CHAPTER VII
THE PURITAN AGE
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in which freemen, before electing their officers, laid down the

S Sfrict limits of the offices to which they were elected. That is a

“Puritan document, and it marks one of the gre
an the history of government.

From a religious view point Puritanism included all shades of belief,

atest achievements

B The name was first given to those who advocated certain changes in

the form of worship of the reformed English Church under Elizabeth -
“but as the ideal of liberty rose in men's minds, and opposed to it

were- the king and his evil counselors and the band of intolerant

reat example, then Puritanism
Became a great national movement. It included English churchmen

as well as extreme Separatists, Calvinists, Covenanters, Catholic
noblemen, — all bound together in resistance to despotism in Church
and State, and with a passion for liberty and

righteousness such as
~the world has never since seen. Naturally such a movement had its

alots and fanatics that

ty of the struggle

ard. In the triumph of
WRuritanism under Cromwell severe laws were passed, many simple

pleasures were forbidden, and an austere standard of living was forced
ipon an unwilling people. So the criticism is made that the wild out-
break of immorality which followed the restoration of Charles was
The criti-
18 just ; but we must not forget the whole spirit of the movement.
Hhat the Puritan prohibited Maypole dancing and horse racing is of
small consequence beside the fact that he fought for liberty and jus-
 that he overthrew despotism and made a man’s life and property

e from the tyranny of rulers. A great river is not judged by the
on its surface, and certain austere laws and doctrines which we

e ridiculed are but froth on the surface of the mighty Puritan

frent that has flowed steadily, like a river of life, through English

& American history since the Age of Elizabeth.
. Changing Ideals. The political upheaval of the period is summed
ipin the terrible struggle between the king and Parliament, which
ulted in the death of Charles at the block and the establishment
the Commonwealth under Cromwell. For centuries the English
Ople had been wonderfully loyal to their sovereigns ; but deeper
their loyalty to kings was the old Saxon love for personal liberty.
‘ mes, as in the days of Alfred and Elizabeth, the two ideals went
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hand in hand ; but more often they were in open strife, and a final

struggle for supremacy was inevitable. The crisis came when JamesT,
who had received the right of royalty from an act of Parliament,
began, by the assumption of " divine right,” to ignore the Parliament
which had created him. Of the civil war which followed in the reign
of Charles I, and of the triumph of English freedom, it is unneces:
sary to write here. The blasphemy of a man’s divine right to rule
his fellow-men was ended. Modern England began with the charge
of Cromwell’s brigade of Puritans at Naseby. .
Religiously the age was one’ of even greater ferment than that
which marked the beginning of the Reformation. A great ideal, the
Religious ideal of a national church, was pounding to pieces, like
Ideals
hour the action of the various sects was like that of frantic passengers,
each striving to save his possessions from the wreck. The Catholic
church, as its name implies, has always held true to the ideal of a
united church, a church which, like the great Roman government
of the early centuries, can bring the splendor and authority of Rome
to bear upon the humblest village church to the farthest ends of the:
earth. For a time that mighty ideal dazzled the German and English

reformers ; but the possibility of united Protestant church perished S

with Elizabeth. Then, instead of the world-wide church which was

the ideal of Catholicism, came the ideal of a purely national Protes=

tantism. This was the ideal of Laud and the reactionary bishops, no
less than of the scholarly Richard Hooker, of the rugged Scotch
Covenanters, and of the Puritans of Massachusetts Bay. It is in=
tensely interesting to note that Charles called Irish rebels and Scotch
Highlanders to his aid by promising to restore their national reli=
gions ; and that the English Puritans, turning to Scotland for helpy
entered into the solemn Covenant of 1643, establishing a national
Presbyterianism, whose object was :

To bring the churches of God in the three kingdoms to uniformity in reli
gion and government, to preserve the rights of Parliament and the liberties
of the Kingdom; . . . that we and our posterity may as brethren live in
faith and love, and the Lord may delight to live in the midst of us.

