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knowledge, and who turns from Th.eulogy_, Philosop.hy, a..
cine, and Law, the four sciences of t.he time, to thc.stu yog .
magic, much as a child might turn from jewels iiu
tinsel and colored paper. In order to learn magu;
he sells himself to the devil, on condition that he shallihavg:
twenty-four years of absolute power and kno'\\'lcd'ge. '[I“h('.! p.!ag
is the story of those twenty-four y.carsl. Ll,ke Tambur as::i_
it is lacking in dramatic construction, butl hus‘ an unus
number of passages of rare poetic bcaut_\'.. Milton’s Satan sug,-:
gests strongly that the author of Paradise Lost lf]:}d access‘tq
Faustus and used it, as he may also have 11?(:(1 7 {ZHE[:‘:!}"[HZ{:‘E
for the magnificent panorama dispiaycd by Satan 11‘17 fﬁj[z:a ’p
Regained. For instance, more t‘han fifty years befoi c>ﬁ : ;(;1;:
hero says, “ Which way I turn is hell, myself am hell, :

lowe had written :

Faustus

Faust How comes it then that thou art out of hell?
Mephisto. Why this is hell, nor am 1 out of it.

He.H hu.th m.) limits, nor is circumscribed
In one self place ; for where we are is hell,
And where hell is there must we ever be.
Marlowe's third play is ke Jew of Malta, a stud)f ‘of .‘.
lust for wealth, which centers ab(’“_ll,‘ B:Lraba_s,:’t terrll')le! a,n.
money lender, strongly suggestive of Shylock in Z%e Mercruan

' 3 ay is well constructed)
of Venice. The first part of the play is we

showing a decided advance, but the last part is an dac.cu x
lation of melodramatic horrors. Barabas is checke ¥nh
murderous career by falling into a boiling caldron which he

had prepared for another, and dies blaspheming, his only
recret being that he has not done more evil in his life.
o D

Maglowe’s last play is Edward [1, a tragic study of a kings

weakness and misery. In point of style and dramatic COR
struction, it is by far the best of Marlowe’s plays, and
1k 3

worthy predecessor of Shakespeare’s historical drama.

orsi 7 is very muh
1 We must remember, however, that our present version of Faustus is very

mutilated, and does not preserve the play as Marlowe wrote it.
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& Marlowe is the only dramatist of the time who is ever

" compared with Shakespeare.! When we remember that he

\ Marlowe ana dicd at twenty-nine, probably before Shakespeare
’ rwwﬂe had produced a single great play,

we must wonder

Swhat he might have done had he outlived his wretched youth

iand become a man. Here and there his work is remarkable
dorits splendid imagination, for the stateliness of its verse,

and for its rare bits of poetic beauty ; but in dramatic instinct,
i wide knowledge of human life, in humor, in delineation of

SWoman's character, in the delicate fancy which presents an

B Ariel as perfectly as a Macbeth, —in a word, in all that makes
Sadramatic genius, Shakespeare stands alone. Marlowe simply
S prepared the way for the master who was to follow.

o Variety of the Early Drama. The thirty years between
our first regular English plays and Shakespeare’s first com-

bedy * witnessed a development of the drama which astonishes
jUs both by its rapidity and variety. We shall better appreci-
jate Shakespeare’s work if we glance for a moment at the
plays that preceded him, and note how he covers the whole
Hfield and writes almost every form and variety of the drama
known to his age.

S First in importance, or at least in popular interest, are the

*new Chronicle plays, founded upon historical events and char-

- Types of

acters. They show the strong national spirit of the
Elizabethan Age, and their popularity was due

Mlagely to the fact that audiences came to the theaters

partly to gratify their awakened national spirit and to get
itheir first knowledge of national history. Some of the Moral-

Mties, like Bayle's King Johan (15 38), are crude Chronicle

‘:ﬁhys, and the early Robin Hood plays and the first trag-

S8y, Gorboduc, show the same awakened popular interest in

L The two dramatists may have worked together in such doubtful plays as Rickard
 the hero of which is like Timur in an English dress, and Titus Andronicus, with

ce and horror. In many strong scenes in Shakespeare’s works Marlowe’s influ-
manifest,

