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Works of Bacon. Bacon’s philosophic works, The Advances
ment of Learnming and the Novum Organum, will be best un-
derstood in connection with the Instauratio Magna, or The
Great Institution of True Philosophy, of which they were
parts. The Instauratio was never completed, but the very
idea of the work was magnificent,—to sweep away the in-
volved philosophy
systems of the universities, and to substitute a single great
work which should be a complete education, * a rich storehouse
for the glory of the Creator and for the relief of man's estate.®
The object of this education was to bring practical results o
all the people, instead of a little selfish culture and much uses
less speculation, which, he conceived, were the only products
of the universities.

The Instauratio Magna. This was the most ambitious;
though it is not the best known, of Bacon's works. For the
insight it gives us int
brief outline of his subject.
as follows :

1. Partitiones Scientiarim.
summary of all human knowledge.
be cast out and the natural sciences established as the basis of all edu
cation. The only part complet
which served as an introduction.

2. Nowvum Organunt, Ot the “new instrument,’
reason and experiment instead of the ol
truth one must do two things: (@) get rid of all prejudices or idols, a8
Bacon called them. These “idols " are four: idols of the tribe," thati;_;g
prejudices due to common methods of thought among all races; “idols
of the cave or den,” that is, personal peculiarities and prejudices ; *idols3
of the market place,” due to errors of language;

It was divided into six partss

This was to be a classification and

theater,
carding the above
facts by means of numerous experimen
then determine the law that underlies them. .
It will be seen at a glance that the above is the most important
Bacon's works, The Organum was 10 be in several books, only two
which he completed, and these he wrote and rewrote twelve times

they satisfied him.

vidols? we must interrogate nature; must collect
ts, arrange them in order, and

- one of them at least, the Sylva Sylvarum,

" tions, more w 7 i
; more worthy of the poetic than of the scientific mind

of the schoolmen and the educational .

o the author’s mind, we note here @

Philosophy and all speculation musts

ed was The Advancement of Lear ning

' that is, the use off:
d Aristotelian logic. To finds

and “idols of thes

» which are the unreliable traditions of men. (%) After G
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B Historia / - ;

mil enaz.rg;;rfa[,Vaiura/u et Experimentalis, the study of all the ph

3 ure. Of four parts of this work which he comglfies-
is decidedly at variance witl;
It abounds in fanciful explana-

- seen to be i insti . '
B fl;il)l['of de.smzs and instincts ; the air * thirsts” for ll\fa]t:re 1;
RS ; bodies rise or sink because - i
e | ause they have an "appetite”
3 ;ghat Wher[]) ‘1:: (t1he ql'1.nl1hcs of bodies are the result of anl‘)' e;;een fo’f
. iscover the essences of gold and silver and di o
4 simpie matter to create as much of them ' v
4. Scala Intellectus, or * Ladder of the Mind poohEe

catio e ? is the rati -
n of the Organum to all problems. By it 1;=e minde ;1120?;] RPPIE
) uld ascen

step by step from parti
particular facts and i 5
i s and instances to general laws and
5. Prodromi, * Propheci i
phecies or Anticipations,’
that men shall make when the e
and experimentation.
& 0. Philosophia S,
B Secunda, which was
: ‘mu!ts of the new philosoph i
applied it faithfully,

his own idea of fact and experiment.

"is a list of di i
i : scoveries
y have applied Bacon’s methods of study

: ecord of practical
y when the succeeding ages should have

It is i sible to r
E Witr}r:posslbl% to regard even the outline of such a vast
- out an mw-)!untary thrill of admiration for the bold
riginal mind which conceived it. *We may,” said B
, acon,

e
.~ “make n i eginni
o despicable beginnings. The destinies of the human

race must rork

. acsom‘pleite.the work . . . for upon this will depend
' P )ih speculative good but all the fortunes of mankind
i eir power.” There is the i

" ' € unconscious ex i

E xpression of
| f the great minds of the world. Bacon was like one of

Uie § . ,
S the architects of the Middle Ages, who drew his plans for a

B :7“. ht .

__;;lugndy : cathedral, perfect in every detail from the de

#oundation stone to the cross on the high i e

L gave over his plans to the build i prss
uilders, knowing that, in his own

lifeti i
",’-]mo\:;'nne, (;r‘xly one tiny chapel would be completed; but
< g also that the very beauty of his plans would al,JpeaI

210 others, and that s i
i ) at succeed - -~
S Which he dared to begin. ing ages would finish the work

4 The Es '
- S:YSIL Bacon’s famous Essays is the one work which
est all'students of our literature. His /ustauratio was
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in Latin, written mostly by paid helpers from short English =
in ’

v . ) 5‘ b"' g.‘e I'thy 0

is ] seize upon

t work ; but the world neglected his Latin to s;k ¢ ‘f-:h
a‘gr; glish A marvelous English, terse, pithy, pa <
B | age that used endless cn‘cumlnciutmn : 2
iRyt in 1597, were brief noteboo

