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the best of Shakespeare’s plays in each of the three classes_;';-
but the order indicates merely the author’s personal opinion

of the relative merits of the plays in each class. Thus Mer

chant of Venice would be the first of the comedies for the

beginner to read, and Julius Cesar is an excellent introdug:=
tion to the historical plays and the tragedies.

ComeDIES. Merchant of Venice, Midsummer Night's Dream; As
Vou Like It, Winter's Tale, The Tempest, T welfth Night.
TRAGEDIES. Romeo and Juliet, Macbeth, Hamlet, King Lear,

Othello.
HisToRICAL PLAYS. Julius Ce

Coriolanus, Antony and Cleopatra.

sar, Richard 111, Henry IV, Henry ¥,

¥

Doubtful Plays. Itis reasonably certain that some of the
plays generally attributed to Shakespeare are partly the work:
of other dramatists. The first of these doubtful plays, often
called the Pre-Shakespearian Group, are Titus Audmm’cusamf
the first part of Henry /I, Shakespeare probably worked with
Marlowe in the two last parts of Henry VI and in Richard HE

v of the Shrew, Timon, and Pericles

The three plays, Zaming
are only partly Shakespeare's work, but the other authors-ae

anknown. Henry VIII is the work of Fletcher and Shal
speare, opinion being divided as to W
helped Fletcher, or whether it was an unfinishe
Shakespeare which was put into Fletcher's hands for comr
pletion. 7wo Noble Kinsmen is a play not ordinarily found
in editions of Shakespeare, but it is often placed among his
doubtful works. The greater part of the edly
by Fletcher. FEdward I1I is one of several crude plays pll
lished at first anonymously and later attributed to Shakespeae
by publishers who desired to sell their wares. 1t contains a8
passages that strongly suggest Shakespeare ; but the exteris
evidence is all against his authorship.

Shakespeare’s Poems. It is generally asserted that¥
Shakespeare had written no plays, his poems alone W
have given him 2 commanding place in the Elizabethan

=
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Nevertheless, i i PR
5 is.apparenis:,dl;if-zet various histories of our literature there
~ as rapidly as p L ib 0 praise and pass overall but the Sonnet
- is tw()ylon possible ,"and the reason may be stated frankl :
- ”gcgslt?:ils, Venus a‘nd Adonis " and " The Ra;:
of both th::t the su':)jr::tcsh'l[ichlllfl flancy; e clust B
R 5 @ pleasant, and that they are
Ogaf’g:?h(f):lt 1:;:::2: essary length in order to show t};:: P?;;
B espeare s d;y,btletn}-n CI:]ey _\\"e:‘c extremely popular in
' wogt(]s 1;chcse poems are now (:Ff,airrl;i’:;(r:rwiuni;:r]:aiiat A
akesp t51 .S ’ :
- ber, are t;}:i:r(ils- ;?iﬁrziiir‘v, 'Ohe h.l indred and fifty-four in num-
~ that we pOSSCSS)' for (}:ﬁ ‘ekll?l'és:amn of the poet’s own feelings
B :Were :sb[; n.l)s are the most impersonal in all
| — ii Shakpu x1.~>11c'd together in 1609 ; but if they
B o Giccover c;l\)'L:?nfe n;?t('l’ Ih(:l’ plan and purpose
‘mere i ey ') e Ics they are regarde 3
:-Persor:;tlezr:ifeilirr(ims, by U-thcrs as the EXDressio;’ ofl:in?Z
B e the-te period of the phetaliniEe
o 1oves 1 ha\?(;‘o? ing a hint from the sonnet beginning
e a(idre::;?ff;tqa;i dcsiaair,” divide them all
oy : 2 n who was Sh: s
;ﬁ‘f;(i;:lil(:ut:i; wor}?an who disdained his lo\'e.h}fk}fj I:iir;ei
like the twent '-n?:]fh (f‘]ass-]ﬁcatmns and read a few sonnets
—_:mm messagey Alfl, or 1115‘ta.noe, and let them speak thci;
 gesting the élal‘aomtt\;r are trivial and artificial enough, sug-
. majority are remar!lall':ilctz }f((::(‘t::;- (:f bnlpiano R t}?e
» Expression. Here and there is onLeL,1 Iitki: ttl;:;igl?cfgigﬂiiquﬁﬁle
X:?:n:g]:}:le sessions of sweet silent thought g
p remembrance of things past,

Which wi
b will haunt the reader long afterwards, like the remem

| brance of an old German melody.

