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Milton’s career: one, the love of beauty, of music, art, literature,

id indeed of every form of human culture ; the other, a steadfast

* devotion to duty as the highest object in human life.
A brief course at the famous St. Paul’s school in London was the
prelude to Milton’s entrance to Christ’s College,
~again he followed his natural bent
often in opposition to the authorities. Aside from some Latin poems,
“the most noteworthy song of this period of Milton’s life is his splen-
S did ode, * On the Morning of Christ’s Nativity,"”
son Christmas day, 1629. Milton, while deep in the classics, had yet
b @ greater love for his native literature. Spenser was for years his
Hmaster ; in his verse we find every evidence of his “loving study ” of
S Shakespeare, and his last great poems show clearly how he had been
influenced by Fletcher's Christ’s Victory and Triumph. But it is
Ssignificant that this first ode rises higher than anything of the kind

Produced in the famous Age of Elizabeth.

~ While at Cambridge it was the desire of his parents that Milton
S should take orders in the Church of England ;
of mental liberty which stam ped the P
him, and he refused to consider the * oath of servitude,”” as he called
bi, which would mark his ordination. Throughout his life Milton,
though profoundly religious, held aloof from the strife of sects. In
belief, he belonged to the extreme Puritans, called Separatists, In-
‘dependents, Congregationalists, of which our Pilgrim Fathers are
the great examples; but he refused to be bound by any creed or

Cambridge. Here
and, like Bacon, found himself

which was bEglm

but the intense love
uritan was too strong within

As ever in my great Task-Master’s eye.

8 this last line of one of his sonnets!
every form of outward reli

is found Milton’s rejection of

gious authority in face of the supreme
Jfritan principle, the liberty of the individual soul before God.
Along period of retirement followed Milton’s withdrawal from the
iiversity in 1632. At his father’s country home in Horton he gave
imself up for six years to solitary reading and study, roaming over
e wide fields of Greek, Latin, Hebrew, Spanish, French, Italian,
and English literatures, and studying hard at mathematics, science,
ology, and music, —a curious combination. To his love of music
owe the melody of all his poetry, and we note it in the rhythm
balance which make even his mighty prose arguments harmonious.

1% On his being arrived to the Age of Twenty-three,”
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an i s
name and fame of this young Englishman.
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divine right of a people to defend and protect themselves, —
t was the mighty argument which calmed a people’s dread and pro-
med that a new man and a new principle had arisen in England.
ton was called to be Secretary for Foreign Tongues in the new
government ; and for the next few years, until the end of the Com-
S monwealth, there were two leaders in England, Cromwell the man of
faction, Milton the man of thought. It is doubtful to which of the
S0 humanity owes most for its emanci
“kings and prelates,
- & Two things of personal interest deserve mention in this period of
Milton’s life, his marriage and his blindness. In 1643 he married Mary -
P Powell, a shallow, pleasure-loving girl, the daughter of a Royalist ;
and that was the beginning of sorrows. After a month, tiring of the
austere life of a Puritan household, she abandoned her husband,
S ho, with the same radical reasoning with which he dealt with affairs
S ofstate, promptly repudiated the marriage. His Doctrine and Dis-
g;}!ﬁzc of Divorce and his Tetrachordon are the arguments to justify
L his position ; but they aroused a storm of protest in England, and
Shey suggest to a modern reader that Milton was perhaps as much to
pblame as his wife, and that he had scant understanding of a woman'’s
snature. When his wife, fearing for her position, appeared before him
S tears, all his ponderous arguments were swept aside by a generous
llse ; and though the marriage was never a happy one, Milton
I again mentioned his wife's desertion. The scene in Paradise
hWhere Eve comes weeping to Adam, seeking peace and pardon,
obably a reflection of a scene in Milton'’s own household. His
died in 1653, and a few years later he married another, whom
emember for the sonnet, * Methought I saw my late espouséd
L™ in which she is celebrated. She died after fifteen months,
Wlid in 1663 he married a third wife, who helped the blind old man
'manage his poor household.
From boyhood the strain on the poet’s eyes had grown more
& more severe; but even when his sight was threatened he held
ily to his purpose of using his pen in the service of his country,
hg the king's imprisonment a book appeared called Eikon Ba-
(Royal Image), giving a rosy picture of the king’s piety, and
lemning the Puritans. The book speedily became famous and
the source of all Royalist arguments against the Commonwealth.
1649 appeared Milton's Eikonoklastes (Image Breaker), which
shed the flimsy arguments of the Zikon Basilike as a charge

