CHAPTER VIII
PERIOD OF THE RESTORATION

THE AGE OF FRENCH INFLUENCE
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consciously portrayed the govern-
in that tremendous scene of the
in Pandemonium, plotting the ruin of

Of the king and his followers it is difficult to write temperately,
Most of the dramatic literature of the time is atrocious, and we can
S TheKing  Understand it only as we remember the character of the
and his court and society for which it was written. Unspeakably
flowers o4 in his private life, the king had no redeeming patri-
otism, no sense of responsibility to his country for even his public
acts. He gave high offices to blackguards, stole from the exchequer
“like a common thief, played off Catholics and Protestants against
" each other, disregarding his pledges to both alike, broke his solemn
ptieaty with the Dutch and with his own ministers, and betrayed his
gountry for French money to spend on his own pleasures, It is use-
Iéss to paint the dishonor of a court which followed gayly after such
a leader. The first Parliament, while it contained some noble and
patriotic members, was dominated by young men who remembered
‘the excess of Puritan zeal, but forgot the despotism and injustice
Which had compelled Puritanism to stand up and assert the manhood
bof England. These young politicians vied with the king in passing
laws for the subjugation of Church and State, and in their thirst for
tevenge upon all who had been connected with Cromyw

vell’s iron gov-
pemment. Once more a wretched formalism — that per

petual danger
0 the English Church — came to the front and exercised authority

Over the free churches. The House of Lords was largely increased
by the creation of hereditary titles and estates for ignoble men and
Shameless women who had flattered the king’s vanity., Even the
Bench, that Jast strong refuge of English justice, was corrupted hy
the appointment of judges, like the brutal Jeffreys, whose aim, like
that of their royal master, was to get money and to exercise power
Without personal responsibility. Amid all this dishonor the foreign
fﬁlﬁuence and authority of Cromwell’s strong government vanished
%€ smoke. The valiant little Dutch havy swept the English fleet
om the sea, and only the thunder of Dutch guns in the Thames,
inder the very windows of London, awoke the nation to the realiza-
ion of how low it had fallen,

Two considerations must modify our judgment of this dishearten-

| Spectacle, First, the king and his court are not England.

ough our histories are largely filled with the records of kings and




238 ENGLISH LITERATURE

soldiers, of intrigues and fighting,
life of a people than fever and delirium express a normal manhood,
Revolution Though king and court and high society arouse our

of 1688 disgust or pity, records are not wanting to show that

private life in England remained honest and pure even in the worst 3
days of the Restoration.
by the degenerate poetry of Ro

and Wycherley, English scholars hai
common people followed Bunyan and Baxter with their tremendous

appeal to righteousness and liberty. Second, the king, with all his
pretensions to divine right, remained only a figurehead ; and the
Anglo-Saxon people, when they tire of one figurehead, have always
the will and the power to throw it overboard and choose a better
one. The country was divided into two political parties:
who sought to limit the royal power in the interests of Parliaments
and the people; and the Tories, who strove to check the growings
power of the people in t 1
parties, however, were largely devoted to the Anglican Churchj and
when James II, after four years of misrule, attempted to establishias
national Catholicism by intrigues which aroused the protest of the
Pope® as well as of Parliament, then Whigs and Tories, Catholits
and Protestants, united in England’s last great revolution.

The complete and bloodless Revolution of 1688, which ¢a
William of Orange to the throne, was simply the indication of E
land’s restored health and sanity. It proclaimed that she had
long forgotten, and could never again forget, the lesson taught
by Puritanism in its hundred years of struggle and sacrifice. Mod
England was firmly established by the Revolution, which was bro
about by the excesses of the Restoration.

In the literature of the Rest
king away from old standar
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iy life.” And again we read in
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: and the play-
2 , k upon the evil plays
d a vigorous attac X -oarseness and
publishe London, tired of the coars
: of the day, all London, oo ol lution,
P of the I{éqtoration, joined the literary revo )
XCesses % > age.
C\fl the corrupt drama was driven from the stage
an

Wi '| ] ~ ﬁ 'l [ ] g “y 1 we reach
]t t e nal 1 (.’.L' Ctl m o the Ren'l()l‘atloﬂ (11 ama
] 0 ¢

a CI S II L 1 ll S 1 ”i L 5.[ ratul ) h .)1(]. :l.!_ahf:”la"
.

