g3 ENGLISH LITERATURE

. What work of this period had the greatest effect on the English
guage? Explain why.

6. What was the chief literary influence exerted by Wyatt and Sun
Do you know any later poets who made use of the verse forms which -
introduced ? ‘ ‘

7. Which of Malory's stories do you like best? Where did these stories - CHAPTER VI
originate ? Have they any historical foundation? What two great eleme ;
did Malory combine in his work ? What is the importance of his book te la
English literature ? Compare Tennyson’s “Tdylls of the King” and Malor
stories with regard to material, expression, and interest. Note the marked re
blances and differences between the Morte d Arthur and the Nibelungen Liegs

THE AGE OF ELIZABETH

I. HISTORY OF THE PERIOD

.Ij‘nlitical Sunugary. In the Age of Elizabeth all doubt seems to
. mh from English history. After the reigns of Edward and Mary,
S ith defeat and humiliation abroad and persecutions and rebellion

CHRONOLOGY !
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e : Ilol;i}edasrlli klzgus:iant nation, rousing Eerse:.]f, like a strong man after
1415. Battle of Agincourt B s : ‘g her invincible locks.” With the queen’s character,
1422. Henry VI 1470. Malory’s Morte d'Arthur : ange mingling of frivolity and strength which reminds one of
1428, Siege of Orleans. Joan of Arc 1474(c.). Caxton, at Bruges, prints

1453 End of Hundred Years’ War first book in English, the

1455-1485. Wars of Roses Recuyell of the Historyes ner must notice that any great dev :
1461. Edward IV | Troye yg elopment of the national

ki a7, Fisk hook prited in HARE Evi:;r:})g a;lssfomatefl witha develf)pm‘ent of the national litera-

5 (4Bt Morte & Arthur il gh for our purpose, therefore, to point out two facts
Caxton

1492. Columbus discovers America 1499. Colet, Erasmus, and M ‘Bngland and England’s greatness; and that she inspired all her

1500, Henry VIII bring the New Learning! 0 le with the unbounded patriotism which exults in Shakespeare

; Oxfor(? o d with the personal devotion which finds a voice in the F(ZE?_’;’

i;c{ag ilg:;{;tisﬁsml:i;iseo olly k. bU_ntli_er t}}er1 administration the Englis.h I’lé“ttioﬂal life pro-

(525, Tyndale’s New Testament S _liSh.li{e%ﬁir.l ic eitps 1atherr tllian'by svlow .hlstonlcal process, and

s34, Actof Supremacy. The Refor | 1330(c). Introduction of the il Ly | zelreac,hed the very highest point of its development.

e and blank verse by (1S possible to indicate only a few general characteristics of this

and Surrey \gteat age which had a direct bearing upon its literature,

1539. The Great Bible 1 Characteristics of the Elizabethan Age. The most characteristic
re of the age was the comparative religious tolerance, which
ops  was due largely to the queen’s influence. The fright-

3 ful excesses of the religious war known as the Thirty
(e’ War on the Continent found no parallel in England. Upon
cession Elizabeth found the whole kingdom divided against

; the North was largely Catholic, while the southern counties

as strongly Protestant. Scotland had followed the Reforma-

in its own intense way, while Ireland remained true to its old

9

1547. Edward VI
1553 Mary 1557. Tottel's Miscellany
1558. Elizabeth
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ligious traditions, and both countriefs were openly .r?ll)e!ll?rt;s. e‘
. 1gr!touxinde up o,E both parties, witnessed the rdni pu‘)rd ;gt:o 3
hdde e / vor. 1t was due pe v
pas S O“gm tOofg i:.le;}:;e 1:1?31?11 fii\ religious quest.ions that t’:
imense' abs'mpth?'n though an age of advancing learning, prodtll)(;th
g L'e ?t:r{;ure worthy of the name. Elizabeth favored t
Sca'rc'ely'an} tl'es‘ and presently the world saw with afniv.zem(;n_.
?ht%wlggz‘s E::lePr’ot:astants acting together as trusted counselors b @

