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1. AUGUSTAN OR CLASSIC AGE

History of the Period. The Revolution of 1688, which banished
the last of the Stuart kings and called William of Orange to the
throne, marks the end of the long struggle for political freedom m
England. Thereafter the Englishman spent his tremendous energy, =
which his forbears had largely spent in fighting for freedom, in end
Jess political discussions and in efforts to improve his government ‘ e fi and Dics
In order to bring about reforms, votes were now necessary ; and o ‘,"ii’-;‘rr:;irlstlcs that he found in hilr)n:}::]int?lrﬂ}) t .
get votes the people of England must be approached with ideas, = . 5 by the spread e
facts, arguments, information. So the newspaper was born,* and lit- S ' W by the growth of the
erature in its widest sense, including the book, the newspaper, and 4 ' ' borough on the Conti-
the magazine, became the chief instrument of a nation’s progress: { . » blenheim, es, Malplaquet eeded only a word —

The first half of the eighteenth century is remarkable for the = In a garret ! to tell a patriotic ?3 IHOI a poem of victory
rapid social development in England. Hitherto men had been moi¢ . ;W ike’ English r]; eflp e that under their many
Social or less governed by the narrow, isolated standards of the e i
Development Middle Ages, and when they differed they fell speedils
to blows. Now for the first time they set themselves to the task of
learning the art of living together, while still holding different opiis
sons.- In a single generation nearly two thousand public coffeehouses, ghtened polici
each a center of sociability, sprang up in London alone, and thes d policies of Pitt. Schools were establish s
number of private clubs is quite as astonishing? This new social life 19 P NG e muilst : eIC_I ; clubs and coffee-
had a marked effect in polishing men’s words and manners. Thes : : wer in England 1plied
typical Londoner of Queen Anne’s day was still rude, and a i
vulgar in his tastes ; the city was still very filthy, the streets unligh
and infested at night by bands of rowdies and **Mohawks”; DUl
outwardly men sought to refine their manners according to pre-
vailing standards; and to be elegant, to have * good f_orm,” 7
a man’s first duty, whether he entered society or wrote litera
One can hardly read a book or poem of the age without feeling tals

' of the age was toy ions, 5@ -

: ard tolerati ;
long strug, e eration., Man had ;
o gIe fO 5 a fOUnd h .
discovering I personal liberty ; now he ¢ imself in the

< his neighbor h urned t
e , of fi : s 0 the task of
sand Protestant, in Anglica nding in Whig and Tory Cathol?cf

good work was helped

ier of the first TOl‘y

until the press
the modern great dailies, A
r career of public educa-

ders th
il ree great men — Cli -
taham, Cook i ve in India, Wolf :
i : 1 : ’ e on th
'ling, the ban];e‘?usftralla and the islands of the Pacﬁ“}.:P —
and spreading ﬂ;)e ‘fg %eor_ge over the untold wealth ;}‘.:;Z:
1 The first daily newspaper, T/ Daily Courant, appeared in London in 1702 : . rld-wide empire of the Angl o-Saxon
2 See Lecky, England in the Eighteenih Century. ) I + Addison’s ® Campaign® (1704), wri 2
258 3 e i 4, Written to celebrate the battle of Blenheim
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i e have
Literary Characteristics. In every preceding age w

. 11 .

; icl
AnAge of Jture. Now for the first time we must chronicle
Prose :

i tical in-
the triumph of English prose. A multitude of prac
terests arising from the new soci

i g cially
demanded expression, not simply 1n books, but more especially =

try was inade:
ine d newspapers. Poe
i mphlefs, magazines, an i
'mls'?e For su’ch abtask; hence the development dof ,Elopment
: it, —a dev t
?he “unfettered word,” as Dantf: .caﬂs it, 'a deve il
hich astonishes us by its rapidity and exce : vi -
W eful elegance of Addison’s essays, th'e t‘ers ve]gs o
gra?ft’ satires, the artistic finish of Fielding’s novels,
wift’s s
; i - ¢ age.
:fmoro these have no parallel in the poetry of :hthafit
L aic in this respect, ‘
i became prosaic I .
eed, poetry itself aic in th g
Ini u%:adpnot for creative works of imagination, but i;)ical enyds;
A ici ; he same pra 5
' ' — for exactly t
ire, for criticism, .
L Saz p;ose The poetry of the first half of the century,
as wa :

1 i oh,
tvoified in the work of Pope, is polished and witty enougi
ypL

but artificial =it lacks ﬁ‘f(!’, fine feehng, enthusiasm, he g ow
]

o s nes P o

ism. Ina word, it 1 : e, o
Egights or inspires us by its appeal to the imagin

variety and exc

»

eichteenth century. _ . o
gln the literature of the preceding age wen i

- . . .