pation from the tyranny of
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Ironsides had overwhelmed the king's followers. After
the execution of the king appeared another famous attack upon the
Puritans, Defensio Regia pro Carlo 7, instigated by Charles 1L, who
was then living in exile. It was written in Latin by Salmasius, a
Dutch professor at Leyden, and was hailed by the Royalists as an in- =%
vincible argument. By order of the Council of State Milton prepared
a reply. His eyesight had sadly failed, and he was warned that any
further strain would be disastrous. His reply was characteristic of
the man and the Puritan. As he had once sacrificed his poetry, sohe S
was now ready, he said, to sacrifice his eyes also on the altar of Eng-

lish liberty. His magnificent Defensio pro Populo Anglicano is ong

of the most masterly controversial works in literature. The powerof
ingland, and the new Com

the press was already strongly felt in I
monwealth owed its standing partly to Milton’s prose, and partly o
Cromwell’s policy. The Defensio was t
Blindness fell upon him ere it was finishec

death he labored in total darkness.
The last part of Milton’s life is a picture of solitary grandeur un-

equaled in literary history. With the Restoration all his labors and
sacrifices for humanity were apparently wasted. From his retirements
he could hear the bells and the shouts that welcomed back a vicious
monarch, whose first act was to set his foot upon his people's neck.
Milton was immediately marked for persecution ; he remained for
months in hiding ; he was reduced to poverty, and his books were
burned by the public hangman. His daughters, upon whom he
depended in his blindness, rebelled at the task of reading t0 him
and recording his thoughts. In the midst of all these sorrows W
understand, in Samson, the cry of the blind champion of Israel:

of Cromwell’s

1, and from 1652 until s

Now blind, disheartened, shamed, dishonored, quelled,

To what can I be useful? wherein serve

My nation, and the work from Heaven imposed?

But to sit idle on the household hearth,

A burdenous drone; to visitants a gaze,

Or pitied object.

great life. Without en¥y
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is a traditi the
is fri s a tradition that
s water and his friends. There 1

ot. Milton takes the simple theme ofda pirs;):lldlo
by tendant Spirit to protect the wan erer, i
2 5 an.f;t its natural action and melodious songs,I 2
- L isite pastoral drama that we pOSSess.. r;et
th? e exqulike those gorgeous products of the Ehz:ll : ]
! masc'lulf,Ben Jonson was the master. England aa i{
4 (Zlf gl?(;dea of the masque from Italy and had use
rowe

miracle play had been
Do Ofec]? Illeg 13? da \;};zzizzes generation. Mﬂtcﬁl, r:lﬁ
ﬂ'le Comm‘);:— rI;tarIl) spirit, could not be content with t (; e
. i ut of an idle hour. “Comus” has the gzj
ente?tammen the music and dancing of other masqut. 1;:3
o rjfe;zi;ose and its ideal teachings are unmMIStass
its moral
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be Triumph of Virtue” would be a better name for this per-
little masque, for its theme is that virtue and innocence

walk through any peril of this world without permanent
m. This eternal trium

by the Attendant S
(Iffe and who now d
L life of joy :

ph of good over evil is proclaimed
pirit who has protected the innocent in this
isappears from mortal sight to resume its

Mortals, that would follow me,

Love Virtue ; she alone is free.

She can teach ye how to climb

Higher than the sphery chime ;
|‘ 3 Or if Virtue feeble were,

. Heaven itself would stoop to her,
: :

SWhile there are undoubted traces of

7 Jonson and John Fletcher
in Milton’s Comus,” the poem far surpasses its predecessors
i the airy beauty and melody of its verses.