In this famous Covenant we see the national, the ecclesiastical, and

the personal dream of Puritanism, side by side, in all their gran

and simplicity. )

a ship in the breakers, and in the confusion of suchan =

b I6ss surely than the ideal of a national church ;

& POEts, who are the literary parallels to rel
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gely in the reign of James I, but their work is Elizabethan
spirit ; and Bunyan is no less 2 Puritan because he hap-
ned to write after the Restoration, The name Metaphys-
il poets, given by Dr. Johnson, is somewhat suggestive but

descriptive of the followers of Donne ; the name Caro-

or Cavalier poets brings to mind the careless temper of

e Royalists who followed King Charles with a devotion of

Which he was unworthy ; and the name Spenserian poets
tecalls the little band of dreame

s who clung to Spenser's
il, even while his romantic medizval castle was battered

own by Science at the one gate and Puritanism at the other.

. the beginning of this bewildering confusion of ideals ex.
ed in literature, we note a few writers who are gener-
known as Jacobean poets, but wh

om we have called the
sition poets because, with the later dramatists, they show

e age.
Samuel Daniel (1562~1619). Daniel, who is often classed
h the first Metaphysical poets, is interesting to us for two
ons,— for his use of the artificial sonnet, and for hig
Iy desertion of Spenser as a model for poets. His Delia,
jele of sonnets modeled, perhaps, after Sidney’s Astrophel
' Stella, helped to fix the custom of celebrat

ing love or
ifiendship by a series of sonnets, to which so

me pastoral
ets, many of which rank

» and in. his later poetry, especially the
utiful “Complaint of Rosamond ™ and his “ Civil Wars,”

aimed solely at grace of expression, and became influential

y a greater individuality and in-

I ever known, In matter he set himself
ly against the medizeval tendency :

Let others sing of kings and paladines
In aged accents and untimely words,
Paint shadows in imaginary lines,

fling

at Spenser and his followers marks the beginning
modern and realistic school, which sees in life as it is
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i i i the invention of allegories 5
enough poetic material, without

“nd impossible heroines, Daniel's poetry, which was forgot

ten soon after his death, has received probably more homage =

] ec in the praises of Wordsworth, S.outhey., Lam‘l%
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i m’OS()zm Writers. In strong contrast with the above are

tw:hgistinc% groups, the Song Writers and the Spenserian

ets. The close of the reign of Elizabeth was marked by
poets.

an g in its sudden =
' s, as remarkable in 1
outburst of English songs, e
development as the rise of the drama. Two causes C().ntrlbl.l. df i
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E]
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i ; s Campion ?—1619)

vorth studying are Thomas ;

Ell\ln'dlljizts ‘g;:aton (1?45 ?_1626?). Like all the_lyrlc poets 9;

hlc E(L) ¢, they are a curious mixture of the Ehzabetfhan ;::,e

Ehz P\glr;tan standards. They sing of sacred _and profanti1 dﬁﬁ

ith the same zest, and a careless love song is often found ois
wi st, B ;

e with a plea for divine grace. 3
thffl‘;aemg;):ngserian Poets. Of the Spenserian ‘poe‘;s:l gii;
Fletcher and Wither are best worth studying. Glles : ;1 lmm

' strong suggestion 0
88 7—1623) has at times 2 1g s ‘
((vlvilo was also a follower of Spenser in his early years) 10

e . -
noble simplicity and majesty of his lines. His best known

1 S
« Christ’s Victory and Triumph (1610), was the g;ﬁz e
gious poem that had appeared in England since

man.” and is not an unworthy predecessor of Pamd;z {;h }
Tiae life of George Wither (1588-1667) covers o

period of English history from _Ehzabeth to th:vi.es‘;)g t
and the enormous volume of his wor.k {??verss ! vzﬁed .
the literature of two great ages. His lite wz;ters o
now as a Royalist leader agamnst the Covena !
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3 announcing his Puritan convictions, and suffering in prison for
© his faith. At his best Wither is a lyric poet of great origi-
* nality, rising at times to positive genius; but the bulk of his’

poetry is intolerably dull. Students of this period find him

I interesting as an epitome of the whole age in which he lived ;

~but the average reader is more inclined to note with interest

'~ that he published in 1623 Hymns and Songs of the Church,

the first hymn book that ever appeared in the English language.