i ntinued in
il sion. Both these tendencies were €O

. P
Augustan Age, and are seen clearly in the ?oe‘;;); of
wllig brought the couplet to perfection, and in

lish liter=
ing to Matthew Arnold, the glory of Eng

al and political conditions

s eloquence of Gibbon's history and of Burke's ora-"3

+ The work may sometimes be necessary,

‘¢
ellence of prose works, and the devel;))P%i‘;:
ich had been begun by g

o ble TOS¢ Sty]e! Wthh i ‘.“

of a servillﬂzi1 s.erged to express clearly every human interest:

b the great Greek and Roman writers,
b ad any English book which followe

4 well as the Tliad an
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~ Addison. A third tendency is shown in the prevalence of
satire, resulting from the unfortunate union of politics with
literature. We have already noted the power of the press in
this age, and the perpetual strife of political parties. Nearly
every writer of the first half of the century was used and re-
warded by Whigs or Tories for satirizing their enemies and for
* advancing their special political interests, Pope was a marked
exception, but he nevertheless followed the prose writers in
using satire too largely in his poetry. Now satire — that is, a
p literary work which searches out the faults of men or instity-
| tions in order to hold them up to ridicule —is at best a de-
structive kind of criticism, A satirist is like a laborer who
clears away the ruins and rubbish of an old house before the
- architect and builders begin on a new and beautify] structure,

but it rarely arouses
pe, Swift, and Addi-
age, we hardly place
is always ‘constructive
hat all these men were

26i

sour enthusiasm. While the satires of Po
son are doubtless the best in our langu,
them with our great literature, which
i spirit ; and we have the feeling t
Capable of better things than they ever wrote,
The Classic Age. The period we are studying is known to
Us by various names. It is often called the Age of Queen
Anne ; but, unlike Elizabeth, this “meekly stupid ” queen
thad practically no influence upon our literature,
Classic Age is more often heard ; but in
[emember clearly these three different
iWord “ classic ™ is applied to literature : (1)
fefers, in general, to writers of the highest
As used in our literature, it was first appli

The name
using it we should
ways in which the
the term “classic”
rank in any nation,
ed to the works of
like Homer and Virgil ;

d the simple and noble
method of these writers was said to have a classic style,

€r the term was enlarged to cover the great literary works
of other ancient nations ; so that the Bible and the Avestas,
d the Zneid, are called classics,
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(2) Every national literature has at least one Period in whigh
an unusual number of great writers are producing books, an_gl
this is called the classic period of a nation’s literature. Thus
the reign of Augustus is the classic or golden age of Rome;

the generation of Dante is the classic age of Italian litera-

ture ; the age of Louis XIV is the French classic age; angl._
the age of Queen Anne is often callled the c‘lass'lc age .o.f.
England. (3) The word “ classic” acqlun'ed an entirely different
meaning in the period we are studying; and we shall better
understand this by reference to the preceding ages. ‘Th_e--
Elizabethan writers were led by patriotism, by enti.mslasm,'
and, in general, by romantic emotions. They wrote in a nat:
ural style, without regard to rules; and though they exaggers

ated and used too many words, their works are delightful

because of their vigor and freshness and fine feeling. In..t.h'e'i
following age patriotism had largely disappeared from politics

and enthusiasm from literature. Poets no longer wrote natt.:;sj 5

rally, but artificially, with strange and fantastic verse formsto 3
? . . . ;

give effect, since fine feeling was wanting. And this is the =

general character of the poetry of the Puritan Age.! Gradu-

ally our writers rebelled against the exaggerations of both the 8

natural and the fantastic style. They demanded t}}at pot..at“
should follow exact rules; and in t}‘lis they were-mﬂuenc. e
by French writers, especially by Boileau and Rapin, w?_orz-‘ :
sisted on precise methods of writing poetry, .and who pro ess.:&;
to have discovered their rules in the classics of Horace an‘_,i
Aristotle. In our study of the Elizabethan 'drzlimla we noteﬁ
the good influence of the classic movement in 11151s.t1ng Lgati:
that beauty of form and definiteness of expression » nti
characterize the dramas of Greece and Romeé and ml t t!
work of Dryden and his followers we see a revival of c?dss;
cism in the effort to make English literature conform to rules:
kit i i make their own
Th:yG:;afd:Z::fi:;i: ol:vii):rlsg:é !::frihl::{ esusiranfrsﬁei?nai)]:; ltﬁelztﬁ‘{nor writers also

are exceptions to the rule; and fine feeling is often manifest in the poetry of
Herbert, Vaughan, and Herrick.