a S ¢
i e p a fact in England, and at the same time uni"ced.aﬂl:
Rer-rmﬁt‘O“ 'as ) 1';(miﬁc011t national enthusiasm. FL?T the ﬁrbt- t.lml_
Enghshme? l[n » I;.;i?)n began, the fundamental question of reh%::ll;;
e t_he 1\.8 Or::l to be settled, and the mind of man, .f_ree_d 01:
tOlffrfitlon See‘m 1d persecutions, turned with a great creative ;mlf)u :
i feam'm[ 1cl-ti\"it\-'. It is partly from this 11e}\' freedo:‘n 0l he
tO_OthEF e ‘i : of E lizabeth received its great literary st.imu us.
oy It}: o f: ea;l g:ge ()f: comparative social contentment, l:f f:

i iy o sland. The rapid increase ant

o mﬂf.l t:ii:]la.\:o‘fnl‘a:ﬁl demlﬂoyment to thousafldst :w'

f::if:eizn" l'?:d befire been idle and dimtclmthelnted. hl}:u\::sb;gr
: ) 1, and this wea as "
bn‘)ught enorﬂtl(;‘;ig‘:e:}::l ;?)rhtl;likglt’ time some systemgnc fcar:

g eﬂem)'a t‘té:n,u)tetl. Parishes were made responsible -f)r |-,,-“

o vy “a(sl z:he: wealthy were taxed to support them Qr g.u._e -' 3

Pk e The increa?;e of wealth, the improvement in living, the

emplﬂ)‘m?{“- for labor, the new social content, — t‘ht.:se also are

OPPO“H.“':TISI to éccount for the new literary actmty. .

o “‘hlc' 5 of dreams, of adventure, of unbounded ent ',

5 I't g agi new lands of fabulous riches revealed by _En

i fmf:: Eofers Drake sails around the world, shallnlmfgo

Bthnsiasm fl;i}*)ght\’ course which I-‘,ng:sh cg};n};ﬁ{; ;;}?er .

ries ; and e you

Fhmug'h e C%‘;::’:i? l"almiuﬁ'r: Szlll:e}rrltall Jknowledge f?r my 'T

4 Sagr:m'g‘hmn 'ﬁd m‘u,st gearch farther than the eye; with newE

P g‘ ‘tor the sight, the imagination must create ne\;

o OPCU‘; new worlds. Hakluyt's famous Collz’{z‘:mz ﬂf iy

b Peopie lt : His Pilerimage, were even moln'e.stxmulatmv?h if -

a"nd P}’:ﬂ 1;1 ;nation tl::m to the English acqmsltw‘eness. oi8

1‘Jnglhier~1?,m'segarch the new world for the Fountanfx ofver om

;)c(aztz arle .creating literary works that are young Iorever. rst

0 srites’: “Why, man, all their dripping pans are

! L of Shakespeare’s poetry than of the Indi

The defeat of the Spanish Armada established thelis

& unbounded patriotism,

Moliere brought the drama in Fr

S rama and brought it r

 (Cuddic)

. ' L Bastwoard Ho! a play gi
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pure gold. The prison-
ers they take are fettered in gold ; and as for rubies and diamonds,

they goe forth on holydayes and gather 'hem by the seashore to hang
on their children’s coates.” This comes nearer to being a description

ans in Virginia. Prospero, in
e mighty powers and harmo-

y dream of that science which had
just begun to grapple with the forces of the un iverse. Cabot, Drake,

Frobisher, Gilbert, Raleigh, Willoughby, Hawkins,
explorers reveal a new earth to men’s ey
creates a new heaven to match it.
side by side, and the dream is ever
the meaning of literature.