The Metaphysical Poets. This name — which was given
'hy Dr. Johnson in derision, because of the fantastic form of
Donne’s poetry —is often applied to all minor poets of the

& Buritan Age. We use the term here in a narrower sense,
* excluding the followers of Daniel and that later group known
as the Cavalier poets. It includes Donne, Herbert, Waller,

Denham, Cowley, Vaughan, Davenant, Marvell, and Crashaw.
The advanced student finds them all worthy of study, not
only for their occasional excellent poetry, but because of their

B influence on later literature. Thus Richard Crashaw (1613 -
L 1649), the Catholic mystic, is interesting because his troubled
8 life is singularly like Donne’s, and his poetry is at times like
~ Herbert’s set on fire.! Abraham Cowley (1618-1667), who

blossomed young and who, at twenty-five, was proclaimed the
greatest poet in England, is now scarcely known even by

Sname, but his “ Pindaric Odes” 2 set an example which in-
* fluenced English poetry throughout the eighteenth century.
3 Henry Vaughan (1622-1693) is worthy of study because he
S in some respects the forerunner of Wordsworth ;% and
“Andrew Marvell (1621 -1678), because of his loyal friendship

with Milton, and because his poetry shows the conflict between
;}.'if': two schools of Spenser and Donne. Edmund Waller

{T606-1687) stands between the Puritan Age and the Res-
L foration. He was the first to use consistently the “closed ”

See, for instance, the “ Hymn to St. Theresa” and ** The Flaming Heart "
ocalled from Pindar, the greatest lyric poet of Greece. Sy
for instance, * Childhood,” ** The Retreat,” * Corruption,” ** The Bird,” * The

en Flower,” for Vaughan’s mystic interpretation of childhood and nature.
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couplet: which dominated our poetry for the next century,

By this, and especially by his influence over Dryden, the

greatest figure of the Restoration, he occupies a larger place
in our literature than a reading of his rather tiresome poetry
would seem to warrant.

OF all these poets, each of whom has his special claim, we
can consider here only Donne and Herbert, who- in differ-
ent ways are the types of revolt against earlier forms and
standards of poetry. In feeling and imagery both are poets
of a high order, but in style and expression they are the
Jeaders of the fantastic school whose influence largely domi-
nated poetry during the half century of the Puritan period.

Joux DONNE (1573-1631)

Life. The briefest outline of Donne’s life shows its intense human
interest. He was born in London, the son of a rich iron merchant, =
at the time when the merchants of England were creating a new and

higher kind of princes. On his father’s side he came from an old
Welsh family, and on his mother’s side from the Heywoods and Sit

Thomas More’s family. Both families were Catholic, and in his early

life persecution was brought near ; for his brother died in prison for

harboring a proscribed priest, and his own education could not be

continued in Oxford and Cambridge because of his religion. Such
an experience generally sets a man’s religious standards for life ; but
presently Donne, as he studied law at Lincoln’s Inn, was investigafing
the philosophic grounds of all faith. Gradually he left the church in
which he was born, renounced all denominations,
simply Christian. Meanwhile he wrote poetry and shared his wealth

with needy Catholic relatives. He joined the expedition of Essexs

for Cadiz in 1596, and for the Azores in 1597, and on sea and
camp found time to write poetry. Two of his best poems,
Storm " and “ The Calm,” belong to this period. Next he trav

in Europe for three years, but occupied himself with study

poetry. Returning home, he became secretary to Lord Egertohs

fell in love with the latter’s young niece, Anne More, and ma
her ; for which cause Donne was cast into prison. Strangely eno
his poetical work at this time is not a song of youthful romance,

& him to be ordained, yet left him w

*and led others to amend their lives,’

& leaning from a cloud.”

and called himself:
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ting little poem, *The
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- Donne’s Poet : i
ry. Donne's Poetry is so uneven, at times so

1;25 i:ﬁ (}f?}?éasm’ that few critics would care to rec-
;o tr;.eirO;ﬂy a few W-EH read his works, and they
| inv«trlr; brgwsmg, to find what pleases

i ! e rfudst of pI_enty, take a bite here
R fg on, tasting twenty varieties of food in
g a.n : ne "who reads much will probably bewail

. Y consistent style or literary standard. For
2 cerand Milton are as different as two poets could