: spirit, with its patriotism, 1ts CI'C:.lt?\-‘C .\-)!{fO]-;Slt:n lgr\z
S ‘f ro;mmce, and the Puritan spar{t \ntlf 1h, -
e : and individualism, were both t‘hmgs‘ 0 t l;, pden,
Rt ‘h e was nothing to take their places. Dryden,
iy e" ‘of t.hc age, voiced a general crf)mpla_mt.
" gf@f"-te‘f’f 'l“trli(t:rin his prose and poetry he was c_lrawmg,;
g hc’ Sa'u” {‘ new art, but had no teacher to anst}'uc
- Ol‘th“e"_’ 'Ot ::e is a progressive art, and soon t}m writers
g h]tm':l(; yed two marked tendencies of their ()‘wn,—
i (“e"tt) rlcalism, and the tendency to ‘that premfsen:s:
th(:ltclngigzz of expression which marks our literature 1or
and elegz of e
ne};t h““;l_f:‘: }'C?;it is, the representation of men exactly a8

n realism — §

y, !) - [ . t <
tl]e)' EUL, X

0 ](fl]‘u{l l() c¢als Or: 1 I“d“te-t t an‘
lt 5 d 1

4 carly Restora:
Realism was at first thoroughly bad. The early

1 - b a P
t.“ m wi ” Crs S”Uh’ht t() )Clll]t I€ a\ll%th plCtUlC~; Uf COITu t
C g \(l SOC1 3 1S W 1V ugg SLe l l ey en )haSlZﬁd

i /e us coarse
vices rather than virtues, and gave u ;

o s, they saws
2t ce. Like Hobbes, :
out interest or moral significan es, not his

i r appetit
only the externals of man, 1.115 body ail(i;lsl thoy resatll
| and its ideals ; and so, like most realt 1, o
o lost in the woods, who wanders aim lless )h01e .
a man : : - ,-
15:31&35 seeing the confusing trees but never t.letx i Kl .
9 d \’h;) seldom thinks of climbing the ncalies .
L / his tendency
i i ; however, this _ i
his bearings. Later, Ve ; e ]
ﬁet : e more wholesome. While it neglected ; orln'it : 130?1k "
S inte d, it led to 4
1 i nally interested, :

in which youth 1s eteln. ‘ .- o st
ls:;udy of th); practical motives which govern hu ‘_

" miscalled classicism

low plays With= S .
next century.?

: Restomtion liter

1Th
- founded

 influence for truth

R O A stanza of his poetry, and compare it

THE RESTORATION PERIOD |

The second tendency
simplicity of expressi
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of the age was toward directness and
on, and to this excellent tendency our
literature is i ; e Eliza-
R greatly. indebted. In both the Eliza

bethan and the Puritan ages the
of writers was towards extravagance of thou

Sentences were often involved, and loaded with Latin quota-

tions and classical allusions. The Restoration writers opposed
this vigorously. From France they brought back the tendency
to regard established rules for writing, to emphasize close
reasoning rather than romantic fancy, and to use short, clean-
Cut sentences without an unnecessary word. We see this
French influence in the Royal Society,! which had for one of
its objects the reform of English prose by getting rid of its
“swellings of style,” and which bound all its members to use
“a close, naked, natural way of speaking . .
mathematical plainness as they can.”
excellent rule for his prose, and adopt
as the next best thing,
he tells us himself :

general tendency
ght and language.

. as near to
Dryden accepted this
ed the heroic couplet,
for the greater part of his poetry. As

And this unpolished rugged verse I chose
As fittest for discourse, and nearest prose.

It is largely due to him that writ

ers developed that formal-
ism of style, that precise,

almost mathematical elegance,
» which ruled English literature for the

Another thing which the reader will note with interest in

ature is the adoption of the heroic couplet; that
pentameter lines which rime together, as the

e Royal Society, for the investigation and discussion of scientific questions, was
in 1662, and soon included practically all of the literary and scientific men of
theage, Tt encouraged the work of Isaac Newton, who was one of its members ; and its
i —at a time when men were still trying to compound the philosopher’s
men’s actions from the stars, and hanging harmless old women for

18, two iambic

stone, calculating

‘Witches — cap hardly be overestimated,

2If the reader would see this in concrete form, let him read a paragraph of Milton’s

s exuberant, melodious diction with
E 's concise method of writing.
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most suitable form of poetry. _Wallefr}hwhoflligeazoz; 12:%;:; .
i is generally regarded as the fat er o : Al
% S Ii{e is theyﬁrst poet to use it conmstentl)‘f n ther bullg
of his poetry. Chaucer had used the .rlmed cguplf?‘t
wonderfully well in his Canterbury Tales, but %EHC‘lsﬁ;;(:rdz
i than the expressi
is the poetical thought more ; o .
i riters, form coun
ights us. With the Restoration w
nger Sthing Waller and Dryden made the couplet tht; prevags
in iterary fashion, and in their hands the coulplet e:corlnt
:‘l iosed”' that is, each pair of lines must confain a comll)te €
: i 1tes:
thought, ’stated as precisely as possible. Thus Waller write