In the next poem, * Lycidas,” a
1637, and the last of his Horton

4 the inheritor of the o]
Lycidas

pastoral elegy written in
poems, Milton is no longer
d age, but the prophet of a
new. A college friend, Edward King, had been
wned in the Irish Sea, and Milton follows the poetic cus-
of his age by representing both his friend and himself in

guise of shepherds leading the pastoral life. Milton also
all the symbolism of his

, and sea nymphs ;
b heathen symbolism,
Christian shepherd re

predecessors, introducing fauns,
but again the Puritan is not content
and so introduces a new symbol of
sponsible for the souls of men, whom
ens to hungry sheep that look up and are not fed. The
tans and Royalists at this time were drifting rapidly apart,
Milton uses his new symbolism to denounce the abuses

g high moral pur-
In its exquisite finish and ex-
rpasses most of. the poetry of

it is often called the pagan Renaissance,




212 ENGLISH LITERATURE

Besides these well-known poems, Milton wrote in this eatly =

e ral Latin
riod a fragmentary masgue called “Arcades™; seve La
pe =]

ems which, like his English, are exf:luisitely fin-
?s(;ed' and his famous © Sonnets,” which brought

Sonnets

the point of perfection.
A folrc?:)n?fw‘:)fcseeo?ei)rg,ttcl)ne usfal subject vifith hxs
e ssebut of patriotism, duty, music,‘and suhec‘g .of
pre'd?ceS?O: ,rest suggested by the struggle into which Engs
iy mde'ft'n t)Among these sonnets each reader must
land was dnit g'.tes Those best known and most fre‘quen.ﬂz
| Ownjgorllﬂlis -Deceased Wife,” “ To the nghtmgalet
gtg))tc?{:;fhincrihe Age of Twenty-th‘ree,” i ’flae Massacre in.
Piegmont,” ali’d the two “ On His Blindness.

< many ‘
Milton’s Prose. Of Milton’s prose works there are many =

ing fr 's unbounded praise

e %piniozrlltsi:;r.lar(l)gflzgrileorélfl\giia;fgem crifics. F‘rom.:?; '
to the con ermnoint Milton’s prose would be stronger 1f. lzss ]
ltj:(?;:r:g \ETI:I? f modern writer would hardly be ;:x;:;;zcrln bz;
s ni : i thods; but we mus e
u;infir::;ss Li\ndg l‘ziiem(;hk;ﬁs r(rj‘;i his opponents. In ;1}5} ﬁ:;iz:ﬁ
;gZinst injustice the poet is sudclllt?;ﬂ)ffai(:)sm;;xaltjea t{al){ons) .
[ g Ijlfe ﬁerrsltemn;ustt)erir.u;h and overpower mthout
sy ;E;?nMilton hates injustice and, because.tlt \I:Thm
e i and will not spare 1t. Wi
e ?irhlispfvooli? ,Y:eleeiirll?: t'm a pean of victory . :B"
th'e - asythe Song of Deborah. He 1s‘the po'et agam,E
Stm‘?ng 1f. and his mind fills with magnificent images.

Of' i 1,3'act so dull, so barren of the bare possibilities
e ]1‘;3'3 “Anima,dversions upon the Remonstrants |
Poetr):: " greaks out into an invocation, “Oh, T’novi |
ff'mse,t irtl ?’1 ht and glory unapproachable, parent of ang{; 5
Slttes" hi gh is like a chapter from the Apoca{l{ypse. _
o :Z, ;.Eilton’s prose is, as Taine suggests, “ an outp
E?S:;indors,” which suggests the noblest poetry.
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On account of their controversial character these prose
works are seldom read, and it is probable that Milton never
. thought of them as »_vc.)rthy of a place in literature.
g Of them all Areapagitica has perhaps the most per-
" manent interest and is best worth reading. In Milton’s time
L there was a law forbidding the publication of books until they
S were indorsed by the official censor.