4. To sum up, the Age of Elizal
liberty, of growing intelligence

The Tempest, with his control over th
nies of nature, is only the literar

a score of
es, and instantly literature
So dreams and deeds increase
greater than the deed. That is

beth was a time of intellectual
and comfort among ‘all classes, of
and of peace at home and abroad. For a

parallel we must go back to the Age of Pericles in Athens, or of

me Augustus in Rome, or go forward a little to the magnifi-

cent court of Louis XIV, when Corneille, Racine, and
ance to the point where Marlowe,

Shakespeare, and Jonson had left it in England half a century earlier.
$8uch an age of great thought and great action, appealing to the eyes
s well as to the imagination and intellect, finds but one adequate
literary expression ; neither poetry nor the story can express the
* whole man, — his thought, feeling, action, and the resulting character ;
hence in the Age of Elizabeth literature turned instinctively to the

apidly to the highest stage of its development.

II. THE NON-DRAMATIC POETS OF THE
ELIZABETHAN AGE

Epmunp Spenser (1552-1599)

“Piers, I have pipéd erst so long with pain
That all mine oaten reeds been rent and wore,
And my poor Muse hath spent her sparéd store,
Yet little good hath got, and much less gain.
Such pleasaunce makes the grasshopper so poor,

And ligge so layd? when winter doth her strain.

ven in Blackfriars Theater about 160

3. The play was
by Marston and two collaborators. 2 Lie so faint,
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The dapper ditties that 1 wont devise,
To feed youth’s fancy, and the flocking fry
Delighten much — what 1 the bet forthy ?
They han the pleasure, I a slender prize:
[ beat the bush, the birds to them do fly:
What good thereof to Cuddie can arise ?
(Piers)
Cuddie, the praise is better than the price,
The glory eke much greater than the gain: . . .
Shepherd’s Calendar, October

”

In these words, with their sorrowful suggestion of Dear,
Spenser reveals his own heart, unconsciously perhaps, as g
biographer could possibly do. His life and work seem to CEnS
ter about three great influencess
summed up in three names;
Cambridge, where he grew de
quainted with the classics and
the Italian poets; London, whe
he experienced the glamourd
the disappointment of court
and Ireland, which steeped B
in the beauty and imagery of
Celtic poetry and first gave him
Jeisure to write his masterpices

Life. Of Spenser’s early life ané

EDMUND SPENSER :
parentage We know little, exe

eld, near the Tower of London,
at the Merchant Tailors’ Schoo!
ambridge, where as a poor sizar
ant living. Here in the &
how to create for himse

that he was born in East Smithfi
was poor. His education began
London and was continued in C
fag for wealthy students he earned a sc
ous world that only a poor scholar knows
he read the classics, made acquaintance with the great [talian po
and wrote numberless little poems of his own. Though Cha
was his beloved master, his ambition was not to rival the Cantel
Tales, but rather to express the dream of English chivalry, mu
Ariosto had done for Italy in Oriando Furioso. 5
After leaving Cambridge (1 576) Spenser went to the north
England, on some unknown work or quest. Here his chief occuf
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‘was to fall in love and to record his melancholy over the lost

S Rosalind in the Shepherd's Calendar. Upon his friend Harvey’
arvey's

ﬂd\’lce he came L I a
al to 0“(!.0”, h ngin lll% 0ems e € me
g g S l“d he h
J.eu:ester, thel'l at t € he nl to roya L“OI, danc € latter too h m
],, ,h f 7 1 f ’ 1 th t t - 1

I to live at Leicester Hous
- : se. Here he finished the .§ (
o E he Shepherd’s C
N lf_ﬂf, and here he met .\ulne_\' and all the queen’s f''1\'()I'rijt'l:1“:“I”J e

was fl.lll f i i /i c [ ' :
¥ lntl’lglle‘ y 1_\'”]5“ ar d ﬁ(. tte \', a“d ]] I 'er’ 5 )]Ji]lifjn Of h.
[4) S J 1 YPENS 5 Op 15

I own uncomfortable positi i
‘ ‘ sition 1s best expressed in : 3
3 “Mother Hubbard’s Tale " : ¥préssed ‘in. o fow lines e

f;tnlll llztlc]:l knowest thou, that has not tried
7hat hell it is, in sui et
i 115, in suing long to bide:

s se good days, that might be better spent ;

ot ! o B - c g

; w ‘1.?!(_ long nights in pensive discontent : f
¥0 fret thy soul with crosses and with C'lrcs"