Shakes ’

E an:}are s 'Place and Influence. Shakespeare holds, b
k- h'amatmn, the foremost place in the world’s lit,eray
, 1s overwhelming greatness renders it difficult to
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criticise or even to praise him. Two poets only, Homer and"
Dante, have been named with him ; but each of these wrote
within narrow limits, while Shakespeare’s genius included all
the world of nature and of men. In a word, he is the uni-
versal poet. To study nature in his works is like exploring@ 1
new and beautiful country; to study man in his works is like"
going into a great city, viewing the motley crowd as one views
a great masquerade in which past and present mingle freely
and familiarly, as if the dead were all living again. And the
marvelous thing, in this masquerade of all sorts and conds
tions of men, is that Shakespeare lifts the mask from every
face, lets us see the man as he is in his own soul, and Showss
us in each one some germ of good, some *soul of goodness™
even in things evil. For Shakespeare strikes no uncertaif
note, and raises no doubts to add to the burden of your 0
Good always overcomes evil in the long run; and love, faith,
work, and duty are the four elements that in all ages mak
the world right. To criticise or praise the genius that crea

these men and women is to criticise or praise humanity it
Of his influence in literature it is equally difficult to Speaks

Goethe expresses the common literary judgment when he
says, I do not remember that any book or person or €
in my life ever made so great an impression upon me as &
plays of Shakespeare.” His influence upon our owi lang

. and thought is beyond calculation. Shakespeare and the Kl
James Bible are the two great conservators of the Eng
speech ; and one who habitually reads them finds hi
possessed of a style and vocabulary that are beyond critic
Even those who read no Shakespeare are still unconscious
guided by him, for his thought and expression have 80
vaded our life and literature that it is impossible, so long
one speaks the English language, to escape his influence.

His life was gentle, and the elements F LA g e
So mixed in him, that Nature might stand up
And say to all the world, ® This was a man!”

. AMERI
_ \f: CAN MEMORIAL WINDOW IN THE CHURCH OF THE HOLY
TRINITY, STRATFORD-ON-AVON
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V. SHAKESPEARE'S CONTEMPORARIES AND
SUCCESSORS IN THE DRAMA

Decline of the Drama. It was inevitable that the drama
should decline after Shakespeare, for the simple reason that '
there was no other great enough to fill his place. Aside from
this, other causes were at work, and the chief of these was
at the very source of the Elizabethan dramas. It must be
remembered that our first playwrights wrote to please their
audiences ; that the drama rose in England because of thes
desire of a patriotic people to see something of the stirring
life of the times reflected on the stage. For there were o
papers Or magazines in those days, and people came to the
theaters not only to be amused but to be informed. Like
children, they wanted to see a story acted ; and like men, they
wanted to know what it meant. Shakespeare fulfilled their
desire. He gave them their story, and his genius was great
enough to show in every play not only their own life and
passions but something of the meaning of all life, and of thats
eternal justice which uses the war of human passions for it
own great ends. Thus good and evil mingle freely in his
dramas; but the evil is never attractive, and the good triumphss
as inevitably as fate. Though his language is sometimes coArse;
we are to remember that it was the custom of his age to speas
somewhat coarsely, and that in language, as in thought and
feeling, Shakespeare is far above most of his contemporaries:

With his successors all this was changed. The audience
itself had gradually changed, and in place of plain people
eager for a story and for information, we se¢ a larger ands
larger proportion of those who went to the play because they
had nothing else to do. They wanted amusement only, ai&
since they had blunted by idleness the desire for sim
and wholesome amusement, they called for something
sensational. Shakespeare’s SuCCessors catered to the
praved tastes of this new audience. They lacked not
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iltla lt?;pea{:ys genius, but his broad charity, his moral insight
|: O l e- 1 =9 &l o} 3 : 0‘
b e fa:tht[tht. exception of Ben Jonson, they IIQO'ICC:_',ed
e hat man in his deepest nature isa moralbbein

1 . .On y a play which satisfies the whole nature of m =
by show 2t ‘ 5%
_ Jtisfo ing th.(., triumph of the moral law can ever wholl
i a . b |

1 fbrgei in: Sludlizncc or a people. Beaumont and Flctcheg

: 'creasin;, ?hc e (LL[).IHCRHID,‘.{ of life, strove for effect by in’
- g the sensationalism of their f :
. r plays; Webster
e yS; ster revele

. ;a,mthfed‘l.ns of blood and thunder ; Massinger and Ford m'{dﬂ

' - 4 step downward, producing evil and !icentimﬁ sce‘

s for their own sake, maki B
3 sake, making characters and si i

‘ . * b ; lt S >

J immoral till, notwithstanding these i llallt?nh i
; A ithstanding these dramatists’ ability, the
ﬁs_&agee "(‘: ec ;Jme insincere, frivolous, and bad. Ben ]on;on's
ode, ome Leave the Loathed Stage.” is .
e ed Stage,” is the judgment of a