Needless to say, the
& censor, holding his office and salary by favor, was naturally
more concerned with the divine right of kings and bishops

* than with the delights of literature, and many books were sup-

S pressed for no better reason than that they were displeasing

© {0 the authorities. Milton protested against this, as against

§ &iery other form of tyranny, and his Areopagitica — so called

* from the Areopagus or Forum of Athens, the place of public

S appeal, and the Mars Hill of St. Paul's address — is the most
famous plea in English for the freedom of the press.

Milton’s Later Poetry. Undoubtedly the noblest of Milton’s
Sworks, written when he was blind and suffering, are Paradise
V Lost, Paradise Regained, and Samson Agonistes. The first is
W the greatest, indeed the only generally acknowledged epic in
bour literature since Beowulf ; the 1

':s'{:reeimen of a drama after the Greek
Of the history

’L?fiimpses.
_ﬁ#&dise

ast 18 the most perfect
method in our language.
of the great epic we have some interesting
In Cambridge there is preserved a notebook of
Milton’s containing a list of nearly one hundred
subjects ! for a great poem, selected while he was
aboy at the university. King Arthur attracted him at first ;
Ut his choice finally settled upon the Fall of Man, and we
e four separate outlines showing Milton’s proposed treat-
Ment of the subject. These outlines indicate that he con-
mplated a mighty drama or miracle play; but whether
se of Puritan antipathy to plays and players, or because
€ wretched dramatic treatment of religious subjects which

" L0f these sixty were taken from the

Bible, thirty-three from English and five from
history.
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Milton had witnessed in Italy, he abandoned the idea of a play ;

i m ; most fortunately, it
i :th f?;“ I\(d)iflt?)r:\(;}:fl Ezf thle knowledge of men 3
. CC:fm:eaed,rau'na. As a study of character Pamdz._cf .
necesséo?ld obre a grievdus failure. Adam, the central chanr?;:
{::jtis“ something of a prig; while Satan looms up a magnii

y

i ’ th in interest
/ lowing the hero bo
/ completely overshac g : A
Plays_ o ' p" The other characters, the Almlglr_\ty, the
o manlme&i’i' hael, the angels and fallen spints, ares
aphael, Michael, 18 . e
Son,erLouthpicces for Milton’s ch:clzmlzmons,1 witho therg'
i i oarded as a drama, 7
¢ erest. Regarc
B /er have been a success ; butas
fore. Paradise Lost could never ha ! oo
oet,r ;. with its sublime imagery, 1ts harr;o.mn;imble 3
p'tanif:, backeround of heaven, hell, .and t e i "
ti’x t lies bct:veen, it is unsurpassed in any literature.
tha

In 1658 Milton in his darkness sat down to dictate the:
n

Y ¥ v
B 5 l 'v L
su

i he subject, the Fall of M:f.n, and

BDOkI‘ GPEHS'WH};O?: Sltiztlfinzgaocflit'ine gdidance_ Thc.:n 1begilsr;::n
a noble 11wocat101:1t of Satan and the rebel angels, ﬂmé :iam[l s
Argumj;i‘:e :flrcgriuheavcn, and their plot]t_o ggﬁgsr.gnthoeur g;.f ]

ara T L, y pa
ﬁl;t i Almigfht')r‘lrt)g'cSrrl‘cig.bl]'}bhgol\)\orL]: closes wi'tl} a de'scn[:.lsn |
from their state o d :,_ndless pain where the fallen spirits ?.-bld'(féscrip
= ]ifﬂd . ﬁrec;mm(mium, the palace of Satan. Book ITis 13 o
g P':m fe vil spirits, of Satan’s consent to underta e
N E:l Eve, and his journey to the gates of he ,fvn agﬂh
iy Ada“_‘- azr:r(\d De’ath. Book 111 transports us t'o lzle;fe 3
%;uoadrd:grezzeis;; the fall, sends Raphael to \\larar:i fdf}?einthc 50’,1 ;

' ir own heads. ; o
5 diSObEdi?t?ce j};atl:l:ee ":]\Fz?;l :}1112 ls;in of the con.xiqg dtsob;:i;enﬂe‘
i e ::iet,)f this book Satan appears i.n a d|i:ferenttst:eaﬂ.h
s = th,: enei of the Sun, inquires from him the way};ozk iy
it t'he' nge thither disguised as an angel of llghlt. ol sét :
takf’sal];:cslijs(::u:rlxdythe innocent state of man. An angel gu
us

» tontinued in Book V1.