The Couplet

d and decayed,
he soul’s dark cottage, batt-ere . i
’Iljeltes S:m. new light through chinks that time has made

' i uan-

That is a kind of aphorism such as Pope made mn la.rgia%Ch
tities in the following age. It contains a thought, 13.t . d);.
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to remember ; and the e
L o i i 1 closed couplet, in which
lichted in it. Soon this mechanica A
. almost ex .
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e second line was o ; : ;-

Zi‘zher forms of poetry. It was dominant in England for a f

i s whit
tury, and we have grown familiar with it, and somewhat
cen -

Pope’s * Essay

weary of its monotony, in such famous poems as”‘f’op;:l s o ‘z

Ni{an” and Goldsmith’s © Deserted Village.” These; how=
on

tis
ever, are essays rather than poems. Tl}at even th’e ;E)l.llpjl-eaﬁd |
pa,ble of melody and variety is shown in Chaucer’s /a/es a8
ca

in Keats's exquisite Endymion.

sm in the
These four things, the tendency to vulgar realism in |

i vi set.
drama, a general formalism which came from fOllO\Ciﬂgr
rules ’the development of a Simpler and more dire p 0._5‘.51.“

)

tyle and the prevalence of the heroic COUplEt n pOth'y a ‘
S : €

the main characteristics of Restoration 11tera1;urec.al They are
7 n.
all exemplified in the work of one man, John Dryde

' ation period watil
1 Edmund Waller (1606-1687), the most noted poet of ctlh.e Restoration pe .
his pupil Dryden appeared. His works are no‘.; ieldom read. g
1S':I-:JI-'Pm'f‘. Divine Poems, * Old Age and Death. ol reah wctic, whom NG
B F;Uowing the advice of Boileau (1676-1711), 2 note I W ‘
called “the lawgiver of Parnassus.” j

' ‘mountains of Shakes

\ asa transition from one to the other.

* away from the facts, which are his chief
by his own opinion of himself, as

* other master than literature, and wi

1 the strict Puritan faith, and sent him first

* men of his age, especially in the classics,
it

- age of thirty.
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Joux Drypex (1631-1700)

Dryden is the greatest literary figure of the Restoration,
and in his work we have an excellent reflection of both the

& good and the evil tendencies of the age in which he lived, If

we can think for a moment of literature as

W€ may appreciate the figure that Dryden
which the waters of En

a canal of water,

is the “lock by
glish poetry were let down from the
peare and Milton to the plain o

f Pope ”;
he stands between two very different ages, a

that is, nd serves
Life. Dryden’s life contains

50 many conflicting elements of
* greatness and littleness that th

¢ biographer is continually taken
concern, to judge motives,
dge and business. Judged
expressed in the numerous pref-
e soul of candor, writing with no

th no other object than to advance
the welfare of his age and nation. Judged by his acts, he was appar-

ently a timeserver, catering to a depraved audience in his dramas,
and dedicating his work with much flattery to those who were easily

* cajoled by their vanity into sharing their purse and patronage. In
* this, however, he only followed the general custom of the time, and

~ is above many of his contemporaries,

* Dryden was born in the villa
in 1631. His famil

L which are manifestly outside hig knowle

- €65 to his works, Dryden was th

ge of Aldwinkle, Northamptonshire,
Y were prosperous people, who brought him up
to the famous West-
de excellent use of his
g one of the best educated
Though of remarkable

terary ability up to the
By his training and family connections he was allied
the Puritan party, and his only well-known work of this period,
the “ Heroic Stanzas,” was written on the death of Cromwell :

‘minster school and then to Cambridge. He ma
Opportunities and studied eagerly, becomin

Alierary taste, he showed little evidence of 1i

His grandeur he derived from Heaven alone,
For he was great ere Fortune made him so ;

And wars, like mists that rise against the sun,
Made him but greater seem, not greater grow.
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the * Heroic
i Imost at random from
four lines, taken a e
St - ::?’Si'e have an’epitome of the thought, the preciseness, an
anz tom o
e POli’Sh i hlls 11ter?1~11Yk:’;§;1;- and he was in a fair way
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i i ms to Puritanism. .
his courtiers, than had his earlier poe "

In 1667 he became more widely known and pop

irabili rative poem
* Annus Mirabilis,” a narrative p i
great fire in London and some even

: rith the t

Holland ; but with 9

tive he

a offered the most attrac ‘

Eti)rmlrilterature; so Dryden turned to the ;é‘}fevsa?r e
t}y;ree plays yearly for the actors of the King _
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from some of his later work,

wrote only one play, his best, to please himself. This was A% for
Love, which was written in blank verse, most of the others being in
rimed couplets.