* to repress all emotion and enthusiasm,

b cism ; and the latter term is now often u
* comsiderable part of eighteenth-century literaturel To avoid
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~ established by the great writers of other nations. At first the
results were excellent, especially in prose; but as the crea-
tive vigor of the Elizabethans was lacking in this age, writing
by rule soon developed a kind of elegant formalism, which
. suggests the elaborate social code of the time,
gentleman might not act naturally, but must follow exact
tules in doffing his hat, or addressing a lady, or entering a
room, or wearing a wig, or offering his snuffbox to a friend,
80 our writers lost individuality and became formal and arti.
ficial. The general tendency of literature was to look at life

eritically, to emphasize intellect rather than imagination, the
form rather than the content of a sentence.

Just as a

Writers strove

and to use only precise
and elegant methods of expression. This is what is often

meant by the “classicism ” of the ages of Pope and Johnson,
It refers to the critical, intellectual spirit of many writers, to
“the fine polish of their heroic couplets or the elegance of

* their prose, and not to any resemblance which their work

~ bears to true classic literature. In a word, the classic move-
- ment had become pseudo-classic, i.e. a false or sham classi-

sed to designate a

| this critical difficulty we have adopted the term Augustan
.-Age, a name chosen by the writers themselves, who saw in
~ Fope, Addison, Swift, Johnson, and Burke the modern par-

=~ allels to Horace, Virgil, Cicero, and all that brilliant company

‘Who made Roman literature famous in the days of Augustus.

1 We have endeavored here simply to show the meaning of terms in general use in

- our literature ; but it must be remembered that it is impossible to classify or to give a
‘descriptive name to the writers of any period or century. While ® classic” or “ pseudo-
classic™ may apply to a part of eighteenth-century literature, every age has both its ro-
Mantic and its classic movements, In this period the revolt against classicism is shown
the revival of romantic poetry under Gray, Collins, Burns, and Thomson, and in the
ing of the English novel under Defoe, Richardson, and Fi ielding. These poets and
Bovelists, who have little or no connection with classicism, belong chronologically to the

tiod we are studying. They are reserved for special treatment in the sections
Hllowing,
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ALEXANDER PoPE (1688-1744)

Pope is in many respects B, unique ﬁ;gurfe. Ir::att:h:ati;[;it
place, he was for a generation ‘Fhe poet” o a {gieemh Cen:
To be sure, poetry was limitt_ad in the early elgt1 .
fury; there were few lyrics, little (»Z; r;c; ;Z?deeﬁzeg ?yt,mt : thé
no dramas or songs of natu.re wgr : o

field of satiric and didactic verse Popf: was

gzzct)lwmaester. His influence com‘pletelysdgrzzlnz;e&ih; Ej(;itig
of his age, and many foreign writers, as 2 the nall
of English poets, looked to him as their mo_ : o S,irit.

arkably clear and adequate.reﬂectlon of p .
:faihi: I:grz in wh}i]ch he ]i\req. There 1s ha}zdly ’ant i1Ic11~1eeal,t I?a:)\ie;
lief, a doubt, a fashion, a whim of Queen. ml]e swas t,h e
not neatly expressed in his poetry. Thl["d, 3;.016 e
important writer of that age who gave‘}flsf u. o e 1
ters. Swift was a clergyman. and poht1c1a3, o Or,
secretary of state; other writers depended on p

S ¢ .
politics or pensions for fame and a livelihood ; but Pope was &

independent, and had no profession but literatu?. ia::;i
i f his ambition he won his place,
ith, by the sheer force o bit ‘ ;
f(:zil held it, in spite of religious prejudice, and m th;la facedi(;_ﬂ_
Ehhysical and temperamental obstacles that would have d
b

uraged a stronger man. For Pope was deformed and sickly; &
co

dwarfish in soul and body. He knew little of the world of

ture or of the world of the human heart. He wasl!acklltllg: -
naparently in noble feeling, and instinctively chosehalt ie \wlzom’; .
h : ' g Yet this jealous, "%
ly more advantages.
the truth had manifestly 9
peevish, waspish little man became the most famous p

his age and the acknowledged leader of English literature.

. . . e do ,
We record the fact with wonder and admiration ; but wi

not attempt to explain it.