Gammer Gurton's Needle appeared ¢. 15625 Love's Labour's Lost, ¢. 1591
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English history. During the reign of Ehzabeth1 t};c Eofl::;
Chronicle plays increased till we -have the r-ecora. 0 t0 ;:ah :
hundred and twenty, half of which are still exltan‘, dce nugl
with almost every important chara’cter,. real or e%cn z:y’te;i _
English history. Of Shakespeare s tlnr.ty-s‘j‘ve: e fame ,from
are true Chronicle plays of English kings; t. ‘rec.na;rom a ,
the legendary annals of Britain ; and three more are ir
i other nations. .
hls(t)()t?e:ftypes of the early drama are less clearil‘y. cli;ir'ure:;
but we may sum them up under a few gcnerzj.l hc*iu s .t :Oduced
Domestic Drama began with Cl"l?de home scenes ‘m g
into the Miracles and developed in a score O.f dl\ffu;ln e gh;
from the coarse humor of Gammer Gurton’s -ulc e ¥
Comedy of Manners of ]Unsorf and the lzttef cr;r:n.ws gé'
Shakespeare’s Taming of the Shrew and ﬂ[i?;yc zt “3
Windsor belong to this class. (2)_ The sg-caliu oxtlrd 3 dﬂ;
edy is the opposite of the former in tbat it r.ep)resetn idiem-
ferent kind of life and was ime_ndcd for a d_lfft,ren ta . and
It was marked by elaborate dla;ogu:‘), by t]im;its, Ir:: \‘:;5 ,m ade_:
endless plays on words, rather t an by ac‘} -nlsmmspeam’g
popular by Lyly’s success, and was 1mllz?t<,c ib :‘-Lost 3
“ T vlian "' comedies, such as Love's Labour 's , and
i]i::,:t (Z;mI[_)‘l)i{lcatcd Two Gentlemen of Verona. (i)alfi:)?;:z
Comedy and Romantic Tragedy suggest the mos § _

finished types of the drama, which were experimented upoms

e. and Marlowe, and were brought to perfee-
' T3

by Peele, Green Romso-aied Jutiet R

tion in The Merchant of Venice,
¢ ‘ ‘
ciz:f:,s — t(liza Classical Plays, modeled upon &.enc{cﬂair ;?i
vored by cultivated audiences; the Mclodr}ama,r o
the groundlings, which depended not on P n"t 0 = t,‘,
f striking scenes and incidents; an
s more or less melodramatic, HsE
more blood—and-thund

but upon a variety o
Tragedy of Blood, always
Kyd's Spanish Tragedy, which grew
in Marlowe and reac

In addition to the above types were SEVEES

hed a climax of horrors in Shakespea e’s

THE AGE OF ELIZABETH 137

_:_ﬁim Andronicus. It is noteworthy that Hamlet, Lear, and

" Macbet/: all bzlong to this class, but the developed genius of

* the author raised them to a height such
Blood had never known before.

These varied types are quite enough to show with what
Sdoubtful and unguided experiments our first dramatists were
':gaged, like men first setting out in rafts and dugouts on
an unknown sea. They are the more interesting when we
gemember that Shakespeare tried them all; that he is the

only dramatist whose plays cover the whole range of the
drama from its beginning to its decline.

as the Tragedy of

From the stage
sspectacle he developed the drama of human life ; and instead

bof the doggerel and bombast of our first plays he gives us the
Bpoetry of Romeo and Juliet and Midsummer Night's Dream.
Inaword, Shakespeare brought order out of dramatic chaos.

Ina few short years he raised the drama from a blundering

(experiment to a perfection of form and expression which has
Dever since been rivaled.