P ished .
first ten essays, publishe Their success astonished

jottings of Bacon's “?S‘"‘T"“tmnsﬂ s later were they repub:
the author, but not Uflll*lzitrcf;:ai r;aire\‘v upon Bacon himself,
o
“Sth afldtre‘:il: rtiizlx"eme;t he gave more thOl'lfght t(.‘.: the »;o:;
a]ndf 111;::;1 nage which he had at first despised a; dm:((l:ition
lerfu ag = 20
::is:totlc’; philosophy. In 1612 app tmg:l:.atizci'car before
containing thirty-eight essays, and in 1 Hﬁlir sresent form,
i death, he republished the Essays in their present ‘904
hls_d['.ath' 1 enlarging the original ten to ﬁft)-c1t?1 - .
PO]EShﬁilin\('a)c'ict)r T}f t;,ubjccis suggested by the life of men
g ay
around h'm'.n. the best of these essays there are as many
‘C(_mccrmni s .-.Lqrc :l'LfaL]CI'S, and what one gets (?“t of the;n
B -1 );J'Luk)on his own thought and intelligence. ‘:1.
depends g ¥ e like that Nature to which Bacon directg
<3 }-es&eoclfﬁ‘thltts) ‘ The whole volume may be read through i
mens L 5 :
i et any places to pause and reflect as at the first
still ﬁmh as m . ‘mlut;t choose out of such a Stor"chouse?, w:';
seadling. 1t On? i'ce » *Goodness,” “Riches,” -Atl':!elsm,“
would suggest .Stuf,l -:A lversity,” “Friendship,” and Grﬂ#
i Unit‘),f 2 Rc’hglf?l’uctiont to éag(;n's worldly-wise phi?OSOphyﬁ
P]ac?i ke mtr\)Vorks. Other works of Bacon are interest-
Mlsceuane?l.lls tion of the Elizabethan mind, r‘ather. thi::
el f@“t Titer'u’y value. The New Atlantisis a kind of
be-caus‘ve b an-)q (les;ﬁbin" another Utopia as scgn by Bac
Sment.}ﬁc Lo of Atla?\tis have banished Philosophy a.'-*
The.mhabltanti method of investigating Nafure, usx
agplle:sul?gcig Ibetter their own condition. THey have®
the r

power of his intellect.

b f c onc hdS lf.d.d th'.n a d(J/, n timn €S

small consequence. It is true that his
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" wonderful civilization, in which many of our later discov-
L eries — academies of the sciences, observatories, balloons,
submarines, the modification of species, and several others —
were foreshadowed with a strange mixture of cold reason and
poetic intuition. De Sapientia Veterum is a fanciful attempt
to show the deep meaning underlying ancient myths,—a
imeaning which would have astonished the myth makers them-

Selves. The History of Henry VII is a calm, dispassionate,

sand remarkably accurate history, which makes us regret that

Bacon did not do more historical work. Besides these are

metrical versions of certain Psalms — which are valuable, in

Wiew of the controversy anent Shakespeare’s plays, for show-
g Bacon's utter inability to write poetry—and a large

mumber of letters and state papers showing the range and

Bacon’s Place and Work. Although Bacon was for the
jgreater part of his life a busy man of affairs, one cannot

tead his work without becoming conscious of two things,—

@ perennial freshness, which the world insists upon in all

literature that is to endure, and an intellectual power which

gmarks him as one of the great minds of the world.

Of late the general tendency is to give less and less
Prominence to his work in science and philosophy ; but
@riticism of his /ustauratio, in view of his lofty aim, is of

“science” to-day

Beems woefully inadequate ; true also that, though he sought

60 discover truth, he thought perhaps to monopolize it, and
50 looked with the same

S the philosophers. The pr
has simply misunderstood the thing he

practi;al and experimental in a romantic age he was not
tnique, as is often alleged,
20f the English mind in all

suspicion upon Copernicus as upon
actical man who despises philosophy
despises. In being

but only expressed the tendency
ages. Three centuries earlier the

‘monk Roger Bacon did more practical experimenting than
the Elizabethan sage; and the latter's famous "idols” are
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: suggestive of ; : f the scien-
e Su'gb Although Bacon did not make any o
[gnorance. : =

‘ s whole spirit of =
- ~overies at which he aimed, yet . B ﬂienced'

tific discoverics llv of the Organum, has strongly 1n : ol

: k, especially o ; servation and of care

hl% i t%xc direction of accurate observat

science 1n

u i > riment. “ He that i
full testinv every thEOI')" b) ]'JI’IlCthZIl experin
y (=]

ga ) sai rise writer of oldj

deth the clouds shall not sow, said a ;1\1 e v
Il s 5 fies

re?l rBe n turned men’s thoughts from t

and Baco

Wlih which t 1 ecn s t t ad )