Vo
Life. Pope was born in London in 1688, the year of the Re o8

Iutloll. HIS ])aIeIlt‘i were both Catholl S WhO p] esently TEMmMOoYv

Ci 3 ) i
f om LOI’]dOﬂ and Setllled mn B“lﬁeld, near 'l\‘ lIldSOr, W here the poet
I

§ had jumped to the foremost place in En

 the next twelve years Po

| deavored to live the gay and dissolute life w
' Suitable for a literary genius ;
Fally and physically,

~and who remained faithfyl to him to the end of hi
“ham he wrote his Moral Epistles

7

EIGHTEENTH-CENTURY LITERATURE

childhood was passed. Partly because of an unfortunate prejudice
- against Catholics in the public schools, partly because of his own
weakness and deformity, Pope received very little school education,
but browsed for himself among English books and picked up a smat-

tering of the classics. V ery early he began to write Ppoetry, and records
the fact with his usual vanity :

265

As yet a child, nor yet a fool to fame,
I lisped in numbers, for the numbers came,

Being debarred by his religion from many desirable employments,
he resolved to make literature his life work ; and in this he re-
sembled Dryden, who, he tells us, was his only master, though
much of his work seems to depend on Boileau, the French poet and
critic.'! When only sixteen years old he had written his ** Pastorals ” ;
a few years later appeared his Essay on Criticism,” which made
him famous. With the publication of the Rape of the Lock, in 1712,
Pope’s name was known and honored all over England, and this

dwarf of twenty-four years, by the sheer force of his own ambition,
glish letters. It was soon
“the best poet of England and,

— which is about as near the truth as
ly gets in his numerous universal judgments.

after this that Voltaire called him
at present, of all the world,"”
Voltaire general For
pe was busy with poetry, especially with his
translations of Homer; and his work was so successful financially
that he bought a villa at Twickenham, on the Thames, and remained
happily independent of wealthy patrons for a livelihood,

Led by his success, Pope returned to London and for a time en-

hich was supposed to be
but he was utterly unfitted for it, men-
and soon retired to Twickenham, There he
gave himself up to poetry, manufactured a little garden more arti-
ficial than his verses, and cultivated his friendship with Martha
‘Blount, with whom for any years he spent a good part of each day,

s life. At Twicken-
(poetical satires modeled after

1 Pope's satires, for instance, are strongly suggested in Boileau; his Rape of the

© 15 much like the mockhercic Zz Lutrin; and the * Essay on Criticism,” which
de him famous, is an English edition and improvement of 1’ 4r¢ Pobtique. The last

turn, a combination of the Ars Poetica of Horace and of many well.known rules
classicists,
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I Tea AT : :
H ) and revenged himself upon all his critics (11n t:l?l‘bli':]f; ;:a:

i ied in 17 1 was buried at Tw

dad. He died in 1744 anc - . )

» thel'pg:t;‘:;venting him from the honor, which was certainly his

is rehigi ; -
g‘ser ofga resting place in Westminster Abbey.

1

Works of Pope. For c:om'enicnce.we ma):n sep;.r;attenf’ic:i%? :
ki hree groups, corresponding to the € \}{- e
o t" 1 of his life. In the first he wrote us : 5?'_
g 1a,t‘ei 351 1z(sor Forest,” * Messiah,” “ Essay on ;rltlclsm,
E'O;E;l?se t(; z:]bclard," and the Rape of ht/wt }{"()ftih ;n g::;;j:i
; i : in the thir
i tral}ﬂ; T;102;&:0[lalgLL‘:“cB;ritalilning the famous‘ s E.sse?y
i ?sz ft‘lf;e * Epistle to Dr. Arbuthnot,” which is i
an .

] , :
o i in whi we see Pope’s life
* Apologia,” and in which alone

truth his

f ¥ 1 vie t

t (8] 3
€ |t 1 Clr. SSICISLS, I 101§ h W]l[t@!l m ilCIOlC (6] ‘

taug

Essay on
Criticism '
as a storehouse of critical maxims.

" >
angels fear to tread " ;

| t e o 15 € S t]‘a mng h S€ 1 3

many more like t .

i mon spee :
“’fai’hl?ii’n‘;u;r Cirmhlnever we need an‘apt qulotat'l.onl. N
; T;etkape :Jf the Lock is a masterpiece of its kind, an
R ieil]%\rxittegez}?l?z occasion of the famous poei: was.
Ezg: i tgl\'ial enough. A fop at the ‘court of t%ze;:}r)xuhgn
one Lord Petre, snipped a lock of halr-ftl)‘o{'{zl e 2n

Is of a pretty maid of honor named Ara selle e
i 5: ]adI  resented it, and the two families w;)ru E being
?r?t‘i)nz quzfrrel which was th‘e talk of I;(:E;lon. ope, :
appealed to, seized the occasion to cozz i
the Cavaliers would have done, nor . g
ove to do, but a long poem in WhiC

h, and are used, without thinking

poets 1

* For fools rush in wheres
LLE

*To err is human, to forgive divine =5

7 their
hem from the same source, have found :