\ pja ; st nature grown weary of the plays and th
players ¢ » time / 3 i i
: )Ir6 4 ) t!h(, time. We read with a sense of relief that

( r AT r.eiy -

: 4:10, nly ft\\;nty-m.\ years after Shakespeare’s deati)
g uses of Parliament voted tc l :
3 . ‘ to close the th

breeders of lies and immorality. i

. BEN Jonson (1573?-1637)
. :uﬁoirgo&aellymjiz:gc:nb!s the rzmst commanding literary figure
'_]jtemry A ;:t Ijms. For twenty-five years he was the
i ;ot }:mdon, thclchicf of all the wits that
kamng hi: 3}3-1‘:: the old‘ Devil Tavern. With his great
kureate, it lhl. y,— and his commanding position as poet
E the, : imself squarely against his contemporaries
romantic tendency of the age. For two things he
=]

fought brav
s bravely, — to restore the classic form of the drama

and to e stag i
4 keep the stage from its downward course. Apparently

- he failed '
2 failed ; the romantic school fixed its hold more strongly

than ever : i
b e:{, t:w stage went swiftly to an end as sad as that
mon) ( ram?tists. Nevertheless his influence lived and
grew e powerful till, aided largely by F i
e ; d largely by rench influence, it
o ed in the so-called classicism of the eighteenth century
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Life. Jonson was born at Westminster about the year 573
His father, an educated gentleman, had his property confiscated

and was himself thrown into prison by Queen Mary; so we infer
his mother he received -

d by a single short reference in

the family was of some prominence. From

certain strong characteristics, an
led to see the kind of woman she was. Ttis

Jonson's works we are
Drummond of the occasion when he was

while Jonson is telling
thrown into prison, because some passa
ward Ho ! gave offense to King James, and he was in danger of@

horrible death, after havings

his ears and nose cut off
He tells us how, after his

1
pardon, he was banquetings

with his friends, when hi
*old mother” came ‘i
and showed a paper fill

of “lusty strong poisomyS
which she intended to M

with his drink just befo®

the execution. And 108

show that she “was

I

churl,” she intended fisE
to drink of the poison hers
self. The incident 5@

the more suggestive
the fact that Chapman
Marston, one his friend

the other his enemy, were first cast into prison as the authors
Eastward Ho ! and rough Ben Jonson at once declared that he
had had a small hand in the writing and went to join them:in pri
Jonson’s father came out of prison, having given up his estate,
became a minister. He died just before the son's birth, and
years later the mother married a bricklayer of London. The®
was sent to a private school, and later made his own way to Wi
minster School, where the submaster, Camden, struck by the
ability, taught and largely supported him. Fora short time he
have studied at the university in Cambridge ; but his stepf
soon set him to learning the bricklayer’s trade. He ran away
this, and went with the English army to fight Spaniards in the 1

BEN JONSON

Countries. His best known exploit there was to fight a duel bet

ges in the comedy of East

'Bf the age
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, while both armies

. 1 and took his ;
| et : 1S arms, and made hig
own lines in a way to delight the’: old Nor(:n};:

* troubadours. H )
.' ‘g]uely when on]yen?i?gtneernet:rm:\l'ler:?\' I;Zglanc}’l g et L
e b y years old. Five years y
ths 4 theléﬂg :a;lr, h}f; Shzlkespe:are_, as actor and )rfevi;e:a(t;r;g
e i{} ; derfafter his life is a varied and stormy one
o tu; , and onlx escaped hanging by pleadin -
e thl,]mll Ie losit all his poor goods and was brandeg
o ([598) e ). In his first great play, Every Man in His
AN b,eg;nn it;s]r)eafre a(_:tcd one .of the parts ; and that may
e Hen thi :‘ .th-e!r long friendship. Other plays fol-
. {a_"or’ et L(.eS:SIOH of James, Jonson’s masqués won
el 1-:,15 made poet laureate. He now became
By o his e of the Treray tendenci of oo 00t
e . ary tendencies o
_" :mz?:;ﬁ,. L\s[ :;1 :1e}?rly. all of the.nll. In 1616, soént};eft:f eSfrll:j{i?
| ,1 .e .ft@pped writing for the stage and gave him-
y and serious work. In 1618 he traveled on footnt1
d, from whom we have the scan(:

: nd,f\\‘here he visited Drummon

gecords of his varied i A ;

Foot Pt'fgrimmr,-an?d hf,e' .Hlb impressions of this journey, called

B e | 8% were Ilust in a fire before publication ,”']’

g produced less, and his work declined in vigor; 1 bg ; ereafter
Reity and infirmity we notice in his ] gor; but spite of growing

e e . ater work, especially in
d Shepherd, a certain mellowness and tendery hun::::