1V. SHAKESPEARE

" One who reads a few of Shakespeare’s great plays and
then the meager story of his life is generally filled with a
‘TheWonderof Vague wonder. Here is an unknown country boy,

#€ poor and poorly educated according to the stand-

“ards of his age, who arrives at the great city of London and
180€s to work at odd jobs in a theater. Ina year or two he is
passociated with scholars and dramatists, the masters of their
bige, writing plays of kings and clowns, of gentlemen and
Iﬁeroes and noble women, all of whose lives he seems to know
by intimate association, In a few years more he leads all
that brilliant group of poets and dramatists who have given

S indying glory to the Age of Elizabeth. Play after play runs

H0m his pen, mighty dramas of human life and character
“Wllowing one another so rapidly that good work seems im-
ible ; yet they stand the test of time, and their poetry is
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anguage. For all this greatttt\;onr]kttﬁ
author apparently cares lit.t!.c, since he m:}ke.sl 1:(;1130[”5 1; aﬁ;w
B .serve his writings. A thous_aanc scholar
COHLCt' o P;L busy collecting, identifying, classifying thg“
C"c"k Sm'(l:(':‘h:i:s m;lffniﬁt‘ent workman tossed aside so ca@;
R 4 lessly when he aban:‘
doned the drama and
retired to his nafive
village. Hehasa mar-
velously imaginative
a;uI creative mind; buf§
he invents few, if any
new plots or storiess
He simply takes anold
play or an old poem
makes it over quickiyy
and lo! this old familide
material glows with thes
deepest thoughts 2 nd
the tenderest feelingss
that ennoble our hi
manity ; and each NEW
gencr;tion of mglhﬁ -’
id he do it? Thatis
it more wonderful than t}}e lz;st;1 t};g\:()ili eh:fd:ul: e
still an unanswered question an i
i ';:16, 11!:)118:2:: ],ssl:‘o(i)lli;oi\'ritcrs have always b
tlfa.t in him “all came fr?m within "’ e
ius was his sufficient guide; and that e
er of his genius alone we owe 2 o1
o e men, on the other h.
me from without,” and £

still unrivaled in any 1

WILLIAM SHAKESPEARE

speare.
Genius or
Training
mastering s it
works. Practical, unimaginati
i 144

assert that in Shakespeare “all ca :
we must study his environment ra
are to understand him.

and ﬂ-;‘_..:
studied the crowds, gave them what they wanted,

t for Shakes

her than his genius, if
He lived in a play-loving age; &

o a e ¥
b English crowd about him he unconsciously re

& And in being guided by publ
Bbut followed the plain path that every

= fellow workmen, first
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ings. In reflecting the
flected all crowds,
hence his continued popularity.
ic sentiment he was not singular,

reflected their own thoughts and feel

S which are alike in all ages;

y good dramatist has
always followed to success.

& Frobably the truth of the matter is to be found somewhere
Sbetween these two extremes. Of his great genius there can
-~ be no question ; but there are other things to consider. As

We have already noticed, Shakespeare was trained, like his

as an actor, second as a reviser of old

Bplays, and last as an independent dramatist. He worked with

pother playwrights and learned their secret. Like them, he

& stdied and followed the public taste, and his work indicates

dab least three stages, from his first somewhat crude experi-
nts to his finished masterpieces. So it would seem that in
iShakespeare we have the result of hard work and of orderly
“human development, quite as much as of transcendent genius.
Life (1564-1616). Two outward influences were powerful in
developing the genius of Shakespeare, — the little village of Strat-
Mlord, center of the most beautiful and romantic district in rural
FEngland, and the great city of London, the center of the world’s
litical activity. In one he learned to know the natural man in his
datural environment ; in the other, the social, the artificial man in
“the most unnatural of surroundings.
& From the register of the little parish church at Stratford-on-Avon
OWe learn that William Shakespeare was baptized there on the twenty-
sikth of April, 1564 (old style). As it was customary to baptize
“ehildren on the third day after birth, the twenty-third of April
(May 3, according to our present calendar) is generally accepted as

_Jﬁ‘g Poet’s birthday.

His father, John Shakespeare, was a farmer’s son from the neigh-
ri g village of Snitterfield, who came-to Stratford about 1551, and
L to prosper as a trader in corn, meat, leather, and other agri-

Clitura

products. His mother, Mary Arden, was the daughter of a
Perous farmer, descended from an old Warwickshire family of
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: - o
. In 1559 this married couple:
! xon and Norman blood In h ' ;.
mlged A'ngLO'OSE a;and, and the document 1s signed, ’Tl'ie nﬁl;tsm-{;his:
53'01;3 aSE:chksper ‘The marke + of Mary Shacksper ™ ; an
ohn sper.