’ than anything else that Po"p&

t, not a ballad, @

-

B poem is modeled aft

Bliterature. The poem is still well W

'_-ties, toilettes, lapdogs, tea-drinking,

b successful of his books, was due
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- of society are pictured in minutest detail and satirized with
the most delicate wit. The first edition, consisting of two
cantos, was published in 1712 ; and it is amazing now to read
of the trivial character of London court life at the time when
English soldiers were battling for a great continent in the
French and Indian wars. Its instant success caused Pope to
lengthen the poem by three more cantos; and in order to

" make a more perfect burlesque of an epic poem, he introduces
gnomes, sprites, sylphs, and salamanders,! instead of the gods
of the great epics, with which his readers were familiar, The

er two foreign satires: Boileau's Le Lu-
drin (reading desk), a satire on the French clergy, who raised

a huge quarrel over the location of alectern; and Za Secchia

Rapita (stolen bucket), a famous Italian satire on the petty
causes of the endless Italian wars,

' ahead of his masters in style and ir
* mock-heroic theme, and during his
Lock was considered as the greatest

Pope, however, went far
1 delicacy of handling a
lifetime the Ragpe of the
poem of its kind in all
orth reading; for as an
age — of its cards, par-
snuff-taking, and idle
as Tamburlaine, which
Elizabethans.

hich was financially the most
to the fact that he interpreted
Pope’s Trans- Homer in the elegant, artificial language of his own
lations age. Not only do his words follow literary fashions,
lgaut even the Homeric characters lose their strength and be-
me fashionable men of the court. So the criticism of the
sScholar Bentley was most appropriate when he said, “It is a

€xpression of the artificial life of the

PVanities — it is as perfect in its way
teflects the boundless.ambition of the
The fame of Pope’s /liad, w

PPIEtty poem, Mr. Pope, but you must not call it Homer.”

PHOPe translated the entire //izd and half of the Odyssey ; and

These are the four kinds of spirits inhabiting the four elements, according to the
cians, —a fantastic sect of spiritualists of that age, In the dedication of the
Pope says he took the idea from a French book called Le Comte de Gabalis.
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the latter work was finished by two Carr'\br.:(aitgeed s;?;}_?nrz,-
Elijah Fenton and William Broome, w}-m 11';11t e
b 1 couplets so perfectly that it is difficult to ¥ gin le
(t::ll::lil;lffork from that of the greatest poet of the age.a ess ; \i .
selection is given to show how, In the noblerd Elzlxrssong,omer:
Pope may faintly suggest the elemental gran

The troops exulting sat lin order round, 2

And beaming fires illumined all the groEuht.

As when the moon, refulgent lamp of n}g‘ ,d LB
O'er Heaven’s clear azure spreads her sacred light,
When not a breath disturbs the deep seren:,.

And not a cloud o'ercasts ?he solemn s-lclen :
Around her throne the vi.wd planets—}'o ! =

And stars unnumbered gild the glomngl;ed ’

O'er the dark trees a yellower ver'drx‘ristl ;

And tip with silver every mountain's head.

€ b t

Essay on i lain

one (:onsiders it as an €ssdy and reduces 1t t]IOtp I

Man i % crar?

o pTOSC it is found to consist of numerous I ary
L

ornaments without any v

he essay is .
on. The purpose of t : ; -
lclliate the ways of God to Man™; and as there are no

red problems in Pope’s philosophy,.the vmdlcatl(?n is ;:::If;
Ewil afcomplished in four poetical epistles, concerr;lmg r.::mgg
rzclzat)iions to the universe, to hims,fzif, to SOCI‘?t]}i’ 1?;;1 “‘:2 ﬁanii |
The final result is summed up in a few well-

L { At .
, in Pope’s words, to ~ vins

i known to thee;
All nature is but art, un : ;
All chance, direction which thou ca(rix?t not see ;
All discord, harmony not und;rstoo :
i i i 1 good :
All partial evil, universa - ey
Andp spite of pride, in erring reasons spite,
One’truth is clear, whatever is, is right.
itici s in quot:
Like the © Essay on Criticism,” the poem abounds in quot

i i tire wol
able lines, such as the following, which make the en

well worth reading :

ery solid structure of thought to rest

EIGHTEENTH-CENTURY LITERATURE 269

Hope springs eternal in the human breast ;
Man never is, but always to be blest,

Know then thyself, presume not God to scan;
The proper study of Mankind is Man.