e when men
olected. In an ag
‘which they had too much negk ' he insisted that the
et thL)with romance and philosophy, v ?f}snilifxr with his
were bU.S)f f education is to make a man far tmcn i
first 0?]0Ct ?mnmcnt- from books he turned t;)thrlt 15 ol
env ' ¢ —anc ~
?ﬁézg to fact, from philosophy to r]l.nfmr,:d literature. Like
ibution to hie a : .
is greatest contribu : e his fellows
haps his ﬁ,n Piseah, he stood high cn01‘1gh Epﬂo\ Lcopl(_» -
Moseskull t mg,r a promised land, which his p g
ou ' ; - ver enter.
:co 1? (')t but into which he himself might I.lc  ontrast
el d Hooker (1554?—[600)‘ I RENERT e Writel";‘i [
* ~ 3 Tos b
P Richard Hooker, one of the greatcs: PrO%? © fuag
Bacon E. bethan Age. One must read the story -
of the Bhizabetlk ife animated by a great Spirit, £ f
and lowly life anima e is contrasts
an Obscfr& lton, to appreciate the full force of th “steredii
7 ¢ Wwa L i > 2 1t mas =
1}? Izaatook all knowledge for his prml?cii :];e the law ol
acon ales single theme,
i ker, taking a sing . holar
: art of it. Hooker, ed it that no scholdk
smglt: p of the English Church, so Sihes ¥ seding it or Of
Practlc‘;' he present day would dream of 'S~UIPCr b 1":’ Hooker
even of the pres foundation than that which 100
a3 on any other toun B0 o3 {(.c[.s‘-fza.ﬁtfd'
fiing VD His one great work is T/e Laws Ef f.lmt il
. 1n. 3 L. 4 ] il
l;ui, ;10\1\’ a theological and argumentatll\e ];(?nc\-‘cr men desiis
olity, . it will be read wher F,
o o t will be i :
om its subject, 1 ; o Jish language:
o the power and stateliness of the E?gfur its perfeet
e ingle sentence, remarkable not ORIy &
Here 1sa s

1The first five bﬂﬁl\s were Plib shed 1504-1597, 4 1d are as }E()Ok&! wrote them.
1a h book: blished { hi btful horshi b h e
v 1 4 & "
st three S, pubiis ed after his d&-ath, are of dou tful autho! 1P, ut they &
thou ht to have been cmuplete from ke notes.
d Hooker's
g

the former’s "Four Sources of Human

IEStiess spirit of the Elizabeth
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erence for law which
on:

rm but also for its expression of the rev
£s at the heart of Anglo-Saxon civilizati

& Of law there can be no less acknowledged than that her seat js the
josomr of God, her voice the harmony of the world ; all things in heaven
band earth do her homage ; the very least as feeling her care, and the

P greatest as not exempted from her power; both angels and men, and
ereatures of what condition soever, though each in different sort and
manner, yet all with uniform conse

nt admiring her as the mother of
iieir peace and joy.

Sidney and Raleigh. Among the prose writers of this
swonderful literary age there are many others that deserve
:passing notice, though they fall far below the standard of
PBacon and Hooker. Sir Philip Sidney (1554—1586)
dlready been considered as a poe
his prose works, Arcadia,

, Who has
t, is quite as well known by
a pastoral romance, and the Defense
@ Poesie, one of our earliest literary essays. Sidney, whom
the poet Shelley has eulogized, represents the whole romantic
Mendency of his age; while Sir Walter Raleigh (15522-1618)
§epresents its adventurous spirit and activity. The life of

Raleigh is an almost incomprehensible mixture of the poet,
olar, and adventurer ; now helping the Huguenots or the
fugeling Dutch in Europe, and now le

into the unmapped wilds of the New World ; busy here with
gourt intrigues, and there with piratical attempts to capture
gold-laden Spanish galleons ; one moment sailing the high
in utter freedom, and the next writing history and poetry
iSolace his imprisonment. Such a life in itself is a volume
more interesting than anything that he wrote. He is the
an Age personified.
b’s chief prose works are the Discoverie of Guiana,
work which would certainly have been interesting enough
he told simply what he saw, but which was filled with
Ionization schemes and visions of an El Dorado to fill the
and ears of the credulous ; and the History of the World,
€N 10 occupy his prison hours. The history is a wholly
Stworthy account of events from creation to the downfall

ading an expedition
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of the Macedonian Empire.
style, which is simple and dignified, and for the flashes of

wit and poetry that break into the fantastic combination of
miracles, traditions, hearsay, and state records which he called
history. In the conclusion is the famous apostrophe to Death,
which suggests what Raleigh might have done had he lived
less strenuously and written more carefully.

0 eloguent, just, and mighty Death | whom none could advise thou hast
persuaded; what none hath dared thou hast done; and whom all the
world hath flattered thou only hast cast out of the world and despised ;
thou hast drawn together all the star-stretched greatness, all the pride,
cruelty, and ambition of man, and covered it all over with these two

narrow words, Hic jacet!

John Foxe (I §16-1587). Foxe will be remembered always

for his famous Book of Martyrs, a book that our elders gave 10
us on Sundays when we were young, thinking it good discipline =
for us to afflict our souls when we wanted to be roaming the
sunlit fields, or when in our enforced idleness we would, if our

own taste in the matter had been consulted, have made goods
shift to be quiet and happy with Robinson Crusoe. S0 We

have a gloomy memory of Foxe, and something of a grievancey

which prevent a just appreciation of his worth.