5‘ i I (l i f theil‘ [
.t hl been gellera“ infel'red that, hke the vast m’l]()rity (0]
1 dd

. - d or write. This
ntrymen, neither of the poet’s parents Coul-dl re‘tl from Stratford
? b .
C0l< r)obqbly true of his mother; but the ev l(den%?te and thatol
ke ;s now indicates that his father coul wrl ;ioruments i
docm:i{‘ited the town accounts; though in *“lt)eﬁtgﬂgd'm by the ol
Eﬂso;in‘les made a mark, leaving his name to be ?
som :
up the document. . ] ot for a 0N
Whgfdéiwkel'peare's education we know little, e.\ceEt tlh'l: seratill
ol = school a )
endowed grammar o
' robably attended the ¥ -« Creek ” to which hi§
iy hg 9 )icked) up the  small Latin and- less (rre?nk t el
e 18 ac S 1
;Vherf:d fs}iend Ben Jonson refers. His real teacher
earn .

al 1 ces which suE=S
the men and women and the natural influen
were

isac 1 little village in beautiful Wars
rounded him. Stratford is a ‘Lharmm;];? lide villege o i
WiCk?hir?’ L.md ge;reitilt\]\i:;?h‘.\ zzxiitrhee old Romun.cam.ps a‘nd msél:ary
il 1 )owerfullv.to the boy’s lively m.mgm_auorfxl. tedeg
e 1ral beaufty of this exquisite region 1S I€ e;: r
B o the‘ n?mtr /5 just as his characters reﬂef;t the nobi :tiy a:;u
Shakl?sg e:::ss i)hD: g)(};ﬁip vices, emotions, prejudices, and traditi
the littleness, sip,

of the people about him.

I saw a smith stand with his hmul\'\.f]:r, tll:lub,
The whilst his iron did on the an\llm sf néws‘
With open mouth mv:lllml\'u:.zfa;;uli f: .hiq han,d’
/ rith his shears and I ‘ L
\glir?c'ii‘:sglgn slippers, which his 1:1;nb:e haste
Had falsely thrust upon contra'.r'y ;e ,nCh
Told of a many thousand warhke}d re o
That were embattailed and ranked in ;

i keen, sympatheti
ly genius but also a 5}
es suggest not only bERl i
e I.Jassa:ghose eyes see every mgmﬁcam detall.l Soi':ncanmt ;
(.)bs;“:;,: and juiin‘, whose endless gossip and.'.u gz}r Szme e
m.d » kind heart. She is simply the reﬂecn;m (.)VSide
:nzeawith whom Shakespeare ha;l ta(:ked by :h: :ﬁéonsc.ious 1
i so the dreams,
he gossip but also o
h I:]Of Only'u: thg heart of the common people, appeal tre
that sleep

1 King John, 1V, 2.
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* to Shakespeare’s imagination and are reflected in his greatest plays.
~ Qthello tries to tell a curt soldier’s story of his love ;

is like a bit of Mandeville’s famous travels, teeming with the fancies

that filled men’s heads when the great round world was first brought

B to their attention by daring explorers. Here is a bit of folklore,

 touched by Shakespeare’s exquisite fancy,

which shows what one boy
o listened to before the fire at Halloween :

She comes

In shape no bigger than an agate-stone

On the fore-finger of an alderman,

Drawn with a team of little atomies

Athwart men’s noses as they lie asleep ;

Her waggon-spokes made of long spinners’ legs,
The cover of the wings of grasshoppers,

The traces of the smallest spider’s web,

The collars of the moonshine’s watery beams,
Her whip of cricket’s bone, the lash of film,
Her waggoner a small grey-coated gnat,

Her chariot is an empty hazel nut

Made by the joiner squirrel, or old grub,

Time out o’ mind the fairies’ coachmakers,

And in this state she gallops night by night

Through lovers’ brains, and then they dream of love ;

O’er lawyers’ fingers, who straight dream on fees,
O’er ladies’ lips, who straight on kisses dream.?