“sfmpathy which w ing i
\ ere lacking in his i
' i . earlier productions i
-y : in productions. He d
; mtzd i ;ken.m 1637. ‘llnl]ke Shakespeare’s, his death \lfed
e national calamity, and he was buried with in
tminster Abbey. . le

lines with on

— e of the enemy’s :

) sol

: looked on. Jonson killed his man . diers

O Vi S STt all honor in
words *“ O rare Ben Jons 4 3 S I.‘“d a marble slab, on which
Jonson ™ were his sufficient epitaph

.‘"warks of Ben Jonson.

iras

with that of Shal\'(:kspc{"?rn‘S b
s Spes 8 ran.d of the later Elizabethan
])nc, he fought against the romantic tendency
eacti(;nag; htiz (r]c-storc the classic standards. Thus the
$ drama usually covers only a few hours, or

,

name given to t ivi i
o the privilege — claimed by the medizval Church for its clergy — of

Exempt from trial by regu
for a long time)a::le Speci?lr la.""—:muds' After the Reformation the custom
- ~ ’ priviieges were ' s x
Jonson claimed the privilege as a mﬁ,igter’s \:;“o'wd to ministers and their
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b
a single day. He never takes liberties with h~ist01§i‘call ;::::ﬂs, v Pone’s ethod oF treriasts
as Shakespeare does, but is accurate -to the ;sma i,fsu“ am?i- ﬁf"fce .of m,e,n. - ‘
His dramas abound in classical learning, are C‘dl;: t); . ‘his suitors,” who knox-v.his love of gaint and that he has no
ically constructed, and comedy and tragcdy‘mc ept ap rt,l keu's, _endefwor. hypocmma”y Aikin

?Oglca] } of crowding each other as they do in StAXCHEER by giving him rich presents, so that he will leave them all his
I“Stcf‘d 1(;fc Lr][(:\((nlmarce:pcct his comedies are worthy' of care-: : Mth Bl biteignes o shece 4 o A

?Sld r!;laclliné,—the)' are intensely rcalistic’, lims;?;zganfl:: : --'?h‘“-‘ play,
and women of the time exactly as they b\\e‘:Ll e a“ .
of Jonson's scenes we can understand — bette _

g his wealth is to play upon the
He pretends to be at the point of death, and

ten his last moments

h the story of
and show to what infamous depths avarice will lead

i o The Alchemist is a study of quackery on one side
he plays of Shakespeare —how men talked and acted durings S gullibility on the other, founded on the medizval idea of the
the piays Of < ‘

izabeth . philosopher’s stone,! and applies as well to the patent medi-
the Age of Elizabeth. Xt v, is a1 P : _
con’s first comedy, Every Man in His Humour, : peines and get-rich-quick schemes of our day as to the pecul-
onson’s Y, LVET) B ot , iy : _ cc
J 1l his dramas. The word *humour”’ in his age stood f0F iar forms of quackery with which Jonson was more familiar.
i i i3 i ity i L i oty - . .
gt some characteristic whim or quality of SOCICUSSSSENEDIot and artistic construction 7ke Alchemist is an almost
fﬁ?ﬁﬁﬁ:n Jonson gives to each of his characters some prot:.-.: erfect specimen of the s Bogiioh i
h exageerates it, as the cartoonist enlarges t§: y rkably
inent humor, €xaggerales -1t ‘ . it before our
most characteristic feature of a face, and so holds ‘ft b g
T 2 : % .
attention that all other qualities are lost sight ot}

and of

It has some
good passages, and is the most- readable of Jon-

: S Epicane, or the Silent W oman, is a prose comedy exceedingly
he method that Dickens used later in many of his n0\.r . ) :C?nStructe(], gl o i L sl
s Man in His Humour was the first of three satlresu.‘ B s i
e i tl im was to ridicule the humors of the city. The B il
Its special aim w e  the O

a's Revels, s es the humors o = |
gy RELZA‘ :lt‘:nz :h(‘ result of a quarrel WIS &he chief character is Morose, a rich old codger whose humor is a

i i 4 aster, the

while the third, The Poe .