- During this time Dryden had become the best known literary man

of London, and was almost as much a dictator to the literary set

& which gathered in the taverng and coffeehouses as Ben Jonson had

been before him. His work, meanwhile, was rewarded by large finan-
cial returns, and by his being appointed poet laureate and collector
of the port of London. The latter office, it may be remembered,
had once been held by Chaucer.

At fifty years of age, and before Jeremy Collier had driven his
dramas from the stage, Dryden turned from dramatic work to throw
himself into the strife of religion and politics, writing at this petiod

" lis numerous prose and poetical treatises. In 1682 appeared his

Religio Laici (Religion of a Layman), defending the Anglican
Church against all other sects, especially the Catholics and Presby-
terians ; but three years later, when James IT came to the throne
- With schemes to establish the Roman faith, Dryden turned Catholic

b and wrote his most famous religious poem, “The Hind and the
Panther,” beginning :

A milk-white Hind, immortal and unchanged,
Fed on the lawns and in the forest ranged ;
Without unspotted, innocent within,

She feared no danger, for she knew no sin.,

This hind is a symbol for the Roman Church; and the Anglicans,

L 45 a panther, are represented as persecuting the faithful., Numer-
- 0us other sects— Calvinists, Anabaptists, Quakers—were represented
by the wolf, boar, hare, and other animals, which gave the poet an

excellent chance for exercising his satire. Dryden’s enemies made

the accusation, often since repeated, of hypocrisy in thus changing
5 church; but that he was sincere in the matter can now hardly

‘be q “suffer for the faith” and to

ue to his religion, even when it meant misjudgment and loss of

itune. At the Revolution of 1688 he refused allegiance to William
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f Orange; he was deprived of all his offices and pensions, and as
of Or }

; . iterature as his only means of
an ol.d man was argaltnt:)hifc\::; 22::}5 :zg:rrdinary courage and energyai
liv?l.lhOOd' o “2:'[!‘1' prefaces for other men, eulogies for fum;r
WIRing plays, 'po. 1;i’nd of literary work that men \-vould 135_*Yh or,
sl e\.erf)ul work at this time was his tranlslahoTIS, which re-
g SlICCeSSm lete ZEneid and many selections from Homer;
sult'f:d > ihe-CO | pappearing in English rimed c(—)upl?ts.‘ H‘IS, ’mos
i, 'and—Jmenaﬂ‘e splendid ode called * Alexander 8 Pcz‘i’t, waks
enc.iurmg. e 'l‘gree years later he published his }ab,t -worti
ok 169711 hoetical ’paraphruses of the tales of Boccaccio a.ni
e contﬂlﬂ}; gnii‘;cellaneous poems of his last years. .Long P;e.-
Chancer, and tf ?h'01; in Dryden’s day, and his best cntl-cal wOr “ls
R tl-]e' g lductions.' The preface to the Fables is gener;. y
h:iun'd 1dn a:];smmet'i:mble of the new prose style developed by Dryden
admire an e
and his followeer- . view point these last troubled years were t?xe

i th‘?]m?mlri}fe though they were made bitter 13)’ Opscu”ty
e I?lr}(c?i]tiscism’of his numerous enemies. He died in 1700
2?\?1 \?'Zs tbxfried near Chaucer in Westminster Abbey.

Ip S ¢ o1 Of ny--
A f IJf)bf ’HlOtl]([ version Of 11’“ 0”)‘ a”d Cll Pa 4,

\\’hﬁ e e lea €5 i]]g cher bll(’( erolc (()ll}l (l j() llle l)]ank. 1
ll

av ) Ce-

is i ibbli tting
On the whole, reading his plays is like nibbling at a rottisg

iri on a higher s
The controversial and satirical poems are

) ire often
lane : though, it must be confessed, Drydcfn;:», Sattl;;:r o
i crik ine and revengetul, ra
trikes us as cutting g v
g fvitty The best known of these, and a mzélstelr’fle@
; . i¥] g . . Ou
of its kind, is * Absalom and Achitophel,” which is ut:3 r:
! . . . ! 1k
the most powerful political satire in our languag

~ the Bible story of David and
~ the Whig
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Absalom, he uses it to ridicule
g party and also to revenge himself upon his enemies.
Charles IT appeared as King David; his natural son, the
Duke of Monmouth, who was mixed up in the Rye House
Plot, paraded as Absalom ; Shaftesbury was Achitophel, the
evil Counselor ; and the Duke of Buckingham was satirized
as Zimri. The poem had enormous
raised Dryden, in the o
front rank of English poets. Two extr

characterizations of Achitophel and Z
show the style

political influence, and
pinion of his contemporaries, to the
acts from the powerful

imri are given here to
and spirit of the whole work.,

(Sll;\FTI‘:SBUR\")