Well be ; : i
€; yet the work of each is marked by a distinct and con-

¢ e
: :;clyle,j‘and it is the style as much as the matter which
5 the 7ales or the Paradise Lost a work for all time
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i standards to the windsj
. tbre1W fztry{c?liznriaignh}t:rg )frorgotten, though his great
E'md Premseg his eenius had marked him as one!?f thosle who
1ntdlectdan'Lh'mgsg “worthy to be remembered:” While tht;_
i:zgicyoof literature is to exalt style at the e\);i(;ns:}(;t
thought, the world has many mefl afld Il\;ro?;e?hese 8
feeling and thought above e?cpr6351on, a o theee N
] d reading. Browning 1s of the same SC ];1' .
lgeliOZttention While Donne played 1ha\roc w1t]‘1 : }fxway 4
: i ed our literature In :
i nexlrc(l)‘glilne;?t;l;ﬂ iir:lciic present tendency is to gw{:—
b‘?ldnﬁss_anc lacge nearer to the few great poetst, than he has
i 3‘1?3 gf':;ci Ber’l Jonson declared that he was ;the ﬁrstb P‘,}CF
O(f:?kllplivo;ld in some things,” but likely to perish “ for r10t1 ellrlxg
: d erstood » For to much of his poetry we must apply
Ei:rnezatiric verses on another’s crudities :

Infinite work | which doth so far edxteud
That none can study it to any end.

Grorce HERBERT (1593-1633)

i
“Q day most calm, most bright,” sang George Herbert, and =

i i whole

may safely take that single line as expressive ofh :)111;1 e
Weirit of his writings. Professor Palmer, wh‘c.>s.e scnd . (igmfsr :
S? f this poet’s works is a model for critics ak e
: ingli : e face 10
tli?s Herbert the first in English poetry .wh_o _sioerestmg ;
: vith God. That may be true; but 1t 1s 1 3 Om
facte ‘:that not a poet of the first half of 'the seven}:eenmﬁt_@
?O; not even the gayest of the Cavaheri;_b}tllt ase b thﬁ
e irati ‘hich expr the
rer or aspiration, W :

ome noble verse of prayer _  opre
inderlying Puritan spirit of hﬁ agIe. 1?5;:2212-5 tl’leng_iw‘1
i themall. Ina

he most consistent of . ; o
Ztruga}es against the Cavalier, or _the Cavahef[h?{;rugglgﬁ
from z:t‘:he restraining Puritan ; but Ln I—ll-?rberzs o
That his lite w ‘

st and peace has come. .

Egat the II’)uritan in him had struggled desperately

R
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- subdued the pride and idleness of the Cavalier, is evident to
b one who reads between his lines :

I struck the board and cry’d, No more !
I will abroad.
What? Shall I ever sigh and pine?

My lines and life are free, free as the road,
Loose as the wind,

iThere speaks the Cavalier of the university and the court ; and
as one reads to the end of the little poem, which he calls by
P the suggestive name of “The Collar,” he may know that he
1s reading condensed biography.
" Those who seck for faults, for strained imagery and fantastic
* verse forms in Herbert's poetry, will find them in abundance ;
but it will better repay the reader to look for the deep thought
and fine feeling that are hidden in these wonderful religious
lyrics, even in those that appear most artificial. The fact that

* Herbert's reputation was greater, at times, than Milton’s, and

® that his poems when published after his death had a large sale
and influence, shows certainly that he appealed to the men of
hisage ; and his poems will probably be read and appreciated,

i only by the few, just so long as men are strong enough to
‘understand the Puritan’s spiritual convictions,

Life. Herbert’s life is so quiet and uneventful that to relate a few

‘biographical facts can be of little advantage. Only as one reads the

i Whole story by Izaak Walton can he share the gentle spirit of Her-
bert’s poetry. He was born at Montgomery Castle,! Wales,
anoble Welsh family. His university course was brilliant,
graduation he waited lon

court. All his life he h
doubtedly the ¢

1593, of
and after
g years in the vain hope of preferment at

ad to battle against disease, and this is un-
ause of the long delay before each new step in his
ourse. Not till he was thirty-seven was he ordained and placed over
the little church of Bemerton. How he lived here among plain
ple, in * this happy corner of the Lord’s field, hoping all things
d blessing all people, asking his own way to Sion and showing others