Foxe had been driven out of England by the Marian pet- |

secutions, and ina wandering but diligent life on the Continent
he conceived the idea of writing a history of the persecutions
of the church from the earliest days to his own. The part
relating to England and Seotland was published, in Latings
in 1559, under a title as sonorous and impressive as the
Roman office for the dead,— Rerum in Ecclesia Gestarim

Mazximarumgque pev Europam Persecutionum Commentarii. OBS
his return to England Foxe translated this work, calling it the

Acts and Monuments ; but it soon became known as the Book
of Martyrs, and so it will always be called. Foxe's oWl
bitter experience causes him 0 write with more heat
indignation than his saintly theme would wartant, and

It is interesting chiefly for its.
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d:ﬁ;lgvt:n.e _ tsonl])etime:s spoils a narrative that would be irﬁ
In 1ts bare simplicity. Never :
F : : theless the book
‘made for itself a secure place in our literature, It is strong}:i

L nits record of humble men, like Rowland Taylor and Thomas

‘ ':HQWE{ES i i
' § whose sublime hero:sm, but for this narrative would
)

. have been lost amid the gr
e great n
B i ae gl

Camden and Knox. Two historians, William Camden and

~ John Ki i
J 0x, stand out prominently among the numerous

* historical writers of the age. Camden’s Britannia (15860) is

I A (0] @

| antiquarian research in the fi i
eld of history; and hi
! - ; : s A
fhf Qm;m E[zgabg't/% 1s worthy of a far higher place that:lz ”;:[“'
‘thus far been given it. John Knox, the reformer. in hailz

b ‘Ij '1‘5207:7 t?'f 2/1:’5’ .tEf‘:_’f .0 .?’ .;Cl?”d?l 1€ [),? 1V
L ormaltion in 1as SOt ve i d
' ’p()rtrﬂits ()f hiS he]pers and ene i éi’ ) i l
E ; mies. Ihe CIS0

. 5 Da.]. ﬂ.nd

4 ‘Egﬂgressl\#e ele[]-le 1ts enter too Strongly fO] a Wo k 0[ hist() y 5

bl]l t aut [) S S]l()“’ rare ]lteIaI y p()WeI.

His a i i
fi‘_bts c'count of his famous interview with Mary Queen of
Sc. \a(j d_ls clear-cut as a cameo, and shows the man’s e
frac i
rdinary power better than a whole volume of biography
=} 2

Such i
p o scenes make one wish that more of his time had been

given to Iiierary work, rath
e i er tha ;
B Cootch Kk n to the disputes and troubles

Hak
luyt and Purchas. Two editors of this age have made

or themselves an envi
po mselves an enviable place in our literature. They are

Richard Hakluyt (1552 7~ 1616) and Samuel Purchas (15752—

L 1626). Hakluyt w i
. yt was a clergyman who in the midst of his

ttle pari SR :
E pr(f:;nSh set himself to achieve two great patriotic ends,—
{0 promote the wealth and commerce of his country and, to

. Preserve the memory of all his countrymen who added to the

e :
‘.&rge:fﬂtlheﬁrealm ?by their travels and explorations. To
e first object he concerned himself deeply with

he commercial interests of the East India Company, with
)

Raleigh’ izi i
(8aleigh’s colonizing plans in Virginia, and with a translation
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f De Soto’s travels in America. To further t-he Sﬁc?ndihg 3
(r)nade himself familiar with books of voyages in 2 o;e -E::
languages and with the brief reports of explorations of his

ges

own countrymen. His Prinfz';:lal Jj\fazrz:gcftw'u.lr,mfeo:ag;; :r;:;
Discoveries of the English Il\-’atz]’?:{:)::l ft(ﬁir;,: (: ((1) Lin 15,98_]600'
first in 1589, and a second editl i3] N
21ls ‘ovaces to the north ; the secondt

Thc' =) 1";1]ng&:;1} st(:e\t(;x)i:g ,c c\;\.‘-hich is as large as the other
'::imtznt(he New W’orld. With the exceptim‘l of the \*‘:}x;jircgrsi:
VO ';.cre that of King Arthur to Iceland in 51 7 s

e myth, all the voyages arc authenn? accoul .
. Onloz;ers)th;mselves, and are immensely mterestmg
(r)tfaatlkilzgczsen at the present day. No other book of travels

53 % ih
has so well expressed the spirit and energy of the Englishs

E or B SerV eS ad )la(‘c 1n our a e .

g =

1 1P t €] ‘

V ya e5. I’llS h[bt f'l‘.m()L'lS bOOk, 1 .’HC/I(U, }{M 1 2'/‘51 ?Hﬂtlgé, ﬁ@*
0 g

ared in 1613, and was followed by Hakluytus Puxl_muﬁr::;
l:i Purchas His Pilgrimes, in 1625. Thedverg na(t)\::; 1;15“0#
 wi leasure, and when ;

to open the book with p one KO

(1)1?: inclinition—— which is, after all, one of the bLSF g;l;ﬁ:sfﬁ
lit‘c:rature —he is rarely disappointef‘:. Though it : mem,
below the standard of Hakluyt, both in accuracy anc ry

finish, there is still plenty to make one glad that the book was =

written and that he can now comfortably follow Purchas aa
his’l‘ll)ll(])if:;];g;th. Among the translators of the Elizab.eth?é
Age Sir Thomas North (1535 ?—)1601 7) 15 ;1252 Zl;s;;rgv)u;gm
notice because of his version of Plutarch Ad ive. S9N
which Shakespeare took the characters and mlz\llnyth e
dents for three great Roman plays. Thus in Nor :

’

Cafsa[ alSO had CaSSILlS m g“’:at ealousy atld SuSpECEed h““ Inn.
ere pon he Sald on a fime to hlS fIlelldS. UVhat\W].]l CaSSlus
wh u .
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think ye ? I like not his pale looks.” "Another time when Casar’s friends
“warned him of Antonius and Dolabella, he answered them again, 1

~never reckon of them ; but these pale-visaged and carrion lean people,
I fear them most,” meaning Brutus and Cassius.