& S0 with Shakespeare’s education at the hands of Nature, which
came from keeping his heart as well as his eyes wide open to the
*beauty of the world. He speaks of a horse, and we know the fine
points of a thoroughbred ; he mentions the duke’s hounds, and we
hear them clamoring en a fox trail, their voices matched like bells
L i the frosty air; he stops for an instant in the sweep of a tragedy
10 note a flower, a star, a moonlit bank, a hilltop touched by the
- sunrise, and instantly we know what our own hearts felt but could

| Hot quite express when we saw the same thing. Because he notes
- and remembers every significant thing in the changing panorama of
 &arth and sky, no other writer has ever approached him in the per-

fect natural setting of his characters.

1 Queen Mab, in Romeo and Julict,

141

but the account
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When Shakespeare was about fourteen yea;']s olltcl) h:iT ;\a);};)el; ll
his little property and fell in?o debt, and tﬁ]d)r e}; I o m ‘
school to help support the fam[lyl of youngef chi i .0 e
pation he followed for Fhe I}extlelghtltyiar;“:gt (Is,nilv;th of conl
o ?‘,ld;niel\?[\l\]-;i Z} czl:nfr;y;:hloo]nmster and a la\\:)-er‘s clerk,
- g of Holofernes, in Love's Labour’s Lost, being the Wa.r
e and .Shukespem'e's knowledge of law terms for theﬂ‘
;ilﬁirforlisllif. we take such evidence, then Shakespeare must have

i ers ; il
been a botanist, because of his knowledge of wild flowers; a SallOESS

ANNE HATHAWAY COTTAGE

because he knows the

y o ik g 3 a 10
iaCl n uips a ld (9181 l]m ts an ¥ irtl 13“%

ht 1 lp I C Ip ents a (l cou V 1 l‘ € G
be( ause nO(I’lle 011161 15 sO d!lu cl“d i()ol]h h 3 a k]ng, bet ause RIC

5 ounded
d Henry are true to life; a woman, because he has s
an 3 : -
depths of a woman's feelings ; and surely a Ron

' an spirit bette
olanus and Julius Cesar he has shown us the Roman sj

than have the Roman writers t'}l‘.?mi{d‘;i& He was everything, in }
e me:]mltft lc:l:eflil: ilzgh:p}i:io;oas to his early occu]‘mtion..
Chamm"er;"tghjkeséeure was married to Anne P_Iathawn_v, th.::i da
- sa;lt family of Shottery, who was eight yea-rs older t
e a'l}ze?sband From numerous sarcastic references to n;an'
irf;dtoi)v tlLe characters in his plays, and from the fact that he

ropes ; a courtier, because of his extraordma;

an, because in Cork

a studv of his scenes anis
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his wife and family and went to London, it is generally alleged

‘the marriage was a hasty and unhappy one ; but here again the

. evidence is entirely untrustworthy. In many Miracles as well as in
* later plays it was customary to depict the seamy side of domestic
Slife for the amusement of the crowd ; and Shakespeare may have
Mollowed the public taste in this as he did in other things. The ref-
grences to love and home and quiet joys in Shakespeare's plays are