* There is some doubt as to whether he was born at the Castle, or at Black Hall.
cent opinion inclines to the latter view,
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the way,” should be read in Walton. It is a brief life, less than three
3

years of work before being cut off by consumption, but remarkable =

i il h that
i he glorious spiritual strengt
the single great purpose and t .
i‘t)\l;ne Et:hsrcnfgh physical weakness. Just beflore his death hle g:ge ns:;"ng
manuscripts to a friend, and his message 15 worthy of John Bunyan:

Deliver this little book to my dear .b'rother Fe.rraf,t:;zzl lf:ilelg;nsst:;
: find in it a picture of the many splrltu-al COnﬂlctb e ]es,u_s
Sha“' : d and my soul before I could subject mine to the will o )
beths;fstif iznwhos{: service I have now found perfet;t ﬁeedgx:i;’ngzzﬁ,
i dit; i an think it may turn to 1e. al ‘ :
o Ei‘iecijd“p’ogf (:;:E?;Efigl ]iecmade public ; if not, let him burn it, for
alm'znd i)t are less than the least of God’s mercies.

Herbert's Poems. Herbert's chief work, The Temple, 501;1'-_
sists of over one hundred and fifty short poems suggested by

the Church, her holidays and ceremonials, and the experiences =

of the Christian life. The first poem, “The Church I;orchiﬁ:;i
the longest and, though polished with a care that fores

i i erful
ows the classic school, the Jeast poe.ncal. Itis a wzncin i
collection of condensed sermons, wise precepts, an :

¥ 1 (14 ES'
lessons, suggesting Chaucer’s “ Good Counsel, ?opes ”_
11, Man,” and Polonius’s advice to Laertes, in Hamlet;

say 0 :

only it is more packed with thought than any of these. Of

truth-speaking he says :
ing d a lie;
Dare to be true. Nothing can nee
A fault which needs it most grows two thereby.
and of calmness in argument:
Calmness is great advantage: he t‘hat lets
Another chafe may warm him at his fire.
Among the remaining poems of The Temple one of the

ilgri £ in six short stan=

ive is © lgrimage.”” Here in six s tatt

t suggestive is “ The Pilg ' ¢
:;ZS eveigr line close-packed with thought, we have the whok

v fﬂa' .
of Bunyan's Pilgrim's Progress. The poem was written p

i wide
ably before Bunyan was born, but remembem}g thies_h,
it i i ting question
' ; etry, it is an interes
influence of Herbert's poetry n i |
whether Bunyan received the idea of his immortal work

THE PURITAN AGE

When God at first made man,
Having a glass of blessings standing by,
Let us, said he, pour on him all we can:
Let the world’s riches, which dispersed lie,
Contract into a span.

So strength first made a way;
Then beauty flowed ; then wisdom, honor, pleasure.
When almost all was out, God made a stay,
Perceiving that, alone of all his treasure,
Rest in the bottom lay.

For, if I should, said he,
Bestow this jewel also on my creature,
He would adore my gifts instead of me,
And rest in Nature, not the God of Nature :
So both should losers be.

Yet let him keep the rest,

But keep them with repining restlessness :

Let him be rich and weary, that at least,

If goodness lead him not, yet weariness
May toss him to my breast.

Among the poems which may be read as curiosities of ver-
sification, and which arouse the wrath of the critics against

 the whole metaphysical school, are those like * Edster Wings

dand “The Altar,” which suggest in the printed form of the

L poem the thing of which the poet sings. More ingenious is

b the poem in which rime is made by cutting off the first letter
of a preceding word, as in the five stanzas of * Paradise i

I bless thee, Lord, because I grow
Among thy trees, which in a row
To thee both fruit and order ow,

more ingenious still are odd conceits like the poem

“Heaven,” in which Echo, by repeating the last syllable of
A line, gives an answer to the poet’s questions.