Shakespeare merely touches such a scene with the magic of
Shis genius, and his Caesar speaks :

Let me have men about me that are fat:
Sleek-headed men, and such as sleep o' nights.
Yond Cassius has a lean and hungry look :

He thinks too much : such men are dangerous.

A careful reading of North's Plutarch and then of the famous

*Roman plays shows to how great an extent Shakespeare was
dependent upon his obscure contemporary.

North's translation, to which we owe so many heroic
models in our literature, was probably made not from Plu-

‘tarch but from Amyot’s excellent French translation. Never-
btheless he reproduces the spirit of the original, and notwith-

Standing our modern and more accurate translations, he
ains the most inspiring interpreter of the great biographer

shom Emerson calls “ the historian of heroism.”

' Summary of the Age of Elizabeth. This period is generally regarded as

i€ greatest in the history of our literature. Historically, we note in this age
the tremendous impetus received from the Renaissance, from the Reformation,
and from the exploration of the New World. It was marked by a strong
onal spirit, by patriotism, by religious tolerance, by social content, by
ectual progress, and by unbounded enthusiasm,

Such an age, of thought, feeling, and vigorous action, finds its best expres-

on in the drama; and the wonderful development of the drama, culminat-
g in Shakespeare, is the most significant characteristic of the Elizabethan
. Though the age produced some excellent prose works, it is essentially

age of poetry; and the poetry is remarkable for its variety, its freshness,

S youthful and romantic feeling. Both the poetry and the drama were per-
ted by Italian influence, which was dominant in English literature from
icer to the Restoration. The literature of this age is often called the lit-
ure of the Renaissance, though, as we have seen, the Renaissance itself

much earlier, and for a century and a half added very little to our liter-
ssessions,
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Fdmund Spenser, whose Shepherd’s Calendar (1 579) marked the appearance =
mu 3

3 i famous
; ’s death in 1400. His most
ional poet since Chaucers. : i 3
¥ the. ﬁr;;:\ a;;‘);y [émeu. Associated with Spenser are tgeP:;ll?Orsf;:?,f
¥(1)11;];;m:5 Sackville, Michael Drayton, Georg? Chapmz:l a;;em andpLearzdg;
: i Marlowe’s poem, /7 i
i d for his completion of & : i 4
Chapmaﬂh?s ;;(')izsla.tion of Homer's Jliad and Odyssey. Sidney, beéldssfg
i 15;telhis prose romance Arcadia, and The Defense of Poesie, Oneiok
poetry, wrote hi e . _,
i e;ﬁ”}‘]:ft i(’it'—mczé ttzijsayllj.r:am[m in England; the Miracle play;, Mc:rahtlE"E.S?gE:
v e ¢ ster. Doyster ™ ; the first true Enghsi
. rst pla 3 - Ralph RG}S € Y 4t 5 ”,
lntergd%?é:;;x?:(}Ertgn's Needle,” and the first tragedg/, Gorboduc™; the
: : i a.
zzx:ic?between classic and native ideals in the Enfll;telzagreene, Marlowe;
) Shakespeare’s Predecessors, g K.yd, i ’Marlowes%e, one-
h (f es of drama with which they expenmented,ftlhe I
o or tragedy of passion, the popular Chronicie piays, cdv. Clase il
ey t)’P;’ Court or‘ Lylian comedy, Romantic comedy an.d tlrag zr,e’s Ire’de--
ok (;3 the Melodrdama. Marlowe is the greatest U£ fha ‘e"}P‘; . I\Ealta,‘f‘
e His four plays are © Tamburlaine,” * Faustus,” “ The Je g
CESSOTS.
d “ Edward IL.” *
31_1 (4) Shakespeare, his life, work, and influence. ¢+ and Fletcher, M8
Shakespeare’s Successors, Ben Jonson, Beaumon e dram
¢ e Heywood, Deklker; and the rapid decline o -
ster, Mi ;

Jonson is the greatest of this group.

«© 1 ”
tragedies, * Sejanus ” and © Catiline.

i . His chief =
(6) The Prose Writers, of whom Bacon 18 the most notable. Iis chi€

1 i ‘hich includes:

- -atio Magna (incomplete), W <

i ical work is the /mstaura g e
ghﬂusoizlvc;xcement of Leaming” and the * Novam Qrganum s
kThen to literary readers by his famous E.rcmys(.i Mu*;c(xlr llz;c;s; " ed,it

e istori amden ar R

i hn Foxe, the historians : 48
}gcllz?rdt Hr?gk;Erc]l?asu who gave us the stirring records of exploration,

akluyt a | |

Thomas North, the translator of Plutarch's Lives.