Of these the false Achito
A name to all succeeding
For close designs and crooked counsels fit ;
Sagacious, bold, and turbulent of wit ;
Restless, unfixed in principles and place :
In power unpleased, impatient of disgrace :
A fiery soul, which, working out its way,
Fretted the pygmy body to decay. . . .
A daring pilot in extremity,
Pleased with the danger, when the waves went high
He sought the storms: but for 2 calm unfit,
Would steer too nigh the sands to boast his wit.
Great wits are sure to madness near allied,
And thin partitions do thejr bounds divide ;
Else why should he, with wealth and honor blest,
Refuse his age the needful hours of rest ?
Punish a body which he could not please ;
Bankrupt of life, yet prodigal of ease ?
And all to leave what with his toil he won,

To that unfeathered two-legged thing, a son, . .

In friendship false, implacable in hate ;
Resolved to ruin or to rule the state ; ,
Then seized with fear, yet still affecting
Usurped a patriot’s all-atoning name.
So easy still it proves in factious times
With public zeal to cancel private crimes.

phel was first ;
ages cursed :

fame,
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(THE DUKE OF BUCKINGHAM)

Some of their chiefs were princes of the land;

In the first rank of these did Zimri stand,

A man so various, that he seemed to be

Not one, but all mankind’s epitome :

Stiff in opinions, always in the wrong,

Was everything by starts and nothing long ;

But, in the course of one revolving moon,

Was chymist, fiddler, statesman, and buffoon ;
Then all for women, painting, rhyming, drinking,
Besides ten thousand freaks that died in thinking.
Blest madman, who could every hour employ
With something new to wish or to enjoy !
Railing and praising were his usual themes,

And both, to show his judgment, in extremes:
So over-violent, or over-civil,

That every man with him was God or devil.

Of the many miscellaneous poems of Dryden, the curious
reader will get an idea of his sustained narrative power from
the Annus Mirabilis. The best expression of Dryden’s liter-
ary genius, however, is found in * Alexander’s Feast,” which
is his most enduring ode, and one of the best in our languages

As a prose writer Dryden had a very marked influence on
our literature in shortening his sentences, and especially in
Prose and
Citieism  ornamentation to give effect to what he is saying.
If we compare his prose with that of Milton, or Browne, of

Jeremy Taylor, we note that Dryden cares less for style than =

any of the others, but takes more pains to state his thought

clearly. and concisely, as men speak when they wish to be

understood. The classical school, which followed the Restora:
tion, looked to Dryden as a leader, and to him we owe largely
that tendency to exactness of expression which marks our
subsequent prose writing. With his prose, Dryden rapidly
developed his critical ability, and became the foremost critic*

sines the literary works of various ages,

1 By a critic we mean simply one who exan
separates the good from the bad, and gives the reasons for his classification. Itis notice-

able that critical writings increase in an age,
creative works are wanting.

writing naturally, without depending- on literary s

like that of the Restoration, when great
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" of his a is critici 1
- ge. His criticisms, instead of being
pendent works, were generally used "

tions to his poetry. The best know

the preface to the Fables n of these criticisms are

“Of Heroic Plays,”

S;tlxr]e, and especially the * Essay of Dramati
which attempts to la i 1 Tte
y a foundation for all ljte
Dryden’s Influence on Literature 5

authors is due partly to his great infly

Poesy” (1668),
ary criticism,

Dryden’s place among
ence on the succeeding

WESTMINSTER

lage of classicism, Brief

ilry noting the three new
literature.

Y, this influence may be summed up
s elements which he brought into our
5k .hss_re. f(l) the establishment of the heroic
x g ashion for satiric, didacti
e » dildactic, and descripti
. E)ls’ “(‘e) ill{la deu?lopment of a direct, serviceable prose Stt “]’e
herary e tsiclis cu}tlva.te ; and (3) his development of the artyo(f3
R o nr;hl‘n !us essays and in the numerous prefaces
1 Is is certai ‘
e nly a large work for one man to
R Iittle, e ryden is worthy of honor, though compar
i of what he wrote is now found on our booksheP]’ve:-

published as inde-
as prefaces or introduc-

o .
Discourse on
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' trast with Dry-
' ~1680). In marked contrast |
el Butler (1612-1 ' e
Sam;’;o devoted his life to literature and Went h;ame 5
deni{ wd work, is Samuel Butler, who jumped in orious :
b_)’ glac::r careles’s work, which represents not a}y :;eb is remerﬁ___
sin SoEt o
; sti f an idle hour.
t, but the pastime 0 . e
b eiflfrt though the Royalists had triumphed in El;e o
?’er tié Puriltjan spirit was not dead, nor even sleeping,
ion,

i inciples. Against 8
hat the Puritan held steadfastly to his own principles. Ag
tha