BNthe earth, and Satan's return to P

slorted by hearing of the future redempti

@hero, but of the whole

@0 imagination that is almost superhuman, The abidi

* Lamartine has described 2
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while tempting Eve in a dream, but is curi-
n. Book V shows us Eve relating her dream
then the morning prayer and the daily employment of our

. Raphael visits them, is entertained by a banquet (which
Eve proposes in order to show him that all God’s gifts are not kept in

* heaven), and tells them of the revolt of the fallen spirits. His story is
In Book VII we read the story of the creation

‘of the world as Raphael tells it to Adam and Eve. In Book VIII Adam
biells Raphael the story of his own life and of his meeting with Eve,
‘Book 1X is the story of the temptation by Satan, following the account
i Genesis. Book X records the divine judgment upon Adam and Eve;
shows the construction by Sin and Death of 3 highway through chaos to
andemonium. Adam and Eve repent

an and his angels are turned into serpents.
I Book X1 the Almighty accepts Adam’s repentance, but condemns
fiim to be banished from Paradise, and the archangel Michael is sent to
Execute the sentence. At the end of the book, after Eve’s feminine grief
at the loss of Paradise, Michael begins a prophetic vision of the destiny
0f man. Book X1] continues Michael’s vision, Adam and Eve are com-
on of their race. The poem ends

and the door closes behind them,

of their disobedience and Sat

48 they wander forth out of Paradise

It will be seen that this is 2 colossal epic, not of a man or

race of men ; and that Milton’s char-
ters are such as no human hand could adequately portray.

But the scenes, the splendors of heaven, the horrors of hell,
M€ serene beauty of Paradise, the sun and planets suspended
tween celestial light and gross darkness, are pictured with
E ng inter-
pictures, and in the lofty
with which they are im-

of the poem is in these colossal
ght and the marvelous melody
€ssed on our minds. The poem is in blank verse, and not
il Milton used it did we Jearn the infinite variety and har-
my of which it is capable. He played with it, changing its
dody and movement on every page, “as an organist out of a
gle theme develops an unending variety of harmony,”
aradise Lost as the dream of a
Bible, and this suggestive de-
s fact that it is the dream, not
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iptions of Bible s
ey O;Jhse h(’llflstcor{llpsgliibes the separation of ea}'t'h:
" s little or nothing added tlo the sim-
he sunset which follows
e transported toa

interests us. ;

i
and water, and there %
plicity and strength of Gm@{zs, bu]t t 1
is Milton’s own dream, and instantly w

Jand of beauty and poetry : 3
Now came still Evening on, a.nd waéll,.g‘ht gray
Had in her sober livery all things céabl;d
Silence accompanied ; foibiﬁitsea]zo ] };eir, il

ir grassy couch, .
rgl:fe t:l:rliirai bu'?r the wakeful nig:htmgal:c;—.
She all night long her amorous descant ;L;n Zr_nent
Silence was pleased. Now glowed t}l}mt : erd
With living sapphires; .Hesperusz,] 1ttﬁ i
The starry host, rode .brlghtest, ti : e ] ;
Rising in clouded ma]?sty, at ienglgss s
Apparent queen, unveﬂf‘:d her peez; ;i :
And o'er the dark her silver mantie :