The same ambition can destroy or save,
And makes a patriot as it makes a knave,

Honor and shame from no condition rise;
Act well your part, there all the honor lies,

Vice is a monster of so frightful mien,
As, to be hated, needs but to be seen ;
Yet seen too oft, familiar with her face,
We first endure, then pity, then embrace,

Behold the child, by Nature’s kindly law,
Pleased with a rattle, tickled with a straw :
Some livelier plaything gives his youth delight,
A little louder, but as empty quite :

Scarfs, garters, gold, amuse his riper stage,

And beads and prayer books are the toys of age:
Pleased with this bauble still, as that before ;
Till tired he sleeps; and Life's poor play is o'er.!

The Dunciad (ie. the “Iliad of the Dunces ") began origi-
nally as a controversy concerning Shakespeare, but turned
Miscellane- OUt to be a coarse and revengeful satire upon all
9u8 Works ¢}, literary men of the age who had aroused Pope’s

~anger by their criticism or lack of appreciation of his genius,

Though brilliantly written and immensely popular at one time,

Lits present effect on the reader is to arouse a sense of pity
that a man of such acknowledged power and position should
* abuse both by devoting his talents to personal spite and
| Petty quarrels. Among the rest of his numerous works the
¢ feader will find Pope’s estimate of himsclf best set forth in
- his " Epistle to Dr. Arbuthnot,” and it will be well to close
our study of this strange mixture of vanity and greatness with
. “The Universal Prayer,” which shows at least that Pope had
considered, and judged himself, and that all further judgment

consequently superfluous.

-1 Compare this with Shakespeare’s * All the world s a stage,” in As You Like 14,11, 7
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JONATHAN SWIFT (1667-1745)

n e .
ll} s1n 3 pas ) ‘lbt Of PO\‘ €

OWI ﬂ.l\f [“ vl we S€EC tllﬂt a PUK\ EIle I 1f‘

g instrument in the hands of a child;

is lik rous mmstrument :

ontrol is like a dange : o N

Ca.nd the tragedy ends in the destruction of tl}c man by h
(=] J

i S “he life of Swift is
ungoverned power which he possesses. Th
o

e pow ainin
] living tragedy. He had the power of gaining
i i i) wealth, like the hero of

the Jew of Malta; yet
he used it scornfully, and
in sad irony left what re-
mained to him of a large
property to found a hoss
pital for lunatics. By hard
work he won enormous
literary power, and used
it to satirize our common
humanity. He wrested
political power from the

hands of the Tories, and™

used it to insult the very

men who had helped hirfl, s
and who held his fate IS

et their hands. By his domi

ise ' we
nant personality he exercised a curious po

ir inferiority. Bein
d used it brutally to make them feel their inferiority g
an

nd
o good women, he brought sorrow @

loved supremely by tw e

death to both, and endless misery to himsel
brought always tra e

is i an
member his life of struggle
ness that we can appreciate the personal‘ q sl
and perhaps find some sympathy for this gr

all the Augustan writers.

uality in his satire.ag
t genius of

& father died before he was born

» knowing his intellectual supe

| his position with Temple grew unbearable, quarrele

r over women,

S fhen advanced to large positions,

; o
gedy in its wake. It 1s only when w'etrr- |
disappointment and Ditterss
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» of English parents, in 1667. His
; his mother was poor, and Swift,
though proud as Lucifer, was compelled-to accept aid from relatives,
who gave it grudgingly. At the Kilkenny school, and especially at
Dublin University, he detested the curriculum, reading only what
appealed to his own nature ; but, since a degree was necessary to
his success, he was compelled to accept it as a favor from the
examiners, whom he despised in his heart. After graduation the
only position open to him was with a distant relative, Sir William
Temple, who gave him the position of private secrefary largely on
account of the unwelcome re]ationship.

Temple was a statesman and
thought himself to be a great writ
literary controversy concerning the
modern literature. Swift's first not
written at this time but not publ
parties in the con troversy.
here ; for Swift was in a

Life. Swift was born in Dublin

an excellent diplomatist; but he
er as well, and he entered ‘into a
relative merits of the classics and
able work, 7%e Battle of the Books,
ished, is a keen satire upon both
The first touch of bitterness shows itself
galling position for a man of his pride,

riority to the man who employed him,
and yet being looked upon as a servant and eating at the servants’

table. Thus he spent ten of the best years of his life in the pretty
Moor Park, Surrey, growing more bitter each year and steadily curs-
ing his fate. Nevertheless he read and studied widely, and, after
d with his patron,
Some years later
cor, Ireland, —a
but whither he went because no

took orders, and entered the Church of England.
We find him settled in the Iittle church of Lara
Country which he disliked intensely,
Other “ living " was open to him.