]
C } S y

gg

i}

i i lesque
form of literature with London society. Of all this burlesq
orm

f ] ] 2 ]E B ] ] . ,.. £

; i o] Lulke S8
i loy of Sir Samuel .f.';
: te he was in the em[:) 1
. Sbgr?it?:gn::xireme type of Puritan nobleman, and heré
a crabbe

he first part of
i i d probably wrote t L
d his material an : e
}1:? Cglirelce[:que which. of course, he did not d_are to p :
is bu ; , of
i r the Restoration. .
until Zf-tbems is plainly modeled upon the Don t%;i .
HH Zt s. It describes the adventures of a fana
Cervantes.

i
Eudlbras

he P np ' erci
i d Independents, are m
i 1 ,Presbyterlans an : 4
N lyuril(tizilcuiz yWher\ the poem first appea.lred n p;::l;:t
166523 ther circulating secretly for years. in manu pt, |
I L]

3

“Was clever enough and strikingly ori

hether or not he should be included in

n, or the Matter, Fom_f, and Power
051). It is partly political, partly a
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tinuing the adventures of Hudibras,

were published in 1664
- and 1668, At best the work is a w

retched doggerel, but it
ginal ; and since it ex.
he Puritans, it speedily
reflects every phase of
iven here to show the
ce the reader to the best

pressed the Royalist Spirit towards t
found its place in a literature which
human life, A few odd lines are g
character of the work, and to intrody
known burlesque in our language :

3 He was in logic a great critic,
Profoundly skilled in analytic ;
He could distinguish, and divide
A hair ’twixt south and southw
On either which he would disp
Confute, change hands,
He ’d undertake to prove, by force
Of argument, 2 man’s no horse ;
He’d run in debt by disputation,
And pay with ratiocination.

est side ;
ute,
and still confute

For he was of that stubborn crew

Of errant saints, whom all men grant
To be the true Church Militant ;

Such as do build their faith upon

The holy text of pike and gun ;
Decide all controversies by

Infallible artillery ;

And prove their doctrine orthodox

By apostolic blows and knocks ;
Compound for sins they are inclined to,
By damning those they have no mind to,

‘Hobbes and

Locke. Thomas Hobbes (

1588-1679) is one
he writers that puzzle the historian

with a doubt as to
the story of litera-
ous is called Zewia-
of a Commonzwealth
philosophical book,

. The one book for which he is fam
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combining two central ideas which challenge and startle the
attention, namely, that self-interest is the only guiding power
of humanity, and that blind submission to rulers is the only
true basis of government.! Ina word, Hobbes reduced human
nature to its purely animal aspects, and then asserted con-
fidently that there was nothing more to study. Certainly,

reflection of the underlying spirit of Charles

therefore, as a
ly literary work

and his followers it has no equal in any pure

of the time.
John Locke (1632-1704) is famous as the author of a
al work, the Essay concerning Human
This is a study of the nature of the
ch, far more than

single great philosophic
Understanding (1690).
human mind and of the origin of ideas, whi
the work of Bacon and Hobbes, is the basis upon which Engs

lish philosophy has since been built. Aside from their subjects,

both works.are models of the new prose, direct, simple, cons
ich Dryden and the Royal Society labored.

vincing, for wl
o every student of philosophy, but are sel-

They are known t
dom included in a work of literature.

Evelyn and Pepys. These two men, John Evelyn (1620=
1706) and Samuel Pepys (1633-1703), are famous as the
writers of diaries, in which they jotted down the daily occurs
rences of their own lives, without any thought that the world
would ever see or ‘be interested in what they had written.

1 Two other principles of this book should

the people; and (2) that the object of all government is the ¢
dently is a democratic doctrine, which abolishes the divine right of kings; but Hobbes

immediately destroys democracy by another doctrine, —that the power given by the
people to the ruler could not be taken away. Hence the Royalists could use the bhook to.
justify the despotism of the Stuarts on the ground that the people had chosen theiil
This part of the book is in direct opposition to Milton's Defense of the English Pegple.