0 e; ' 20 1 3 2
: ;u thy heart through comfortless (Iesp;\ir:r
To awn, to crouch, to wait, to ride, to run '

- - - i

o spend, to give, to want, to be undone

Ill 15 < i b
80, throt I’lh Lel( Stérs 'l nce P S W was llt
s € tC 1€ 3 enser, 0 tel‘l‘f

. Wweary of his iti
: ﬂ::;yueen, lsddepem_l.ent position, was made secretary to Lord Gre
] § deputy in Ireland, and the third period of his life beg'lr{’

ac I CL} h S (h t g Ce d savage brutality
t‘f }“011 one ¢
compani 1 impaign o
puttlng do“ n an [”1][ IEI.)C]]IO 3 an(l was g” €N an immense estate
: L& 1 a 1 Munster : ( e‘ ( .I o
the C IBtlﬂ Of l\ ]( ()l!u n n \[l ns “i IC h h he i1 on
’ y e 5

ptited from Earl Desmond, one of the Irish leaders. His life here

where according tc i
rding to the terms of his grant he must reside as an Eng

“lllsh settler, he regarded as lonely exile :

My luckless lot,

'lI'hat banished had myself, like wight forlore

nto that waste, where I was quite forgot :
got.

I s . 3 ’ e
- t]s mtEI est “g to note il(? €ea ge”t[e P()et Sview Of t!‘e u“ha])p"
md- AftEI near ly sixteen years IC.HIdC]lCe e (?f
]l wrote h]:.i !if{{

he Stat: e i
i ;1:{ _?::/a‘fn/ (¥5r.)6),‘ his only prose work, in which he sub-
mi _for " pacifying the oppressed and rebellious peol;le #

* This was to bri f
to bring a huge force of cavalry and infantry into the

tg;f,:ﬁ'ihe I.rish a brief time to submit, and after that to hunt
‘ ike wild beasts. He calculated that cold, famine, and
) «

 sickness
: would help the work of the sword, and that after the rebels

l been w i
ell hounded for two winters the following summer would
1 The View was not published till 1633
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find the country peaceful. This plan, from the poet of harmony
and Dbeauty, was somewhat milder than the usual treatment of @
brave people whose offense was that they loved liberty and reli-
gion. Strange as it may seem, the View was considered most states-
manlike, and was excellently well received in England. 3

In Kilcolman, surrounded by great natural beauty, Spenser fins
ished the first three books of the Faery Queen. In 1589 Raleigh
visited him, heard the poem with enthusiasm, hurried the poet oft
to London, and presented him to Elizabeth. The first three books
met with instant success when published and were acclaimed as the
greatest work in thé English language. A yearly pension of fifty
pounds was conferred by Elizabeth, but rarely paid, and the DOEES
turned back to exile, that is, to Ireland again.

Soon after his return, Spenser fell in love with his beautiful
Elizabeth, an Irish girl ; wrote his Amoretti, or sOnnets, in her
honor ; and afterwards represented her, in the Faery Queen, as the
beautiful woman dancing among the Graces. In 1504 he married
Elizabeth, celebrating his wedding with his ** Epithalamion,” oné of
the most beautiful wedding hymns in any language.

Spenser’s next visit to London was in 1595, when he published
* Astrophel,” an elegy on the death of his friend Sidney, and threes
more books of the Faery Queen. On this visit he lived again'a
Leicester House, now occupied by the new favorite Essex, where nes
probably met Shakespeare and the other literary lights of the Eliza-
bethan Age. Soon after his return to Ireland, Spenser was appointed
Sheriff of Cork, a queer office for a poet, which probably broughl
about his undoing. The same year Tyrone’s Rebellion broke ouf in
Munster. Kilcolman, the ancient house of Desmond, was one OL Hié
first places attacked by the rebels, and Spenser barely escaped witlh
his wife and two children. 1t is supposed that some unfinished pars

of the Faery Queen were burned in the castle.