In Ireland, faithful to his church duties, Swift labored to better
the condition of the unhappy people around him. Never before had
the poor of his parishes been so well cared for; but Swift chafed

‘inder his yoke, growing more and more irritated as he saw small

while he remained unnoticed in a
dittle country church, —largely because he was too proud and too
blunt with those who might have advanced him. While at Laracor
e finished his 7uz of a Tud, a satire on the various churches of
the day, which was published in London with the Basge of the Books
i 1704. The work brought him into notice as the most powerful
Satirist of the age, and he soon gave up his church to enter the
siiie of party politics,. The cheap pamphlet was then the most

-
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m; anc Swift had no equal at
itical weapon known ; aml- as . A
poweriflllﬂt 13;1;:;1?; he stl)Jon became a veritable dictator. hFor ;::eiﬁ
ey efspecially Erom 1710 to 1713, Swift was one of the m

yoaks, The Whigs feared the lash of his satire

portant figures in London.

» p v €d y ttered,
t e [0 e fea.tetl to 1058 hlS ‘ﬂlp Ol‘t. HE was court l ﬂa.
S
('_ha ()le(l on € H':iy Slde ) but the use he lIlELde Of hlS new po“' er 18 Sail
e o # < < p .
O l A\”. un )ealabie ’lllogui(ﬁ to()k 0SSEess1Ion O ]I, 1.
to ¢ ntem )! 1te 3

TRINITY COLLEGE, DUBLIN

LOI‘dS, StatESIﬂell, even ladles were com )elled tO sue fOI hlh faVONK
a ld to a])(ﬁ()giz.e fO CVELY faIICIC(i Shg]it to hlS egolﬁin. “: 15 at thls
I

time that he writes in his Journal fo Sz‘f!ia,k L

Mr. Secretary told me the Duke O.E Buccmb
much about me and desired my ac‘quam[‘;ax;ﬁcés .
be, for he had not yet made sufficient a vake ad,vance&
he, thought the Duke was not used to m

3 I Y € peC €

not 1\31 that fOI al'\\a 5 €X

qu'{llty pand. more {loﬂl a Du]&e th’lcu a]l} Oﬂle] man.
i )

Writing to the Duchess of Queensberry he says:

I am glad you know your duty;

i twenty years in E :
EShzdc;ilsi;ri?;emade me by all ladies who aspire to my ac
ee

r i ances.
and the greater their quality the greater were their adv

- Patrick’s Asylum for lunatics and incurables,

ham had been talkiqgr
1 answered it could nf)t
then Shrewsbury said
I said T could

Ya
i i IEn’s
d advances in proportion to m

for it has been a known and estab:

have
hat the first advances
iy quaintance;
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When the Tories went out of power Swift's position became .
certain. He expected and had probably been promised a bishopric
in England, with a seat among the peers of the realm ; but the
Tories offered him instead the place of dean of St. Patrick’s Cathe-
dral in Dublin, It was galling to a man of his proud spirit; but
after his merciless satire on religion, in 7he Tual of @ Tub, any
ecclesiastical position in England was rendered impossible. Dublin
was the best he could get, and he accepted it bitterly, once more
cursing the fate which he had brought upon himself.

With his return to Ireland begins the last act in the tragedy of

- his life. His best known literary work, Gullizer’s Travels, was done

here ; but the bitterness of life grew slowly to insanity, and a fright-
ful personal sorrow, of which he never spoke, reached its climax n
the death of Esther Johnson, a beautiful young woman, who had
loved Swift ever since the two had met in Temple’s household, and
t0 whom he had written his Journal to Stella. During the last years
of his life a brain disease, of which he had shown frequent symp-
toms, fastened its terrible hold upon Swift, and he became by turns
an idiot and a madman. He died In 1745, and when his will was
opened it was found that he had left all his property to found St.

It stands to-day as
the most suggestive monument of his peculiar genius,

" The Works of Swift. From Swift’s life one can readily
* foresee the kind of literature he will produce. Taken together

his works are a monstrous satire on humanity’; and the spirit

- of that satire.is shown clearly in a little incident of his first

‘days in London. There was in the city at that time a certain
* astrologer named Partridge, who duped the public by calcu-
L lating nativities from the stars, and by selling a yearly almanac

predicting future events. Swift, who hated all shams, wrote,

- With a great show of learning, his famous Bickerstaff Ablma-
& #ac, containing “ Predictions for the Year 1708, as Deter-

mined by the Unerring Stars.” As Swift rarely signed his

hame to any literary work, letting it stand or fall on its own

merits, his burlesque appeared over the pseudonym of Tsaac -
ckerstaff, a name afterwards made famous by Steele in 77
er. Among the predictions was the following :
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i ion i how how
iction i ifle ; vet I will mention it to s
rediction is but a trifle ; y : _ o
ignﬁiﬂir:ﬁfie sottish pretenders to astrc]r(}ogy itrﬁ ;leth;(:; So:lvtr;d neer
i k maker;
i o Partridge the almanac i sl e
: r}t:'latezt:vity by m? own rules, and find he will mflalhtgvgsl t1§erefore
= I:S IEMarch next, about eleven at night, of a ragmgt. :
; : i irs in time.
ig:fdvise him to consider of it, and settle his affairs in ti

e L
On March 30, the day after the prediction was to be fu

¢ reventie 8
filled, there appeared in the newspapers a letter from a 7
]