gnough, if we take such evidence, to establish firmly the opposite

Ssupposition, that his love was a very happy one. And the fact

Bhat, after his enormous success in London, he retired to Strat-

dord to live quietly with his wife and daughters, tends to the same

~ conclusion.
About the year 1587 Shakespeare left his family and went to
~ London and joined himself to Burbage’s company of players. A per-
sistent tradition says that he had incurred the anger of Sir Thomas
" Lucy, first by poaching deer in that nobleman’s park, and then,
en haled before a magistrate, by writing a scurrilous ballad about
88ir Thomas, which so aroused the old gentleman’s ire that Shake-
pspeare was obliged to flee the country. An old record! says that
the poet “was much given to all unluckiness in stealing venison
vand rabbits,” the unluckiness probably consisting in getting caught
self, and not in any lack of luck in catching the rabbits. The
dicule heaped upon the Lucy family in Henry 7V and the Merry
Waes of Windsor gives some weight to this tradition. Nicholas
sowe, who published the first life of Shakespeare,? is the authority
for this story ; but there is some reason to doubt whether, at the time
“when Shakespeare is said to have poached in the deer park of Sir
imas Lucy at Charlescote, there were any deer or park at the
€ referred to. The subject is worthy of some scant attention, if
10 show how worthless is the attempt to construct out of rumor
story of a great life which, fortunately perhaps, had no con-
Emporary biographer.
OF his life in London from 1587 to 1611, the period of his great-
- st literary activity, we know nothing definitely. We can judge only
#0m his plays, and from these it is evident that he entered into the
 stirring life of England’s capital with the same perfect sympathy and
¥ . o » ‘ .
standing that marked him among the plain people of his native
aiWickshire. The first authentic reference to him is in 1592, when

1 By Archdeacon Davies, in the seventeenth century.
2In 1709, nearly a century after the poet’s death.
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Greene's? bitter attack appeared, showing plainly that Shakespeare’
had in five years assumed an important position among playwrights.
Then appeared the apology of the publishers of Greene’s pamphlet,
with their tribute to the poet’s sterling character, and occasional lits
erary references which show that he was known among his fellows
as “the gentle Shakespeare.” |

any. He was indeed honest, and of an open and free nature.” o
judge from only three of his earliest plays * it would seem reasonably
evident that in the first five years of his London life he had gained!
entrance to the society of gentlemen and scholars, had caught theis
characteristic mannerisms and expressions, and so was ready by
knowledge and observation as well as by genius to weave intohis
dramas the whole stirring life of the English people. The plass
themselves, with the testimony of contemporaries and his business
success, are strong evidence against the tradition that his life’in
London was wild and dissolute, like that of the typical actor and
playwright of his time.

Shakespeare’s first work may well have been that of a generat
helper, an odd-job man, about the theater; but he soon became
actor, and the records of the old London theaters show that in.
next ten years he gained a prominent place, though there is li
reason to believe that he was counted among the “stars.” Wit
two years he was at work on plays, and his course here was €x
like that of other playwrights of his time. He worked with @
men, and he revised old plays before writing his own, and so gain
a practical knowledge of his art. Henry VI (c. 1590—1591) IS
example of this tinkering work, in which, however, his native powes
is unmistakably manifest. The three parts of Henry VI (and Rie d
711, which belongs with them) are a succession of scenes fromt
English Chronicle history strung together very loosely ; and only
the last is there any definite attempt at unity. That he soon
under Marlowe’s influence is evident from the atrocities and B
bast of Zitus Andronicus and Richard I1I. The former may
been written by both playwrights in collaboration, or may be o

1 Robert Greene, one of the popular playwrights of the time, who attacked
speare in a pamphlet called *A Groat’s Worth of Wit Bought with a Million of B
ance” The pamphlet, aside from its jealousy of Shakespeare,isa sad picture of al
genius dying of dissipation, and contains a warning to other playwrights of the

whose lives were apparently almost as bad as that of Greene.
2 Love's Labour’s Lost, Comedy of Evrors, Two Gentlemen of Verona.

Ben Jonson says of him: “I loveds
the man and do honor his memory, on this side idolatry, as muchas

| Shakespeare’s poems,

. i i
e 7y VI, Richard III, Richard IT, King John.

THE AGE OF ELIZABETH

lowe’s i
= eb ; lé?]:}?rs left unfinished by his early death and brought t
. : ohakespeare. He soon broke ay :
@ : away fro is i
?qu’ ;.nd gen appeared in rapid succession iu‘ i
wle(,'gmer) (y'i rrors, Two Gentlemen of Verona, the first English C
*Thjsl:) acjlzs, .A Midsummer Night's Dream, and 1?;9»1 b
: e : : y d &
I 1s more or less conjectural ; but the wide variety of these
S