So also Milton’s Almighty, considered purely as a literary
0

r, is unfortunately tin ; ctie
C}‘I:ar?'(:te ;}f the time. He is a being enormously egotiste, He
theology :

ther than the serva _ s
despot f,jith a chorus of angels about him .eternalily smIgtlI‘tgI_[‘_:)-aE
throne d ministering to a kind of divine vanity. It 1s nol

praises an ch a character; the typeis

en for su
necessary to search heav

too common upon earth. BI:It in 2 M e
from crude medizval conceptions; he follo ; :

i rstand :
and gives us a character to admire and unde

T this the region, this the soil, ht?lettflin;:;t
i lost Archangel, “this the (
%Tdtt:?ﬁitﬁangt forDHeaven ? — this mournful gloom
ha S e
For that celestial light? 13:’,e it s0, sm;edHe
Who now is sovran can dispose and .l i
What shall be right: farthest from Him is y ,u i
Whom reason hath equalled, force hath made sup
Above his equals. Farewell, ha'ppy ﬁelds,1 =
Where joy forever dwells ! Hail, borrorsl.{ ; :
Infernal World! and thou, profoundest Hell,

cenes, that chieﬂ_Y

& falized the Puritan spirit, the same unconquerabl
* Set men to writing poems and allegories when i

* shell to found a free commonwealth in the wilds

ged with the narrow and literal

nt of the universe, seated upona ]

Satan Milton breaks aways “tanks with the Divina Commedia of Dante, and wh

- geénerally accepted by critics as the
"Eﬂu-r' literature.

L Wood, a friend of

4 ?amhse
- Regained

THE PURITAN AGE

Receive thy new possessor — one who brings
A mind not to be changed by place or time,
The mind is its own place, and in itself

Can make a Heaven of Hell, a Hell of Heaven,
What matter where, if I be still the same,

And what I should be, all but less than he
Whom thunder hath made greater? Here at least
We shall be free ; the Almighty hath not built
Here for his envy, will not drive us hence :
Here we may reign secure ; and, in my choice,
To reign is worth ambition, though in Hell :
Better to reign in Hell than serve in Heaven.

In this magnificent heroism Milton has unconsciously immor-

€ spirit that
n prison for
a in a cockle-
of America.
aradise Lost

the faith, and that sent them over the stormy se

For a modern reader the understanding of 2

presupposes two things, —a knowledge of the first chapters of
*the Scriptures, and of the gener

al principles of Calvinistic

L theology; but it is a pity to use the poem, as has so often

been done, to teach a literal acceptance of one or the other,

20 the theology of Paradise Lost the least said the better
S but to the splendor of the Puritan dream and the glorious

Even a
why it
y it is
greatest single poem in

melody of its expression no words can do justice.
slight acquaintance will make the reader understand

Soon after the completion of Paradise Lost, Thomas Ell-
Milton, asked one day after reading the
manuscript, “But what hast thou to say of Para-
dise Found?” It was in response to this suggestion
'?Eha-t Milton wrote the second part of the great epic, known
fo us as Paradise Regained. The first tells how mankind, in
€ person of Adam, fell at the first temptation by Satan and

ME an outeast from Paradise and from divine grace; the
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ind, 1 ¢ person of Christ, with-
i hc;‘t‘;rm;r??rif ,;gtatbhlis‘t?ed onc_e more i¥1 the
St.al_lds . terélhrist’s temptation in the wilderness 1s th.e_
e favOr‘.\j['lton follows the account in the f§urth Ch&pt(;,lr
i 'l : ospel. Though Paradise Regained was M]-
of Matthe\‘fts gan[c)l {hough it has many passages of mj)'e
E(;n Sa}f:\:::i eq,plendid imagery equal to the best of Paradise

oug §

!. tan
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111, PROSE WRITERS OF THE PURITAN PERIOD

Jouxn Bunvan (1628-1688)

As there is but one poet great enough to express the Puri-
Spirit, so there is but one commanding

prose writer, John
Bunyan. Milton was the child of the Ren

aissance, inheritor
ture, and the most profoundly educated man of

hyan was a poor, uneducated tinker. From the
Renaissance he inherited nothing ; but from the Reformation
he received

an excess of that spiritual independence which
had caused t

he Puritan struggle for liberty. These two men,
L fepresenting the extremes o

f English life in the seventeenth
century, wrote the
b two works that stand
to-day for the mighty
Puritan spirit. One
L 8ave us the only epic