1vi ' idge’s death, with the doings
“pd gllaw'rlliift:zdditl?:sc(c)j:ﬁiargii; and on the follf)wing
. th'e a; eared an elaborate “Elegy of M1 Partr%dge.t
mommgooEPPartridge, who suddenly found hlm_self wit oud_
e prs ublished a denial of the burial, Sw1ft”a.nswnlelr.eﬁ
Cu'smme l;,l:?orate ©Vindication of Isaac Bickerstaff,” in w 1cd
:;t};rzz;l by astrological rules that Partridge was dead, an

i i cheat %
that the man now in his place was an impostor trying to

the heirs out of their inheritance. ; Swgft"s y

This ferocious joke is suggestive Qf a aremedy_

Against any case of hypocrisy or injustice E;e sets Zpatmdoué

i kind, only mor 5,

of precisely the same ki . ;

Cham?:r andp defends his plan with such seriousness that
of Swift's

X i .
: r with a sense o
Batire the satire overwhelms the reade

.

i ith Some =
the Abolishing of Christianity may be attended with _

I s of
i i 1 satire upon the abuses ¢
Inconveniences”’ is such a frightful p

it is impossible fors
istiani i sed followers that 1t 1s 1Impo .
stianity by its professe . -
1(1:sh 2) say vfhefher Swift intended to point out neecllsi ereon th:é ’
or to satisfy his conscience,! or to perpetrate a ] e

' ith his
Church, as he had done on poor Partridge. So also with i

. h'ch
“Modest Proposal,” concerning the children of Ireland, whichs

i to raise
ts up the proposition that poor Irish farmers ought
se : .
children as dainties, to be eaten, like roast pig

i i other
11t is only fair to point out that Swift wrote this and two

political advancement.

& Gulliver’s Travels,

* Science and philosophy,

- throwing out a tub to 5 whale, in order to occupy the monster’s atten.
L tion and divert it from: an

- statesmanship, are arrant hypocrisy

tian Truath) to each of his thr
\ minute directions for its care

- defend the Anglican Churc}

- the others ; for nothing is left to her
Which to h

In Gulliver's T ravels the

ngely enough, this book, upon which Swift's literary fame

ver's  generally rests, was not written from an

s, on the tabl&‘i__.

1 isti Wﬁﬂﬁ |
f prosperous Englishmen. In this most characteristic WOIK =
of p

pamphlets on rellgiﬁm 1
i his own prospects ot
time when he knew that they would damage, if not destroy,
at a time

€sting adventures
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" under which Ireland suffered,
families to certain poverty,
politicians to her suffering
portrayed ; but why? That
of Swift’s life and writings,

Swift’s two greatest sati

her perversity in raising large
and the indifference of English
and protests are all mercilessly
is still the unanswered problem

res are his Tale of o Tub and

The 7ale began as 3 grim exposure of
Tale of a Tup the alleged weaknesses of three principal forms of

religious belief, Catholic, Lutheran, and Calvinist,
lican ; but it ended in 2 satire upon all

Swift explains his whimsical title by the custom of mariners in

attack upon the ship,

— which only proves
hales or sailors,

But let that pass. His book
rch and State to keep them
; and the substance of the
II religion and science and
The best known part of the book
ho died and left a coat (which is Chris-
ee sons, Peter, Martin, and Jack, with

_ and use. These three names stand for
Catholics, Lutherans, and Calvinists; and the way in which the sons

evade their father’s will and change the fashion of thejr garment is part
Of the bitter satire upon all religious sects, Though it professes to

L, that institution fares perhaps worse than
but a thin cloak of custom under

how little Swift knew of w

152 tub thrown out to the enemies of Chy
oceupied from further attacks or criticism
argument is that al] churches, and indeed a

s the allegory of the old man w

ide her alleged hypocrisy.
satire grows more unbearable,

y literary
B notive, but rather as an outlet for th

¥ bitterness aga
with pleasure,

e author’s
st fate and human society. It is still

as Robinson Crusoe is read, for the inter.
of the hero; and fortunately those who

it generally overlook its degrading influence and motive,