199
is “ Pilgrimage.” Probably the best known of all his poems

he one called “ The Pulley,” which generally appears, how-
I ever under the name “Rest,” or ® The Gifts of God.”
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~ The Cavalier Poets. In the literature of any age there are.
generally found two distinct tendencies. The first expresses
the dominant spirit of the times; the second, a secret or an

rebellion. So in this age, side by side with the serious

open
nt and trivial Cavalier.

and rational Puritan, lives the galla
The Puritan finds expression in the best poetry of the period,
¢rom Donne to Milton, and in the prose of Baxter and Bunyan;
the Cavalier in a small group of poets,— Herrick, Lovelace,
Suckling, and Carew, — who write songs generally in lighter
vial, often licentious, but who cannot altogether
ess of Puritanism.

). Carew may be called the
and to him, more than to any
nation of the sensual and the

vein, gay, tri
escape the tremendous seriousn

Thomas Carew (1598?1039
inventor of Cavalier love poetry,
other, is due the peculiar combi
religious which marked most of the minor poets of the sevens
teenth century. His poetry is the Spenserian pastoral stripped
of its refinement of feeling and made direct, coarse, Vigorous.

His poems, published in 1640, are gen

trivial or sensual; but here and there is found one, like the

following
Cavalier poets a n
English literature :
‘ Ask me no more where Jove bestows,
When June is past, the fading rose,

For in your beauty’s orient deep
These flowers, as in their causes, sleep.

ew and stimulating force had entered

Ask me no more where those stars light
That downwards fall in dead of night,
For in your eyes they sit; and there
Fixéd become as in their sphere.

Ask me no more if east or west
The pheenix builds her spicy nest,
For unto you at last she flies,
And in your fragrant bosom dies.

- Robert Herrick (159
gay, devil-may-care in disposition, but

W of a tankard. With admirabl

erally, like his life, =

, which indicates that with the Metaphysical and ™

1-1674). Herrick is the true Cavali:fif,ﬂ-
by some freak of fate s
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" a clergyman of Dean Prior. |
k. ; r, in South Devon, a ¢
famous by him and Blackmore. Here, in a C(;untr;"l;:ﬂ;;:age
, he

lived discontented] i
e ¥, longing for the joys of L
- Mermaid Tavern, his bachelor estab]igsh{nen TR

e t consisting of
eeper, a cat, a dog, a goose, a tame lamb. one ien i
)

~ for whi i
ﬂlé‘i,ery (;Zh h_e thainked Go_d I poetry because she laid an e
¥;—and a pet pig that drank beer with Herrick Dt(:)rf:t’r
- € good nature i
.' z;zfp:fh;hteiz :ncongenlial surroundings. ’}II{;: r‘r;i‘c}‘::’;ltili
_ mny e ountfry h.fe a}?out him and caught its spirit in
k- rosebud‘s, hiw of which, like “ Corinna’s Maying,” “ Gathe
y While ye may,” and “To Daffodils,” are ’among th(:

‘best known i i
5 in our language. His poems cover a wid

I o
‘from trivial love songs e range,
)

g : pagan in spirit, t
. pirit, to hymns of
-’-:ﬁ'ndgltc})lléz :eellmg. Only the best of his poems s}{(}uld b(; rngl?
ﬂmr racea;el remark.able for their exquisite sentiment anc;
ﬁﬂectgsom :1h : melodious expression. The rest since th
refle ething of the coars i by -
e eness of his audience, may be
Late in life Herri i
| ick published hi
. : 1s one book, Hesperid,
ﬂigiouz le Numbers (1648). The latter half contaﬁzmh?
@le { L.foems, and one has only to read there the rema ks
able itany ” to see how the relioi .
. : 1glous ‘terror that
:‘ressmn in Bunyan's Grace Abounding could m i,
Sm(;:it careless of Cavalier singers P
. Stuckling and Lovelace. Sir Joh ackli
: n Sucklin
by : g (1609—16
’"—::.f the }rlnost brll.hant wits of the court of CharlesgI whtZ) s
‘ __._Sié/ea;sd ¢ exercised a horse or fought a duel becéuse i‘::::;e
8 ed a gentleman’s accompli in 4 ;
e | plishment in those da i
ﬁﬁﬂ?tst, lstru‘ck. from his wild life like sparks from his );Z HI’S
' dier ):,trm:;l, and, even in his best known “Ballad Ugic?:a
ding, " rarcly rise above mere do i
TaxK abo ggerel. It is only the ro-
| c;f ;us !Jfle ——.h:lS, r}ch, brilliant, careless youth yand }i(i)s
t (:)'fthnssumlde in Paris, whither he fled because of iliS devo
t0the Stuarts — that keeps his name alive in our literature
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chard Lovelace (16i8—16-5$}