2 Locke's Treatises on Government should also be mentioned, for they are of pro-
found interest to American students of history and political science. It was from LoGiE

that the framers of the Declaration of Independence and o
of their ideas, and even some of their most striking phrases. * All men are endowed
with certain inalienable rights”; *life, liberty, and the pursuit of happiness”}
origin and basis of government is in the consent of the governed,” —these and
more familiar and striking expressions are from Locke. It is interesting to note ﬂiﬁvﬁ
was appointed to draft a constitution for the new province of Carolina; but his :
was rejected, — probably because it was 100 democratic for the age i

: ealed everything in sho
the blue jay,
Lt discovers,

be noted : (1) that all power originatesin
ommon good. Here evi s

ﬁ;ﬂl:hand deciphered and published.
widcly read, and is still one of the mo

PROVEring: only a few

f the Constitution drew mafj=s
"

n which he lived.
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Evelyn was the author of §
g : ylva, the first book >
e ;t]:gﬁ::nsh::ﬁllsl;, and' Zerra, which is the ;;)::stoz::t;;fts
g t“.(,)ﬁu agriculture ; but the world has Iopt
b T;(id books, while it cherishes his di"u‘St
vivid pictures of socie::vg :iatlc'r sty gi"e; 3:
frightful corruption of tdhe 1'0;:1 :m“’ it

Pepys began life in a small W, o]

ay as 3 % B
office, but soon rose Y as a clerk in a government

by his dili
) igence and industry tc
B iy retary of the Admiralty. Here he v it
contact with every orac
e }t W zt‘h cvery grade of society, from the kine’
| poor sailors of the fleet Being inquisi e
e ; Y InqQuisitiy
Y i Z\ti!a]‘cllglltnfl the rumors and gossip o? th;t:e s
e hign(l]tl— -affa?lrs of‘ his neighbors, and wrote tc;Irt;
i f_m y with evident interest, But beca 'em
e \h.s. reely, and told his little book a ause he
; ICh it were not well for the world to Lnérta; i
(NOw
rthand, — and | i Rk
= : 1ere again he was [
ol ‘ g e was |
- lbclarrles off and hides every bright trinl:\l:
| : tary covers the year '
‘ﬂnd. §0ssIps about everything o i s
.:li;rlttes at the office, his dress o
ufe;., to thf—:. great political int
’ igh society. No other sy
A € of an age has been writter
“tremained entirely unknow

as brought into

frolm his own position and
a_nd kitchen and cook and chil.
rigues of office and the scandals
c¢h minute picture of the dail
1. Yet for a century and a hal);
n, and not until 1825 was Pepys’s
SlllleC then it has be;an
st mteresting examples
| o _ wing are a few extracts,
e 'mc;ia_)s in A_prtI,1663, from which one r(::'
g pohtici; mtfzrestmg character of the work thayt'
busy{,mdy wr; :1, president of the Royal Society, and
e to please himself : , .

l‘, i iti
: diary writing that we possess. Follo

1 :
A few slight changes and omissions

o of Pepys (London, 1802 from the original text, as given in W ‘
» 1892, g vols.) given in Wheatley’s

s are not indicated in these brief quotations,
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ition, that he is : Lord! how Sir Ji
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4th. To my :
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Very merry at, before, and after dmmzr,liaflciur —
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. Summary of the Restoration Period. Th
during the R

fo the other. F natural pleasures had beey suppressed ;
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.~ I9th (Easter day). Up and this day put on my close-kneed coloured
suit, which, with new stockings of the colour, with belt and new gilt-
handled sword, is very handsome, To church alone, and after dinner
o church again, where the young Scotchman preaching, I slept all the
while. After supper, fell in discourse of dancing, and I find that Ash-
i well hath a very fine carriage, which makes my wife almost ashamed of
= hierself to see herself 50 outdone, but to-morrow she begins to learn to
dance for a month or two, So to prayers and to bed. Will being gone,
- With my leave, to hig father’s this day for a day or two, to take physique
these holydays,
. 23d, St George’s day
S Windsor, at the installing of the King of Denma
Duke of Monmouth, . . Spent the evening
till late, and being at supper, my boy being sent for some mustard to a
‘meat’s tongue, the rogue staid half an houre in the Streets, it seems at a
" bonfire, at which I was Very angry, and resolve to beat him to-morrow,
24th. Up betimes, and with my salt eele went down into the parler
- and there got my

boy and did beat him till T was fain to take breath
tWo'or three times, yet for all I am afeard jt will make the boy never

 the better, he is grown so hardened in his tricks, which I am sorry for,

ave man, and is a boy that I and my

and Coronacion, the King and Court being at
rke by proxy and the
with my father. At cards

Wife love very well,

e ehief thin
tremendous social reacti
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Or a generation many

estoration is the

g to note in England
‘of Puritanism, which su

on from the restraints
ulum from one extreme

‘masic, dancing, — 2 wild del
teplaced that absorption
:&' Puritanism,

| and bear hailing revived, and sports,
ight in the pleasures and vanities of this world
in " other-worldliness which characterized the extreme

and
w the head rather than the heart, and

according to set rules, Poets turned
are and Milton, from the variety and

ar, concise, formal style,

ggerel is best exemplified
the study of facts and of men
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as they are, is shown in the work of the Royal Society, in the philosophy of
Hobbes and Locke, and in the diaries of Evelyn and Pepys, with their minute
pictures of social life. The age was one of transition from the exuberance and
vigor of Renaissance literature to the formality and polish of the Augustan
Age. In strong contrast with the preceding ages, comparatively little of
Restoration literature is familiar to modern readers.