ions i dard
i en, selections in Stan
i Reading. Spenser. Faery Que . : :
S;:elghcgf;sssi:g Bk. 1 "ﬂ% Riverside Literature Series, e'tc.bS}::zf;x:;?;
; Bk 1, .
Enc% ” in Cassell’s National Library; Selected POE!.!HS, 1r} ;{ e
‘;“ 5 mM'mor Poems, in Temple Classics; Selections in y !
eries; y ir
d’s English Poets. : 5
Poe;}y, or ]VD\::E; Drafton, Sackville, Sidney, C.hapman, Silef:t?l:n;nm'
V\;::ci, ; E]izz;bethan songs, in Schelling’s Eh.:cabethani )g;;s,s . I
;iave’s C;o]den Treasury; Chapman’s Humeé, in ;emlg;z SpeCiméns .
h’s Flood, in Man !
Iy Drama. Play of Noa . iy e
: TS‘ﬁl'fafsmgean Drama, or in Pollard’s English eracleSPliﬁs:; Yo
P“::I- InterlI::des, or in Belles Lettres Series, sec. 23 L. T. Sm
an

iracle Plays. : .
MHZJC/; Eiéymion, in Holt's English Readings.

\

B son's and Rolfe’s and the Arden Shakes

- by Cook (Ginn and Company)
~ Lyly, and Sidney, in Manly’s English Prose,
I PP 330-410; Green, ch. 7; Traill, Macaulay, Froude,

His chief comedies are “ Ev;.ry M;iﬁ
{3 L ; is C L
in His Humour,” ® The Silent Woman,” and “The Alchemist :

~ Literature of the Age of Elizabeth; S. Lee’s G

" Vemon Lee’s Euphorion.
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Marlpwe. Faustus, in Temple Dramatists, or Mermaid Series, or Morley’s

niversal Library, or Lamb’s Specimens of English Dramatic Poets; Selec-

- tions in Manly's English Poetry, or Ward’s English Poets; Edward II, in
* Temple Dramatists, and in Holt's English Readings.

Shakespeare. Merchant of Venice, Julius Czsar, Macbeth, etc., in Standard

v "English Classics (edited, with notes, with special reference to college-entrance

- requirements). Good editions of single plays are numerous and cheap. Hud-

peare are suggested as satisfactory,

“The Sonnets, edited by Beeching, in Athenzum Press Series.

Ben jfonson, The Alchemist, in Canterbury P

! oets Series, or Mor]ey’s Uni-
~ versal Library ; Selections in

Manly's English Poetry, or Ward’s English Poets,
‘or Canterbury Poets Series: Selections from Jonson’s Masques, in Evans’s
:E’ng'lish Masques; Timber, edited by Schelling, in Athenzum Press Series.

Bacon. Essays, school edition (Ginn and Company) ; Northrup’s edition, in
Riverside Literature Series (various other inexpensive editions, in the Pitt
3 ;‘PreSS, Golden Treasury Series, etc.) ; Advancement of Learning, Bk. 1, edited

. Compare selections from Bacon, Hooker,

Bibliography.! History. Text-book, Montgomery, pp. 208-238; Cheyney,

:'.S‘pe.:t'al works, Creighton’s The Age of Elizabeth; Hall's Society in the
izabethan Age; Winter's Shakespeare’s England ; Goadby’s The England
shakespeare ; Lee’s Stratford on Avon; Harrisons Elizabethan England,
‘ Literature. Saintsbury’s History of Elizabethan Literature; Whipple’s
reat Englishmen of the Six-

nth Century; Schelling’s Elizabethan Lyrics, in Athenzum Press Series;

Spenser, Texts, Cambridge, Globe, and Aldine editions ; Noel's Selected
vems of Spenser, in Canterbury Poets; Minor Poems, in Temple Classics;
er's Spenser Anthology; Church'’s Life of Spenser, in English Men of
etters Series; Lowell's Essay, in Among My Books, or in Literary Essays,
ki 4; Hazlitt's Chaucer and Spenser, in Lectures on the English Poets ;
den’s Essay, in Transcripts and Studies.
Zhe Drama. Texts, Manly’s Specimens of the Pre-Shakesperean Drama,
‘2vols., in Athenzeum Press Series; Pollard’s English Miracle Plays, Morali-
S and Interludes; the Temple Dramatists; Morley’s Universal Library;
r's English Reprints; Mermaid Series, etc.; Thayer's The Best Eliza-
than Plays.
ayley’s Plays of Our Forefathers (Miracles, Moralities, etc.); Bates’s The
| Esh Religious Drama ; Schelling’s The English Chronicle Play; Lowell's
glish Dramatists ; Boas’s Shakespeare and his Predecessors; Symonds’s
iespeare’s Predecessors in the English Drama; Schelling’s Elizabethan
i Lamb’s Specimens of English Dramatic Poets; Introduction to

I titles and publishers of reference works see General Bibliography at the end
book.
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Hudson’s Shakespeare : His Life, Art, and Characters; Ward's History of E Er 1

lish Dramatic Literature; Dekker’s The Gull's Hornbook, in King's Classics:

Marlowe, Works, edited by Rullen; chief plays in Temple Dramatists;
Mermaid Series of English Dramatists, Morley’s Universal Library, ete;
Lowell’s Old English Dramatists; Symonds’s introduction, in Mermaid Series ;
Dowden’s Essay, in Transcripts and Studies.

Shakespeare. Good texts are numerous. Furness’s Variorum edition is at
present most useful for advanced work. Hudson’s revised edition, each play
in a single volume, with notes and introductions, will, when complete, be one

of the very best for students’ use.

