ( 1
ners of an unknown country, b e I
ivilized than ourselves, —
men, more civilize

I S! x 1

B of social institutions, They
. means of teaching moral lessons,

b Age. In the same age we h

L outcast, instead of 2 knigh

 this picaresque novel
Y Traveller, or the Life of Jack Wilton (1594), which is also a

' of the hero :

“what would happen next, and how the plot would end. The
psame method is employed in all trash

: ol
: : a superior racei ;
inhabited by a sup @ definite moral purpose.
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the connected story as a
and of bringing about needed
suggestion has been adopted by
s in the so-called problem novels

use

reforms ; and this valuable
| many of our modern writer
and novels of purpose.
Nearer to the true novel is
Rosalynde, which was used by Sha
* This was modeled upon the Ital
which became very popular in En

Lodge’s romantic story of
kespeare in As Vou Liky 71,
ian novella, or short story,
gland during the Elizabethan
ave introduced into England the
from picars, a2 knave or rascal),
of burlesque on the medizval ro-
r its hero some low scoundrel or
t, and followed him through a long
ainies. One of the earliest types of
in English is Nash's 7 Unfortunate

Spanish picaresque novel (
s Which at first was a kind
- mance, and which took fo

s career of scandals and vill

forerunner of the historical novel, since its action takes place
during that gorgeous interview between Henry VIII and the

S king of France on the Field of the Cloth of Gold, In aj]
b these short stories and picaresque nov

els the emphasis was
as on the adventures
largely in wondering

laid not so much on life and character
and the interest consisted

¥ novels and it is es-
Pecially the bane of many modern story-writers

Sive interest in adventures or inciden
and not for their effect o character,
ithe modern adventure story from the tr

In the Puritan Age we approach still nearer to the modern
{iovel, especially in the work of Bunyan ; and as the Puritan
always laid emphasis on character, stories appeared having
Bunyan’s 7he Pilgrim's Progress
Faery Queen, and from a]] other
his important respect, — that the

. This exces-
ts for their own sake,
is what distinguishes
ue novel,

678) differs from the
medizeval allegories, in t
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racti but thinly
i lless abstractions, are
far from being blood L
il}'lara'cmcrls'men and women. Indeed, many a godizﬂectior;
el istian, has found in it the

i of Christian, has . e
e i In The Life and Death

is own life and experience. 7 e
g h‘f’) O}KH (1682) we have another and even morte r0 g

£ i W 3
%3 b“; m,[fnan as he was in Bunyan’s day. These o
Stud:}'lo : Christian and Mr. Badman, belong1 amkg o
i ures : o -
e gharaéters of English fiction. Bunyan's g(()lonl ¥ em,phaSiS
£ f:nsi ht, his delineation of chara_cter, an Clarried -
k- tlhe %no,ral effects of individual actlon,—wasT e O
. irty years later.

: thirty yea :

i and Steele some _ : b
P;dg'lsolgo?rcr de Coverley is a real reflection oé Enlglyl o l}cr
i -v: and with Steele's

i i tury ; an ; ;

i he eichteenth cen S
p 11;12 in E”" he Tatler, The Spectator, and .q /z:*hat e
;- 13), we definitely cross the border lanl( e
(1509}17021;“6 and enter the region of chara
side of r , an Bl
] s its beginning. j ‘ :
e th'e no:;}yh(}a; the Modern Novel. Notwmhstandn;go ;hli
cov : : o |
Thi'Dtlzr of fiction, to which we ha\fa cal};:d gitChardso,n 2
10ngfmto ysay that, until the publication o
15 safe

ed in any litera= 8
/el had appeared n a i
in 1740, no true nove ‘ % of fctioi
Pme[{g ma tyvrie' novel we mean simply a work
ture. by

a 3

7 . '8 ;
e on incident o
y ; ts interest not
. h depends fOI‘ 1
emotion, whic

]

. . . tt, Ster .
> 0l1€ ne

(0) ] d Y
IS, 1 c

; ing of in-
lv. The result was an extraordinary awakt;:a fofie vl
1 ver
?:12;? yeSPGCiaﬂY among pecple W23 ha;i '?Oe remember that;
" 2 » e al : -
literature. il
concerned with ] omparatively
greaﬂy' us periods, the number of readers was comp!
in previo »

L our first novelists. The eagerness wit

+ Was copied abroad, show how

~ Daniel Defoe, whom we

Modern novel :

all open question. Even a casual reading
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English life and history. These n
powerful middle class had no classi
They cared little for the opinions of Dr. Johnson and the
famous Literary Club; and, so far

they apparently took little intere
mances of impossible heroes and
mtrigue and villainy which had int
Some new type of literature was
type must express the new ideal o

namely, the value and the importa
* So the novel

¢ tradition to hamper them.

erested the upper classes,
demanded, and this neyw
f the eighteenth century,
nce of the individual life.
though in a different way,
lity and of the dignity of
claimed in the American
d were welcomed with re.
ntic revival. To tell men,
ypes of heroes, but about
ain men and women, about their
motives and struggles, and the results of
actions upon their own characters, — this' was the purpose of
h which their chapters
y with which their work
powerfully the new discovery

was born, expressing,
exactly the same ideals of persona

common life which were later pro
and in the French Revolution, an
joicing by the poets of the roma
not about knights or kings or t
themselves in the guise of pl
own thoughts and