- of all its cul

the poem as a whole falls below the level of the first, B . 5.
Lost, the

L mtﬁ? :jjz?srfstlc\’llirlizi‘ turns to a more vitgl ar;dspgr-
S s bl his genius transfigures the story 0 arn(i
e an§ - mighty champion of Israel, now b%l'nd_ an .
son, tei\: wciking as a slave among the Phlhstm?s; .

t’ssz;)nrlnwa; to present in English a pure t:laéedzl,{xzfa ?
o and restraint which marked'the (_)1 re t @
A passml’? succeeded where others failed is due tof..?he:
matlss;esT};a:qt eMiIton himself suggest;;ll thte hegvzft ;)r;e;sonoﬁ_k; -j
Ca ke is s v and affliction is noble 3
% tragef;zsc,hrt_)?lr;;z:;;oly and calm di.gnity. Whlﬁ‘:h 13;{1; :
o ‘ne with his subject. Second, Mﬂto.n is te .m;i; tﬂa_ _:
e keepu']l: Samson he had struggled mightily against i
Own S.tOTY- L'l 5 ce : he had taken a wife from the Phlhstﬂ;;:
g '}éls‘tliz e,nalty : he was blind, alone., scorr'led bgﬂ;e
anf} . htlgss masters. To the essential ac_tlon o Bi
e tbO‘Jg ould add, therefore, that touch of 1¥1te'nsetgﬁ
traged'y e Cnial feeling which carries more conviction vm
- persoSm%sm is in many respects the most con nb' 1
- argur'nent' ks, Entirely apart from the interest of {t; .5 @L‘
e W(Enz'nt one may obtain from it a better 1 e%!.%y
je;t taréie:ll‘;eiraved)} was among the Greeks than from any -
wha g

other work in our language.

Samson

Lonly great allegory,
Which has been read
more than any other

ok in our language
Save the Bible.

Life of Bunyan.
Eﬁnyan is an .extraor-
Mdinary figure ; we must

him, as well as

JOHN BUNYAN
oks. Fortunately

have his life story in his own words, written with the same lovable

10desty and sincerity that marked all his work.

oW, in Grace Abounding, we see two
One, from within, was his ow

) a]legOI'IES, parables 1 .
d 2
"' 1 “ 1€T

Reading that story
great influences at work in his
n vivid imagination, which saw

In_every common event,
from without, was the spiritual ferment of the age, the

i thing to wail
ing is here for tears, no
NOtliuggk the breast, no weakness, no contgr;l;t;
(];lfsp[rlaise or blame, — nothing but well an ;
i
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multiplication of strange sects, — Quakers, Free-Willers, Ranters,
Anabaptists, Millenarians, — and the untempered zeal of all classes,
like an engine without a balance wheel, when men were breaking
away from authority and setting up their own religious standards.
Bunyan'’s life is an epitome of that astonishing religious individualism
which marked the close of the English Reformation.,

He was born in the little village of Elstow, near Bedford, in 1628,

the son of a poor tinker. For a little while the boy was sent to school, =8

where he learned to read and write after a fashion ; but he was soon
busy in his father’s shop, where, amid the glowing pots and the fire
and smoke of his little forge, he saw vivid pictures of hell and the
devils which haunted him all his life. When he was sixteen years old
his father married the second time, whereupon Bunyan ran away and
became a soldier in the Parliamentary army.

The religious ferment of the age made a tremendous impression
on Bunyan’s sensitive imagination. He went to church occasionally,
only to find himself wrapped in terrors and torments by some fiery
itinerant preacher; and he would rush violently away from church
to forget his fears by joining in Sunday sports on the village green
As night came on the sports were forgotten, but the terrors returned,

multiplied like the evil spirits of the parable. Visions of hell and the
ain. He would groan aloud in his remorse: =8

ards he bemoans the sins of his early i
When we look for them fearfully, expecting some shocking crimes

and misdemeanors, we find that they consisted of playing ball on =8
Sunday and swearing. The latter sin, sad to say, was begun by

demons swarmed in his br
and even years afterw

listening to his father cursing some obstinate kettle which refused to

be tinkered, and it was perfected in the Parliamentary army. Ofie &
“a very loose and ungodiys