Selections for Reading. Dryden. Alexander’s Feast, Song for St. Cecilia’s
Day, selections from Absalom and Achitophel, Religio Laici, Hind and Panther,
Annus Mirabilis, —in Manly’s English Poetry, or Ward’s English Poets, or
Cassell’s National Library ; Palamon and Arcite (Dryden’s version of Chaucers
tale), in Standard English Classics, Riverside Literature, etc.; Dryden's An
Essay of Dramatic Poesy, in Manly’s, or Garnett’s, English Prose. x

Butler. Selections from Hudibras, in Manly’s English Poetry, Ward's
English Poets, or Morley’s Universal Library.

Pepys. Selections in Manly’s English Prose; the Diary in Everyman's
Library.

Bibliography. History. Text-book, Montgomery, pp. 257-280; Cheyney,
pp. 466-514; Green, ch. 9; Traill ; Gardiner; Macaulay. ‘

Special Works. Sydney's Social Life in England from the Restoration to
the Revolution; Airy’s The English Restoration and Louis XIV; Hale’s The
Fall of the Stuarts.

Literature. Garnett's The Age of Dryden; Dowden'’s Puritan and Anglican;

Dryden. Poetical Works, with Life, edited by Christie; the same, edited
by Noyes, in Cambridge Poets Series; Life and Works (18 vols.), by Walter

Scott, revised (1893) by Saintsbury; Essays, edited by Ker; Life, by Saintsss

bury (English Men of Letters) ; Macaulay's Essay; Lowell’s Essay, in Among
My Books (or in Literary Essays, vol. 3); Dowden’s Essay, supra.

Butler. Hudibras, in Morley's Universal Library; Poetical Works, edited ™

by Johnson; Dowden's Essay, supra.

Pepys. Diary in Everyman’s Library ; the same, edited by Wheatley (8 vols);
Wheatley’s Samuel Pepys and the World He Lived In; Stevenson's Essayy
in Familiar Studies of Men and Books.

The Restoration Drama. Plays in the Mermaid Series; Hazlitt's Lectures

on the English Comic Writers; Meredith’s Essay on Comedy and the Comie :
Spirit; Lamb’s Essay on the Artificial Comedy; Thackeray's Essay on Con-

greve, in English Humorists.

Suggestive Questions. 1. What marked change in social conditions fol-

lowed the Restoration? How are these changes reflected in literature?

2. What are the chief characteristics of Restoration literature ? Why &
this period called the Age of French influence? What new tendencies ',

introduced? What effect did the Royal Society and the study of
have upon English prose? What is meant by realism? by formalism 2

3. What is meant by the heroic couplet? Explain why it became the
vailing form of English poetry. What are its good qualities and its defectst

| 1680. Rise of Whigs and Tories
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uplets. How d /den”
Can you explain the difference PO ks

ect? Why
s Dryden’s
literature ?
Read a passage and
of the Puritans, Is

prose? What w
. . a

: Ft?uc?nce did he exert on our
-Xpiain its popularity,

commen & S
ent upon it, ﬁlbl, as 'satire i second as a dES I 0!
] Cription

Hudibras poetry? Wi y?
6. Name the phi l
i philosophers and politi
> l > l
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. Te iefly ¥
riefly the Story of Pepys and his Diary, W

throw on the life of the age? Is the Diary a work f
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literature ? Why?

CHRONOLOGY

Last Half of the Seventeenth
_ History
4 ey LiTeraTy
1640. Execution of Charles | < o r -
: 1649-1660. Commonwealth
1660. Restoration of Charles IT

entury

————

[ 1651. Hobbes's Leviathan
| :?20—1}?69. Pepys’s Diary
02. Royal Society f
‘ | il y founded
;tﬁﬁs-lﬁﬁé.’ Plague and Fire of London 13 e Elnilm
War with Holland |

807 Dutch fleet in the Thames | 1665, Mileon
’ 7+ Milton’s Paradise Lost, D
den's Annus Mirabilis
[ 1663-1604. Dryden's dramas
| 1671. Paradise Regained
| 1678, Pilgrim’s Progress published

()8 D yd n's b 2]
1 1 I e A .salom an A t
| | d Achi

Monmouth’s Rebellion |

I 1687. Newton's Princini

| rincipia proves th
1688, Enghsh Revolution, William of ek g )
Orange called to throne

%9 Bill of Rights. Toleration Act

lgg?. Locke’s Human Understanding
1698. Jeremy Collier attacks sta, e
1700. Death of Dryden &