St standards of t8 or of noise. : He lives in a street so narrow that it will admit no
is contemporaries, was leveled at the false ¢ j beSilent  carriages; he pads the doors ; plugs the keyhole ; puts mat-
his con tresses on the stairs. He dismisses a servant who wears
5 e i son’s comedies are Volpont, ky boots; makes all the rest go about in thick stockings; and
The three bes‘[[ 1;“0‘\"1; o {O;]ﬁj[a':'lf .m» the Stlent VWomalt PMust.answer him by signs, since he cannot bear to hear anybody
or the Fox, The Alchemist, and L ’

himself talk. He disinherits his poor nephew Eugenie

: oover ; ; ; g I 5 2

: arciless analysis of a man g e that the 1: s oy ;
$ione 5.5 keen and merciless analy he latter will not get ANy mone

vy ] vn sake. The : 3 - p—
rwhelming love of money for 1ts ov gonfidant in this delicate m
by an ove ' re a key to the whole comedys kind, never speaks unless s
first words in the first scene are : 5 as he works.
W) tells him of Epiccene, a rare, silent woman, and Morose is so
lpone : v oold ! 3 : 3 ) d rare, an, : g
(Volpone) Good morning to the day ; and “C"hd‘;n}{’—" ted with her silence that he resolves to marry her on the spot.
2 S r go H . -
Open the shrine tha't 1 mn.} ‘*w’_ ?:';'m.” and discovers Pl 0 produces a parson with a bad cold, who can speak only in a
(Mosca gg..;r/m'mws/a (; ) y to marry them ; and when the parson coughs after the ceremony
o JETWELS, elC. r
s{(?i'd, plate, jet :
: 5
Hail the world’s soul, and mine!

hich the reader may
Jonson made up his comedies,

and, to make
y out of him, resolves to marry,
atter is Cutbeard the barber, who, unlike
poken to, and does not even knick his
Cutbeard (who is secretly in league with the

similar story of quackery is found in Chaucer, * The Canon’s Yeoman's Tale.”
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k five shillings of the fee. To save it the p2
coughs more, and is hurriedly bundled out of the house. The §
woman finds her voice immediately after the marriage, begins to fal
loudly and to make reforms in the household, driving Morose to distracs
tion. A noisy dinner party from a neighboring house, with drums and
trumpets and a quarreling man and wife, is skillfully guided in at this
moment to celebrate the wedding. Morose flees for his life, and’i§
found perched like a monkey on 2 crossheam in the attic, with all]:_i‘g'
He seeks a divorce, but is driven frantic

divine, who are no other than

Morose demands bac

nightcaps tied over his ears.
by the loud arguments of a lawyer and a
Cutbeard and a sea captain disguised.
the nephew offers to release him from
he will allow him five hundred pounds
thing, everything, to escape his tormen
Then comes the surprise of the play when Eug
Epiccene and shows a boy in disguise.

his wife and her noisy friends if
a year. - Morose offers him any-
t, and signs a deed to that effects
enie whips the wig from

It will be seen that the Silent Woman, with its

action and its unexpe
opportunity for the actors;
of most of Jonson's comedies,
showing a sad state of morals among

Besides these, and many other less known comedies, Jonson

but the reading of the playy

the upper classes.

wrote two great tragedies, Sejanus
After ceasing his work for

upon severe classical lines.
asques in honor of James I

stage, Jonson wrote many m
of Queen Anne, 10 be played amid elaborate scenery by

gentlemen of the court. The best of these are “ The Sa

* The Penates,” " Masque of Blackness,” “Masque of Beautyy
“Hue and Cry after Cupid,” and “The Masque of Que
In all his plays Jonson showed a strong lyric gift, and som
of his little poems and songs, like “The Triumph of Ch
*Drink to Me Only with Thine Eyes,” and “To the
ory of my Beloved Mother,” are now better known than
great dramatic works. A single volume of prose, called
ber, or Discoveries made upon Men and Matter, is an ik
esting collection of short essays which are more like B
than any other work of the age.

When Morose is past all hopes

cted situations, offers an excellent

is marred by low intrigues

(1603 ) and Catiline ( 1611)
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~ Beaumont 2
B inter\szt.] Fletcher. The work of these two men is so
g ven that, though Fletcher outlived Beaumont
5 th;«t : s and t.he latter had no hand in some forty of th
yon]y SC?? qtheu' Joint names, we still class them tc)wethere
scholars attempt to separ: i b ’
: parate their work
A ¥ vorks so
&han d[.fl:;::-ert hlbhclue share. Unlike most of the EaITiz;O
amatists, they both came f |
- rom noble and
. : g | and culty
. ,:-fl were university trained. Their work, in strlrEd
» ith Jonson's, is intensely romantic 'm('l in it 05;5
r coarse or brutal the J il ,
P : scene, there is still. as
’ ; v still, as
_életed.’ollt, the subtle  recognition of gentility.” e
~ Beaumor 5
- Leait E1?8'4—' 1616) was the brother of Sir John Bea
k. bustushlre. From Oxford he came to Londo :-
, but soon gave it ' y
; 79_16,}t s-oun gave it up to write for the stage. Fletch .
L T3) was t.he son of the bishop of LOI]{](:'I and x
: . is \\.ork the influence of his high soci ;
S ar‘nbl‘xdge education.
ermaid tavern under