Were read in England, and the rapidit

“appealed to readers everywhere
Before we consider the work

of these writers who first devel-
oped the modern novel, w

€ must glance at the work of 3 pioneer,
place among the early novelists for the

Simple reason that we know not how else to classify him,

DaNiEL DEFOE (1661(?)-1731)

To Defoe is often given the credit for the discovery of the

but whether or not he deserves that honor is

of Robinson Crusoe
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(1719), which generally heads‘s the list of I:lli)edr:zti?reﬁg;i;:
shows that this exciting tale is largely an 1;1 ;1 efoe (8
ther than the study of human character whiEh L .
:11:)]y intended it to be. Young people sltﬂ_l read 1‘cEl :CSS ang

1 ipping its moralizing passage ar
'might' : dm}t(z ;zzzl,ads\%:f:g?egs; but they seldon'n appreciate
S;;rg‘ligﬂzit mature reasons which banish the dime novel to

i ‘ s proudly on
h i w, while Crusoe hangs pr
a secret place in the haymow, e

holds an honored place
on the family book-
shelf. Defoe’s Appari-
tion of Mrs. Vea,;_l,
Memoirs of a Cavalier,
and Journal of the

Plague Year are suchig

mixtures of fact, fies =

tion, and credulity =

that they defy classi{

fication ; while other =
et W

so-called “novels,

like Captain Single

ton, Moll Flanders;

and Rovana, are but ‘
little better than piea-==

DANIEL DEFOE resque stories, With‘r".‘

i ed for puri=
deal of unnatural moralizing and repentan;e adfﬁstic adp‘)renr
tanical effect. In Crusoe Defoe, brought the rea

tory to a very hig e
turek‘: haa}rfdly deserve to be classed as true novels, whic
wWor

i life and -
subordinate incident to the faithful portrayal of human ki ]

character.

W (& am ed I 0 a!:ﬁ:a
L.f Defoe was the 50N Of a LOlldOIl bu Ch T ) B
11€.

e[) [a]Ii y 1Y W 0 y y S OL age \-i] 3l he ad(i
k t iS ﬂ name untﬂ e as f rt €a. g’ 3 € oo ;
1’5 cratic P{ ﬁx W lth hich we ha ve gIO Wil fa-]:[uhar i

the a Sto € W

= all extremes, from’ poverty to w

L out clearly, which help the reader to understa
& his work. First, Defoe was a jack-at-all—trades,

> tinued purpose of educating and upliftin
& This partially accounts for the enormous

* 10 do by his pen what Wesley was doing 1

© hess of purpose. This zeal for reform marks
Sand accounts for the moralizing to be fou
* Defoe was a journalist and pamphleteer, w
b the picturesque and a Newspaper man's instinct for m

L story.”  He wrote an immense number
. Magazine articles:

" popular, the Revieaw, being issued from

Snoticed. Indeed, so extraordinarily inte
* Defoe’s articles that he generally managed to
party in power, whether Whig or Tory. This 1

Bithich holds us even now by
BWe are also indebted for two discoveries, the “interview” and the

h stage of its development ; but his i

" Modest Proposal,”
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in which he passed through

ealth; from prosperous brickmaker
to starveling journalist, from N ewgate prison to immense Popularity

and royal favor, are obscure enough in details ; but four facts stand

nd the character of

as well as a writer 5
his interest was largely with the working classes, and notwithstand-
Ing many questionable practices, he seems to have had some con-

g the common people.

popularity of his works,
and for the fact that they were criticised by literary men as being

“fit only for the kitchen,” Second, he was a radical N onconformist
‘i religion, and was intended by his father for the independent
ministry. The Puritan zeal for reform possessed him, and he tried
oy his preaching, without,
e of the latter’s sincerity or single-
all his numerous works,
nd everywhere. Third,
ith a reporter’s eye for
aking a * good
of pamphlets, poems, and
5. conducted several papers,—one of the most
prison, —and the fact that
sam€ question was hardly
resting and plausible were
keep employed by the
ong journalistic career,
simple, narrative style,
its intense reality. To Defoe’s genius

events of his busy seventy years of life,

however, having any great measur

they often blew hot and cold upon the

ting half a century, accounts for his direct,

d€ading editorial, both of which are still in d
J;I:l_ewspapers.

The fourth fact to remember is that Defoe knew

aily use in our best

prison life; and

thereby hangs a tale. In 1702 Defoe published a remarkable pam-
SPhlet called “The Shortest Way

with the Dissenters,” supporting
thie claims of the free churches agamnst the * High F liers,” i.e. Tories

‘and Anglicans. Tn a vein of grim humor which recalls Swift's
Defoe advocated hanging all dissenting minis-

5, and sending all members of the free churches into exile ; and
ferociously realistic was the satire that both Dissenters and Tories