Raleigh's Shakespeare, in English Men of Letters Series; Lee’s Life of
Shakespeare; Hudson’s Shakespeare: his Life, Art, and Characters -,'Halliwéll- /

Phillipps’s Outlines of the Life of Shakespeare; Fleay's Chronicle History of
the Life and Work of Shakespeare; Dowden’s Shakespeare, a Critical Study
of his Mind and Art; Shakespeare Primer (same author) ; Baker's The De:

velopment of Shakespeare as 2 Dramatist ; Lounsbury’s Shakespeare as 4
Dramatic Artist; The Text of Shakespeare (same author); Wendell’s William
Shakespeare ; Bradley's Shakesperian Tragedy; Hazlitt’s Shakespeare and =

Milton, in Lectures on the English Poets; Emerson’s Essay, Shakespeare of

the Poet; Lowell's Essay, in Among My Books; Lamb's Tales from Shake-—
speare; Mrs. Jameson’s Shakespeare’s Female Characters (called also Char

acteristics of Women); Rolfe’s Shakespeare the Boy; Brandes’s Williar
Shakespeare; Moulton’s Shakespeare as a Dramatic Artist; Mabie's William
Shakespeare, Poet, Dramatist,and Man; The Shakespeare Apocrypha, edited
by €. F. T. Brooke: Shakespeare's Holinshed, edited by Stone ; Shakesp
Lexicon, by Schmidt; Concordance, by Bartlett; Grammar, by Abbott; @

by Franz.

Ben Jonson. Texts in Mermaid Series, Temple Dramatists, Mc;rley’s Uni-

versal Library; etc.; Masques and Entertainments of Ben Jonson, edite
Morley, in Carisbrooke Library; Timber, edited by Schelling, in Athenzuil
Press Series.

Beaumont, Fletcher, et Plays in Mermaid Series, Temple Dramatists,
Schelling’s Elizabethan Drama: Lowell's Old English Dramatists; Lam
Specimens of English Dramatic Poets; Fleay’s Biographical Chronicle of
English Drama; Swinburne's Essays, in Essays in Prose and Poetry, and
Essays and Studies.

Bacon. Texts, Essays in Everyman’s Library, etc.; Advancement of Tears

ing in Clarendon Press Series, Library of English Classics, etc.; Church
Tife of Bacon, in English Men of Letters Series; Nichol's Bacon's
and Philosophy; Francis Bacon, translated from the German of K. Fi
(excellent, but rare); Macaulay’s Essay on Bacon.

Minor Prose Writers. Sidney’s Arcadia, edited by Somers; Defense of Po
edited by Cook, in Athenzum Press Series; Arber’s Reprints, etc.} Selec!
from Sidney’s prose and poetry in the Elizabethan Library; Symonds's i
Sidney, in English Men of Letters: Bourne’s Life of Sidney, in Heroes
Nations; Lamb’s Essay on Sidney’s Sonnets, in Essays of Elia.
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€ Ralelgh S WOIkS, ubllShed b the Oxford F Tess Se]ECthﬂE by GIGSB.It, m
‘ m etha 1bra1y, RalEIgh s Last T lght of ﬁle H&Uﬁ?ﬂg’é’, in Arb Re-
than L rbers €

3 Life of Raleigh i
; igh, by Edwards and by G i
o y Gosse. Richard Hooker's work
; s; Laws of Ecclesiastic ity, i e
s : : al P y ¢
_Irjyr,ﬁigf 1r11 E‘Iorley s Universal Library; Life, in Walct’c]:r?z !IT EWTyman y
i Es;h 1bre?ry A Dowden’s Essay, in Puritan and Anglic;ves, i
iy Luphues, in Arber’s Reprints; Endymi i e
‘wiﬂe, 1? Manly's Pre-Shaksperean Drarr,la i fee
- North's Plutarch’s Lives, edited :
- No ! - by Wyndham, i i
E ed by Wyndham, in Tudor Library;
e ir{tmzlnull:ii::j (tionIl}I)a,}t:]y. Hakluyt's Voyages, in Everyr;alr?’;yiizcr};onl
aae o Hakluyt’'s Div ' ik
. s . - yt's: Diyerse Voyages; Payne's Voy
A eamen; Froude’s Essay, in Short Studies o}x,\. Greatoéiiéz tOf
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Suggestive Questi
2 ions. 1. What historical conditi
el , it -
éf:h;sffs?tEl]litZergtu;e Gf.the Elizabethan age? What arlgntslll:dsnto ?Ccount -
B :e ei;:zl literature ? What type of literature pregvaigz zhjllra(.:ter;
BTl biledy thz ):t):;r;o F;xgress most perfectly the E]izabetha;x sr;)iri‘tp"?y
; of Spenser’s life. What i 3
e : : . hat is the sto
- u;!or?;ge:n‘ '\fVI:at 1_5 meant by the Spenserian stan?; ;}r ;;itzlment
L penser’s “ Epithalamion.” Why does the “ She };e &s C o
. qum:ri‘;}’ EP;JCh ? What are the main qualities of Spe}?lse;’sspo atlen;
refer to any pas e etry:
y is he called the poets’ poetyP passages which illustrate these qualities ?
i 2 For what i i ]
ﬁ%i Gorb:dluact ,:s> S;Cknne noted? What is the most significant thing ab
-“4 - ‘tg' amfe other minor poets and tell what they wroteng e
2 utline of the origin and rise of i
B Ly e e of the drama in Englal
co'mmzn ;ZleeztndHI\I} stery plays? What purposes did theygse:i a:hat
s of Miraclep lal . ow did .ﬂ‘e}’ help the drama? What is meantogg
What was the chiel; PE;;OHO‘; ildrthe Moralities differ from the Miraclesy?
se of the Interludes? Wh i
alop ? i 4 . at t H
ok Ree‘1d . t,} pical play, like * Noah’s Flood” or “);}:3? i dran}'a W
analysis of it. veryman,” and write
» What were our fir i
. st plays in th d
classics exert ol € modem sense? What infl :
- ror(:: tthe hngllsi‘f drama? What is meant by the drariz?ize dl.d.th:
"G-INamf Snmn r?sg_ect did the English differ from the classic dran:m:ties.
. the: geveizakfsieare’s predecessors in the drama?’ Wh;t1 ‘typeg
T ) op? Name some : :
;s it;ll presented on the stage? plays of each type. Are any of these
7. What AL . i
i th:"ecxz:o“es chief plays? What is the central motive in each?
‘Nhatyis . one-mm‘lt plays? What is meant by Marlowe’s © m.a; ;
e story of “Faustus”? Compare * Faustus” and Goeltgh;’y
s