shows
R e al‘ position and of
e r?’matlst? met at the
e inseparable friends li\'i;1::]Z1 Lhddcrsl\hip prot.
g e 8, g an working together.
" ls‘"z)sllit (;[?a;ch Feaumont s_;upplied the jucﬁ)gmetr’lttl:tiil
e e play, while Fletcher furnished the
‘ Elizabeth{n lanF and the lyric poetry, without which
B Lthepta)f would have been incomplete, Of their
5 ]jke, e O\fxocl?cst l‘{nown are Plilaster, whose old
e am{ b _J-ffz!')e’!mf and Griselda, is the jealousy
gedy. Concer:;nwa ]IE?S?CI:E;S? 5 akgirl’ o e
e o r's work t i i
4ry question is how much did he wrihtz (:?0;;1;;;2;2?:;5

VIII. and how mu :
e ch did Shak <
Lwo Noble Kinsmen. hakespeare help him in

hn Webst
e tel;.h Of Webster’s personal history we know
: Hi —at he was well known as a dramatist under
: s extraordinary powers of expression rank him

th Shak are ; i
espeare ; but his talent seems to have been la

°d to the blood rgely

-and-thunder play begun by Marlowe.
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His two best known plays are T%¢ White Devil (pub. 1612)8

, Malfi (pub. 1623). The latter, spite ,'
Ry e greatest masters ofS

i ors, ranks him as one of th
lltisngkllic:hr tra:,;edy. It must be remgmbc:ic(‘l that he sought in
this play to repmducc_the.Imhau 11{\.‘ e
century, and for this no imaginary h(l>rmr%, ar(i 1}:.d fur.nisu&_:
history of any Italian court or city in this perio

more vice and violence and dishonor than even the gloomy

imagination of chstm: could conc_gwc.f e
blood tragedies of the Elizabethan period, ‘rlom , 10ndemny :
Spanish Tragedy down, huwc\"er‘much thi) m:lllx, c . man\_
brutal taste of the English :'.Lluhcnces, are §t1, ?nl\: . y
search lights thrown upon 2 history of horrible-darkness.
Thomas Middleton (1570 ?—1_62,7). M i 3
known by two great plays, 7he Changeling* and C‘}?W,?;nh!
ware Women. In poetry and diction 'thc)' are aiu;]ost w .
at times to rank with Shakespeare s plays; 1ot fr;;:,cé ’
their sensationalism and unnaturg]ness they (0-]\-10 4 18
the moral sense and are repulsive to thc7 m(g cn“nhis
Two earlier plays, 4 Trick to L:!It(.'/[ t{’m old \1(;1: . .‘.
comedy, and A Fair Qil{??’i’&’f: his earliest t.ragit,b_;, o
mature in thought and cxprcsslmu,‘but more 1\ea(z; .j;c ;
they seem to express Middleton’s own 1dL]a’ori“hts ¥
rather than that of the corrupt court and playwrig !

later age. P
Thomas Heywood (1580?—.1650.).
which we know little in detail, covers the w

the Elizabethan drama.
tributed, according to his own statement,’ e
least, of nearly two hundred and twenty p El}}. .ve .
rmous amount of work; but he seems to hav

enc : e seer e D
srary spirit of following the
mated by the modern literary s e

market and striking while the financial iron is hot.
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tgood work was impossible, even to genius, under such cir-
cumstances, and few of his plays are now known. The two

_‘.‘j;les_t, if the reader would obtain his own idea of Heywood's

undoubted ability, are A Woman killed with Kindness, a

S pathetic story of domestic life, and Zhe Fair Maid of the
= West, a melodrama with plenty of fighting of the popular kind.

‘Thomas Dekker (1570-7?). Dekker is in pleasing contrast

Bith most of the dramatists of the time. All we know of him
smust be inferred from his works, which show a happy and

bsunny nature, pleasant and good to meet. The reader will

“-ﬁnd the best expression of Dekker's personality and erratic

vgenius in 7he Shoemakers' Holiday, a humorous study of

S plain working people, and O/ Fortunatus, a fairy drama of
Pthe wishing hat and no end of money. Whether intended

or children or not, it had the effect of charming the elders

] fat more than the young people, and the play became im-
& mensely popular.