day his terrible swearing scared a woman,
wretch,” as he tells us, who reprimanded him for his profanity. The

reproach of the
prophet. All his profanity left him;
<hame. "I wished with all my heart,”” he says,

he hung down his head With®
“that T might be#&

little child again, that my father might learn me to speak with-
With characteristic vehemences

n a promise of Scripture, and instan_tlytii? :

out this wicked way of swearing.”
Bunyan hurls himself upo
reformation begins to work in his soul. He casts out the habit, T00t"
and branch, and finds to his astonishment that he can speak

freely and vigorously than before. Nothing is more characteris

of the man than this sudden seizing upon a text, which he ha®

1 of his own ignorance and the contradictory

b the next the companion of angels ;
3

_- i'f}ideon with his fleece. He will s
4 ﬁ’[ﬁ hOI‘SES’ trﬂ.CkS, 55 Be Ye dry »

S promptly and prays. Then he i '
ays. e is af
Way more troubled than before, sl

: ! 2

iﬁn BUI]}&II at laﬁt eltlelges mto a ane
ll S

2 mmﬂ out Of the hO[Hble v Elney Of tlle E;h'l

poor woman went straight home, like the voice of"ﬂ-'f .

bsinful lives, For
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_%r_loubtless heard many times before
- _p;.callst down by its influence. ,
With Bunyan’s marriage to a

and being suddenly raised up

W : good woman ion i
s life began. While still in his teens he mthe' o rffformat[on .
arried a girl as poor as

5 :h}‘mse]f e We i
I : e together,” he savs. * as
11 o ] ¥S, as poor a 5 .
"'TEen:ntI SodmL}Lh household stuff as a dish or s}‘i)on bthI:;ght > ha‘{,-
‘fﬁ'rea de ngry which the girl brought to her new home yﬂ us both,
| are books, The Plain Man's Pa Fei was two old,
ay

< P ¢ Z. ety y , }' '
e a.}r PH”O . Bun an I'Ead these books, fhl‘Ch injta’.ntl
Facl W b, gabe

‘ﬁre i() hi in-la I i WV ( t b
S gll'latloll. He saw n /1Si 3] €IT € new
L, : EV 151018 and dream i
4§ a’ﬁlslof‘}ost S-OUIS , h}S attendance at Chllr(‘,h gl‘ew Exempial]y l]e
3 eCauSe

B e : interpretations of Seri
: ard on every side, he w. : i o
e » b€ was tossed about like a feather
The record of the next few

_ e ears is li i ; -
._.B.than s spiritual struggle. : e mghtma,re, i

One day he feels himself an outcast ;

the third he tries experiment;
5 salvation to the proof. As he
hinks he will work a miracle, like
ay to the little puddles of watér in

say, “Be " ; and to all the dry tr i
ey ye puddles.”” As he is about to perforrr{ thicl:;irl;edjlll
a

* thought occurs to him:
i m:  But go first
that th o g0 hirst under yonde
ghat the Lord will make you able to Performya mil;a}ci:?: f,:’,e ;-Illd o
£ € goes

the test, and goes on his

. 'Zx:i[.i_?h the Almighty in order to put hi
g0es along the road to Bedford he t

. 7 te y O stru B 1ased a out !]etwee] eave ‘i
ears f suc : gg 3
an

atmosphere, even as Pilgrim
a }(]iow. Soon, led by his intense
a preacher, and crowds of laborers
it afg %reen: They listen in silence to his
. Aﬁglo_sa ears ; scores of them amend thejr
e xon peo.ple are remarkable for this
e Y are engaged in business or pleasure, the ;
g easal. 2 meters to any true spiritual influence wlieth 4
beasant ; they recognize what Emerson calls the’ “acce;z

_'iings, he becomes an open
er about him on the vill
1ds ; they end

'h]e: latter was by Lewis Bayly,
» whose very title is unfamilia
ges. It had an enormous sale,

rbi)hop of Bangcr.. It is interesting to note that
o raus;,hwas speedily translated into five different
n through fifty editions soon after publication,