Ph.ys, as “'e“ as thElr I e he €S, ma ks
¢ unevenness ’llld i 3

. b ([ ent Cfudl
I]te ﬁl’st or ehl)e” nentﬂi Stage Of dhakesl)eﬂl e‘g WOor L\ |

BIRTHPLACE OF SHAKESPEARE

Nathor were trying hi
i 1‘2? Tg his power, or more likely trying the temper of hi
audience, it must be remembered that to please his audienc]:

probably the ruling motive of Shakespeare

e as of the oth

drama uring th st vi i jid
: g the most' ki }llgorous and. prolific period of his careery
rather than his dramatic work, mark the

beginning of hi TR
g s success. ~ Venus and Adonis” became immensel
y
i Prior to 1588
= omburszzf ?;::;::nu; lf1a\rf: been'acted. The defeat of the Asrm:fc;lah; ﬂ:l:ee i
B :::h ee]}ng which found one outlet in the theaters . da't  the
R ghty Chronicle plays appeared. Of these Shak sl e
! was the great popular e o

success of /] -
probably led to Greene’s jealous nt‘t:ckffmry V1, a revision of an old play, in

143

74 L
e's Labour’s Lost,

0 and Juliet.

It is as if the
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popular in London, and its dedication to the Earl of Southampt
brought, according to tradition, a substantial money gift, which
have laid the foundation for Shakespeare’s business SucCess. He
appears to have shrewdly invested his money, and soon becamer
part owner of the Globe and Blackfriars theaters, in which his plays
were presented by his own companies. His success and popularity
grew amazingly. Within a decade of his unnoticed arrival in London
he was one of the most famous actors and literary men in Englands

Following his experimental work there came a succession of wons
derful plays,— Merchant of Venice, As You Like 1t, Twelfth Nighty
Julius Casar, Hamlet, Macbeth, Othello, King Lear, Antony and
Cleopatra. The great tragedies of this period are associated witha
period of gloom and sorrow in the poet’s life ; but of its cause we
have no knowledge. It may have been this unknown sorrow which
turned his thoughts back to Stratford and caused, apparently, a diss
satisfaction with his work and profession ; but the latter is generaﬂyf
attributed to other causes. Actors and playwrights were in his dag
generally looked upon with suspicion or contempt ; and Shakesp
even in the midst of sucoess, seems to have looked forward to
time when he could retire to Stratford to live the life of a farn
and country gentleman. His own and his father’s families were
released from debt ; then, in 1597, he bought New Place, the fin
house in Stratford, and soon added a tract of farming land to
plete his estate. His profession may have prevented his acqul
the title of * gentleman,” or he may have only followed a customk
the time® when he applied for and obtained a coat of arms for
father, and so indirectly secured the title by inheritance. His hom
visits grew more and more frequent till, about the year 1611, he:
London and retired permanently to Stratford.

Though still in the prime of life, Shakespeare soon abandoned
dramatic work for the comfortable life of a country gentleman.
his later plays, Coriolanus, Cymbeline, Winter's Tale, and Fe
show a decided falling off from his previous work, and indics
another period of experimentation ; this time not to test his
powers but to catch the fickle humor of the public. As is ust
the case with a theater-going people, they soon turned from
drama to sentimental or more questionable spectacles ; and
Fletcher, who worked with Shakespeare and succeeded him as &

1 See Lee's Life of William Shakespeare, pp: 188-196. 18
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t unfinished? and were turned over

A few plays were probably lef

to Fletcher and other dramatists. :
That Shakespeare thought little of his success and had no idea

that his dramas were the greatest that the world ever produced
seems evident from the fact that he made no attempt to collect or
publish his works, or even to save his manuscripts, which were cares
lessly left to stage managers of the theaters, and so found their waj
ultimately to the ragman. After a few years of quiet life, of which
we have less record than of hundreds of simple country gentlemen:
of the time, Shakespeare ble anniversary of hi§

died on the proba
birth, April 23, 1616. He was given a tomb in the ¢
parish church, not because of his preéminence in literatuse, but
because of his interest in the affairs of a country village. And in the
sad irony of fate, the broad stone that covered his tomb — now al
object of veneration to the thousands

church —was inscribed as follows :
Good friend, for Jesus’ sake forbeare
To dig the dust enclosed heare ;
Bleste be the man that spares these stones,
And curst be he that moves my bones.
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are the best of his later plays; but they all show a falling off
from his previous work, and indicate a second period of expers
mentation with the taste of a fickle public.