In his life and poetry Sir Ri

offers a remarkable parallel to Suckling,
classed together as perfect representatives of the followers of
lume of love lyrics,is

King Charles. Lovelace's Lucasta,a vo
generally on a higher plane than Suckling’s work ; and a few
of the poems like “To Lucasta,”and “To Althea, from Prison,”

deserve the secure place they have won. In the latter occur

the oft-quoted lines :

Stone walls do not a prison make,
Nor iron bars a cage;

Minds innocent and quiet take
That for an hermitage.

If T have freedom in my love,
And in my soul am free,

Angels alone that soar above
Enjoy such liberty.

Joux MILTON (1608 -1674)

Thy soul was like a star and dwelt apart;

Thou hadst a voice whose sound was like the sea—

Pure as the naked heavens, majestic, free;

So didst thou travel on life’s common way

In cheerful godliness: and yet thy heart

The lowliest duties on herself did lay. ]
(From Wordsworth’s  Sonnet on Milton "l

Shakespeare and Milton are the two figures that towe

conspicuously above the goodl
made our literature famous. Each is representative of

age that produced him, and together they form a sugges five
commentary upon the two forces that rule our humanity,==
the force of impulse and the force of a fixed purpose. S
speare is the poet of impulse, of the loves, hates, fears,
ousies, and ambitions that sw
is the poet of steadfast will and purpose, who moves i
god amid the fears and hopes and changing impulses of
1d, regarding them as trivial and momentary things

wor
om its course.

can never swerve a great soul fr

and the two are often

y fellowship of men who ha—%

ayed the men of his age. Milton
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is well to have some such comparison in mind whil
hile

k studying the literature of the Elizabethan and the Puritan A
nAge.

While Shak m
" b \z:%\tespeare and Ben Jonson and their unequaled ¢
‘ q : - e
~ pany s make merry at the Mermaid Tavern there is
)

al Cady g oWl p c l)
- br“]_(l‘ a V ( 0 11 d 1 wno Shall al d tO he

S earnestness of the Puri 5
uritan. Such a poet must begin, as the

B Pﬂﬂt n ; Y < i B I)
y ’ an

b enlighten it, bef
, before expressing i in li
g its beauty in literature. * He

I that would hope t :
ks pe to write well her i
b : % 1 eafter in laudab s s Raga
says Milton, “ought himself to be a true poem li]th:ngS,
; that 1s, a

- compositi
| lthingso” (In;er:m'd. pattern of the best and most honorabl
R i;ieal 5 ; is a new Ipmposition in art which suggests 'che
ra Angelico, that before one can write lit :
an w itera-

~ ture, which i ; :

. :mo;) iiu]::h is 1thc expression of the ideal, he must first d
; 5 I ) IS =
mself the ideal man. Because Milton is humanc}fe

- must know st i
- trgigl:s:;? hu(rjna_mty; therefore he studies, giving
! m.edi,t;t', and literature, his nights to profound
e {wlo;l. But because he knows that man is
o sl:) prays, depending, as he tells us
R Uttemnc}c : t at Eternal Spirit who can enrich’
s e zlm l\nox\'lc.dge.” Such a poet is alread
vl (:[01;c th&(zI Renallssance, though he lives in ch
B Sp?l-it )irnan a?‘somates with its literary masters.
e rr;m,. says t-he old Hebrew poet, “and
e ¢ Almighty giveth him understanding.”
E 10“(:(5,1115 the secret of Milton's life and writiné
. 1; itc'nc;j]s(, years pflssing without a word ; anci
o s 1t 1s like the voice of a prophet who begins
K I..I[::i ea?mmclement, “The Spirit of the Lorg is
* 1s style, producing an impressi
5 ,lix:f::acgiljs l;;en marked for wonder bypeveryo Ei:foilil;
il th(;uwhis style was un‘consciously sublime because
ght consciously in a sublime atmosphere