& Massinger, Ford, Shirley. These three men mark the end

fofthe Elizabethan drama. Their work, done largely while

e Struggle was on between the actors and the corrupt

gourt, on one side, and the Puritans on the other, shows a

berate turning away not only from Puritan standards

it from the high ideals of their own art to pander to the
frupt taste of the upper classes.

& FPhilip Massinger (1584—1640) was a dramatic poet of

gteat natural ability ; but his plots and situations are usually

280 strained and artificial that the modern reader finds no

.‘;i?terest in them. In his best comedy, 4 New Way to Pay

id Debts, he achieved great popularity and gave us one
t€, Sir Giles Overreach, which is one of the typical
tacters of the English stage. His best plays are 7%
at Duke of Florence, The Virgin Martyr, and The Maid

f Honouyr.

Jobn Ford (15861642 ?) and James Shirley (1596 -1666)

left us little of permanent literary value, and their works
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are read only by those who wish to gnde}rstz?nd t:ane p“:,

rise and fall of the drama. An occass(?;a sc;?;:n "
plays is as strong as anything that the E 1.za”tl, > i,s(f:-a;, :
duced ; but as a whole the plays are unnat’um i Shm;;
Probably his best play is T/M Broken Heart (1633). _,
was given to imitation of his pre |

:on is characteristic of an age which had lost its inspiration:
tion is

A single play, Hyde Park, with its frivolous, realistic dialogueg
sin ay, 1]

is sometimes read for its reflection of the fashionable gosss;%
talk of the day. Long before Shirley’s death the actors Sais

's occupation’ " Parliament voted
« Farewell | Othello’s occupation s gone

4 m a more
to close the theaters, thereby saving the drama fro

o L Sl
inglorious death by dissipation.
V1. THE PROSE WRITERS
Francis Bacow (1561-1626)
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tific man with an impressive devotion to truth for its
great sake; here a man using questiondble means to
vance his own interests, and there a man seeking with zeal

d endless labor to penetrate the secret ways of Nature,

th no other object than to advance the interests of his
Mellow-men. So, in our ignorance of the secret motives and
springs of the man’s life, judgment is necessarily suspended.,

" Bacon was apparently one of those doubl

€ natures that only
is competent 'to judge,

because of the strange mixture

Rofintellectual strength and moral weakness that Is in them.

Life. Bacon was the son of Sir Nicholas Bacon, Lord Keeper of

in-law to Lord Burleigh,
igreatest of the queen’s statesmen. From these connections, as well

s from native gifts, he was attracted to the court, and asa child was

galled by Elizabeth her “ Little Lord Keeper.”
0 Cambridge, but left the university after two
SWlole plan of education to be radical

Aristotle, which w

At twelve he went
years, declaring the
ly wrong, and the system
as the basis of all philosophy in those days, to
achildish delusion, since in the course of centuries it had * pro-

ied no fruit,” but only a jungle of dry and useless branches.”

frange, even for a sophomore of fourteen, thus to condemn the whole
em of the universities ; but such was the boy, and the system !
Next year, in order to continue his education, he accompanied the

English ambassador to France, where he is said to have busied him-

chiefly with the practical studies of statistics and diplomacy.

"Iwo years later he was recalled to London by the death of his

. Without money, and naturally with expensive tastes, he
lied to his Uncle Burleigh for a lucrative position. It was in
application that he used the expression, so characteristic of the
abethan Age, that he " had taken all knowledge for his province.”

* Burleigh, who misjudged him as a dreamer and self-seeker, not only

to help him at the court but successfully opposed his ad-
sement by Elizabeth. Bacon then took up the study of law,
Was admitted to the bar in 1582. That he had not lost his
Wosophy in the mazes of the law is shown by his tract, written
it this time, “ On the Greatest Birth of Time,” which was a plea

I his inductive system of philosophy, reasoning from many facts
b one law, rather than from an assumed law to particular facts,




168 ENGLISH LITERATURE .

which was the deductive method that had been in use for centuries.
In his famous plea for progress Bacon demanded three things: the's
free investigation of nature, the discovery of facts instead of theoriesj
and the verification of results by experiment rather than by argumentsss
In our day these are the A, B, C of science, but in Bacon’s time they 3
seemed revolutionary.