mst,” having in mi
;' having in mind the story, the dramatic interest

e of each play. ; and the literary

. Tell bri 5

- y;l:f:yl_tlhe s;my of Shakespeare’s life. What fact in his life m

gl a;e thn:;\:\rf 0es S]'nakespealje sum up the work of all his precletccf)azt
our periods of his work, and the chief plays of each;




184 ENGLISH LITERATURE

Where did he find his plots ? What are his romantic plays? his chronicle or

historical plays? What is the difference between a tragedy and a comedy?
Name some of Shakespeare’s best tragedies, comedies, and historical plays,
Which play of Shakespeare’s seems o you to give the best picture of human
life? Why is he called the myriad-minded Shakespeare? For what reasons is
he considered the greatest of writers? Can you explain why Shakespeares
plays are still acted, while other plays of his age are rarely seen? If you haye
seen any of Shakespeare’s plays on the stage, how do they compare in interest
* with a modem play?

9. What are Ben Jonson's chief plays? In what important respects did
they differ from those of Shakespeare? Tell the story of “ The Alchemist”
or “The Silent Woman” Name other contemporaries and SuCCessors of
Shakespeare. Give some reasons for the preéminence of the Elizabethan
drama. What causes led to its decline ?

10, Tell briefly the story of Bacon’s life. What is his chief literary work?
his chief educational work? Why is he called a pioneer of modem science?
Can you explain what is meant by the inductive method of learning ? What

subjects are considered in Bacon’s Zssays ? What is the central idea of the

essay you like best? What are the literary qualities of these gssays? Do
they appeal to the intellect or the emotions? What is meant by the word
“ gssay,” and how does Bacon illustrate the definition? Make a comparison
between Bacon’s essays and those of some more recent writer, such as Addi-
son, Lamb, Carlyle, Emerson, or Stevenson, having in mind the subjects;
style, and interest of both essayists.

11. Who are the minor prose writers of the Elizabethan Age? What dnl

they write? Comment upon any work of theirs which you have read. What
is the literary value of North's Plutarch? What is the chief defect in Eliza-
bethan prose as a whole? What is meant by euphuism ? ‘Explain why Eliza-
bethan poetry is superior to the prose.

CHRONOLOGY

Last Half of the Sixteenth and First Half of the Seventeenth Centuries

T

HisTORY LITERATURE

= o

-
1558, Elizabeth (4. 1603) | 1559. John Knox in Edinburgh
Gorboduc
1564. Birth of Shakespeare
1576. First Theater
1579. Spenser's Shepherd’s Cale .
Lyly’s Euphues. North's Pl
tarch.

1571. Rise of English Puritans
1577. Drake’s Voyage around the
World

| 1562 (7). Gammer Gurton's Needle:

THE AGE OF ELIZABETH

CHRONOLOGY (continued)

History

1588, Defeat of the Armada

1603, James I (d. 1625)
1604. Divine Right of Kings pro-

claimed

1607. Settlement at Jamestown, Vir-

ginia

© 1620, Pilgrim Fathers at Plymouth

1625 Charles I

LITERATURE

8% Shakes 2
1587. Shakespeare in London. Mar-
lowe's Tamburlaine

1500. Spenser's Faery Queen. Sid-
ney’s Arcadia

1590-1595. Shakespeare’s Early Plays

1597-1625. Bacon’s Essays '

159%—10 14. Chapman’s Homer

1598. Ben Jonson's Every Man in His
Humour

1600-1607. Shakespeare’s Tragedies

‘. AT
1605. Bacon’s Advancement of Learn-
ing

| 1608. Birth of Milton

| 1611, Translation (King James Ver-

sion) of Bible

1614. Raleigh's History

1616. Death of Shakespeare

1620~1642. Shakespeare’s successors.
End of drama

1620, Bacon's Novum Organum

1622. First regular newspaper, The
Weekly News

1626. Death of Bacon