To read in succession four plays, taking a typical work
from each of the above periods, is one of the very best ways
of getting quickly at the real life and mind of Shakespeare

Following is a complete list with the approximate dates of his

works, classified according to the above four periods.

FirsT PERIOD, EARLY EXPERIMENT. Venus and Adonis, Rapeof |

Lucrece, 1594 ; Titus Andronicus, Henry VI (three parts), 1590=1504
Love's Labour’s Lost, 15903 Comedy of Errors, Two Gentlemen of

Verona, 1591-1592 ; Richard 111,1593; Richard IT, King John, 1591

1595.

Night's Dream, 1595 ; Merchant of Venice, Henry IV (first part), 15063
Henry IV (second part), Merry Wives of ¥ Vindsor, 1597 ; Much Ady
About Nothing, 1598; As You Like It, Henry V, 1599.

I
TrIRD PERIOD, MATURITY AND GLOOM. Sonnets (1600- ?), Taelfily
Night, 1600 ; Taming of the Shrew, Julius Casar, Hamlet, T roilus and

SrcoND PERIOD, DEVELOPMENT. Romeo and Juliet, Midsummer

Cressida, 1601-1602; A 1's Well That Ends Well, Measure for Meas

ure, 1603 3 Othello, 1604 ; King Lear, 1605 ; Macbheth, 1606 ; Aniong

and Cleopatra, Tinon of Athens, 1607.

FourTH PERIOD, LATE EXPERIMENT. Coriolanus, Pericles, 1608,
Cymbeline, 1609 ; Winter's Tale, 1610-1611; The Tempest, 1008
Henry VIIT (unfinished).

Classification according to Source. In history, legend; and
story, Shakespeare found the material for nearly all his d ramas;
and so they are often divided into three classes, called his
ical plays, like Richard I1[ and Henry V'; legendary or pé '
historical plays, like Macheth, King Lear, and Julius Ce@
and fictional plays, like Romeo and Juliet and The Merchasy
of Venice. Shakespeare invented few, if any, of the plOES
stories upon which his dramas are founded, but borrowe!
them freely, after the custom of his age, wherever he found
them. For his legendary and historical material he depe
largely on Holinshed's Chronicles of England, Scotland, a8
TIreland, and on North's translation of Plutarch’s famous L

Yropery ol the !
3 lie Metropolitan Muscum ot Art
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After the portrait by John Everett Millais
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ull half of his plays are fictional, and in these he used the
st popular romances of the day, seeming to depend most
the Italian story-tellers. Only two or three of his plots, as
Love’s Labour’s Lost and Merry Wives of Windsor, are
d to be original, and even these are doubtful. Occasionally
akespeare made over an older play, as in Henry VI, Comedy
Errors, and Hamlet ; and in one instance at least he seized
n an incident of shipwreck in which London was greatly
rested, and made out of it the original and fascinating
y of Zle Tempest, in much the same spirit which leads our
dern playwrights when they dramatize a popular novel or
dwar story to catch the public fancy.
 Classification according to Dramatic Type. Shakespeare’s
mas are usually divided into three classes, called tragedies,
nedies, and historical plays. Strictly speaking the drama
 but two divisions, tragedy and comedy, in which are
uded the many subordinate forms of tragi-comedy, melo-
ma, lyric drama (opera), farce, etc. A tragedy is a drama
which the principal characters are involved in desperate
mstances or led by overwhelming passions. It is inva-
ly serious and dignified. The movement is always stately,
rows more and more rapid as it approaches the climax
the end is always calamitous, resulting in death or dire
fortune to the principals. As Chaucer’s monk says, -
ore. he begins to “biwayle in maner of tragedie’’:
Tragedie is to seyn a certeyn storie
Of him that stood in great prosperitee,
And is y-fallen out of heigh degree
Into miserie, and endeth wrecchedly.
medy, on the other hand, is a drama in which the char-
are placed in more or less humorous situations. The
ment is light and often mirthful, and the play ends in
ral good will and happiness. The historical drama aims
esent some historical age or character, and may be
~a comedy or a tragedy. The following list includes