As a lawyer he became immediately successful; his knowledge
and power of pleading became widely known, and it was almost at
the beginning of his career that Jonson wrote, “ The fear of everyone =
that heard him speak was that he should make an end.” The pub- '
lication of his Zssays added greatly to his fame ; but Bacon was oS
content. His head was buzzing with huge schemes,— the pacification
of unhappy Ireland, the simplification of English law, the reform of
the church, the study of nature, the establishment of a new philoso=
phy. Meanwhile, sad to say, he played the game of politics for hiss
personal advantage. He devoted himself to Essex, the young and
dangerous favorite of the queen, Won his friendship, and then useds
him skillfully to better his own position. When the earl was tried3
for treason it was partly, at least, through Bacon’s efforts that he was
convicted and beheaded ; and though Bacon claims to have been
actuated by a high sense of justice, we are not convinced that b
understood either justice or friendship in appearing as queen’s.
counsel against the man who had befriended him. His cold-
bloodedness and lack of moral sensitiveness appear even in hS
essays on “ Love " and * Friendship.” Indeed, we can understat
his life only upon the theory that his intellectuality left him cold 2
dead to the higher sentiments of our humanity. ]

During Elizabeth’s reign Bacon had sought repeatedly for hig
office, but had been blocked by Burleigh and perhaps also by
queen’s OWN shrewdness in judging men. With the advent
James I (1603) Bacon devoted himself to the new ruler and
rapidly in favor. He was knighted, and soon afterwards attal
another object of his ambition in marrying a rich wife.
appearance of his great work, the Advancement of Learning

1605, was largely the result of the mental stimulus produced by

change in fortune. In 1613 he was made attorney-general, ai
speedily made enemies by using the office to increase his pers
ends. He justified himself in his course by his devotion t0
king's cause, and by the belief that the higher his position and the
more ample his means the more he could do for science. IEW8

> advice been followed, it would have certainl

Jarliament at that time was in no mood for mere

8 apply a great man’s philosophy
~ "Of Great Place,’ s
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this year that Bacon wrote his seri

i : te his series of Staze P rhi
amarvelous grasp of the political tendenciet:. i)f ;Ji’;f?ée“hll(-:ih(;h}?v
. Had his

between king and parliament that followed zp;;:lrit;d ;25 S(:mgg}:e
‘ 1617 he

.: ;;: :I;E?”:ted 1o his father‘s office, Lord Keeper of the Seal
B 27\;3 tt:: tfiltrlgh fofg(:e of Lord Chancellor. ﬁ’i?h’ ?}?2
. A e of Baron Verulam, and lat
St. Alban, which he affixed with some vanit’)’ to his elrit:f'l:y]bfomllct

§ ary work,

Two S i
™ dye?rs lat(?r appeared his greatest work, the Nogum O
ed after Aristotle’s famous Organon e

Bacon did not long enj i i
g enjoy his political h HEER
- . y ‘al honors. The st hic
. I;an loljlféhgathermg against James's government broi::rsri]dv"lhu_h
R c‘un s head. When Parliament assembled in 1621 i g
s distrust of James and his favorite Villiers by e

at their chief adviser. B P

Q< dvieer. Soagcroer;t\\'t;;s :tstleruly accused of accepting bribes,
Lt e Wa hat he confessed th: i i
political corruption abroad in the land, that he w e

Blome of it as personally guilty

»and he threw himself upon the mercy of his judges

y. Bacon was de-

prived of his € ;
R Dr office and was sentenced to pay the enormous fine of
3 0

40,000 pounds, to be imprisones i
: prisoned during the king’s
i . g the king’s pleasur
. :r]: (:0 be banished forever from Parliament and (:(I))urt 'Te}; anﬁ
mimde nm:ant lasted only a few days and the fine was 1.1r eloug
» Bacon’s hopes and schemes for political honors \\'e;e geng f;?'
\ ed;

Sand it is at this poi i
7 15 at this point of appalling adversity that the nobility in th
) e

4 5
lﬁalr 1'S nature asserts ]tSEH Strongh'. If the Teadet‘ be intel‘est dt

to his own life, he wi
Sphile . , he will find the essay
most interesting in this connection £

. Bacon n 7i g
ow withdrew permanently from public life, and devoted

his splendid ability to literary

.‘ and scientific w
o scientific work. He completed

expermm & '}
eﬂtLd lﬂ.l’gel 3 wrote hlbt()ﬂ, SC]EntlliC artlcles

. a]ld on il ﬁ oV a ( (8) 3
o € scientific n € il and m d& ad 1][2 ns tO hls [f’f{a”]aﬁa

M ' i i
#agna, the great philosophical work which was never finished. 1
shed. In

the sprin hi iving i
: pring of 1626, while driving in a snowstorm, it occurred to him

that snow mi
_ might be used as a preservative instead of salt. True to

his own ivi
. %mght a‘mfi:)thlod oi arriving at truth, he stopped at the first house
wl, and proceeded st his '
ko ’ p ed to test his theory. The experiment

ed hi i
. h1§1, ;Ind he died soon after from the effects of his ex
» As Macaulay wrote, “the great apostle of experimentai

phil i
g 0s0phy was destined to be its martyr.”