From the shock of this frightful experience Spenser never IeCOS |

ered. He returned to England heartbroken, and in the follo
year (1599) he died in an inn at Westminster. According to bes
Jonson he died “for want of bread”’; but whether that is a poetl
way of saying that he had lost his property or that he actually died
of destitution, will probably never be known. He was buried

his master Chaucer in Westminster Abbey, the poets of that a8
thronging to his funeral and, according to Camden, " casting T
elegies and the pens that had written them into his tomb.”

B!
~ sented a moral vi 3
al virtue. Spenser's purpose, as indicated in a
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Spenser’s Wor The I
o Poet?skfi. /:la" ff;m_'y Queen is the great work upon
W] ! S lame chiefly rests he origi
!_nh. ; s. The original pl
o dlan
lI-Jcoeomu tlllf}lluded twenty-four books, each ofb whiih .
e ’ , : was
ec e adventure and triumph of a knight who rs 3
g / epre-
letter to Raleigh which introduces the poem, is as foll
, 18 as follows ;

TO pﬂ =}
. ¢ & {h € f o d <

urtraic In Ar ure, bperore hﬁ. a n th(. Ut 1 !)l Ve

. was ]\{ £ image
3 n t!.‘l(. twel € ]Jrl ate ! lﬂr‘ 1 \ ertue 1&“ It: i

R[ngh' Ileli( cte 2 twelv v > Iy 1 l cS, dS sto I ¢I.“l
devlsed H “h C]l S the P'Ll[ pose (]f ll]Lhe fit st tw e]\{’.‘ hni)}\(‘h ¢ W ll C h l.f I
ﬁ]l‘le to be W f‘.']] ;ECL(.[)tL‘(l, 1 may be p(,] h ).1 |

part Of P i]l Cl\(.. S < h ‘. ;
11 sS0n l“{'.‘l lgt C m 0 . ]\
0 o \ ertues in S per " tha hLC came t b(. ll'lg.

Each of the Vi
Irtues appears as i
. ; s as a knig] : .
IR 04 he poen tels the stor a};t,lﬁghtmg his oppos-
therefore purely ey y of the conflicts. It i
e i1 ‘C‘l) allegorical, not only in its personified virt 3
n its representation of life as a struce e
good and evil. In its str s a struggle between
strong moral element the poem diffe
Is

E. Mdl ’ l} ac .
ca E f]‘ I rianao }' (rioso on w 1 I was mo

Spenser ¢
omplete I s

. m(]:“ttd only six books, celebrating Holine
. e stitv.  Fri : ‘ i
B 1. : hastity, Friendship, Justice, ana Court 3
| Iso a fragment of the seventh, treati 5
stancy ; but the rest of thi ) MR

. st of this book was not written, or else w
i o 3 S€ was

. a: :I\I[Ci;)]mﬂn. The first three books are b
st; and judging by the way the interest lags g

st lags an

 the allegory s i
b Ser? y grows incomprehensible, it is perhaps as well f
2 s reputati i e
Spen putation that the other eighteen books remai ;
aine

2 dream,

Argument of th 3
e theehIe“aer'y.r.Queen. From the introductory letter
o ro visits the queen’s court in Fairy Land
i g ing a twelve-days festival. On each d :
b person appears unexpectedly, tell
ifagons, of enchantresses, or of !

ay some
: s a woful story of
distressed beauty or virtue

)

a‘nd as or a Cl]‘dlll])l{)l] to ilght the wrong aI]d tO ICt t]]e
e

np IeSS€d o m nig ) 0 egs
g

501‘ the dangerous mission ; again the duty i i
B s ; ag € duty 1s assigned by the
: j eys and adventures of these knights are
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the subjects of the several b(')ol‘is. The ?rStt-rim;_lIr;;?n‘
adventures of the Redcross }\mghtf, 'reprL;ci:n{n-n:‘,mtests m’.f
and the lady Una, representing Religion. 4 “-El-t:e @ faim;
symbolical of the \\'orld'\\'id(el s}truggie bu;t}:vu;,trllz:’l 1Thc Seconﬂ;1
; hand, and sin and heresy on the¢ - ond
E?);lili;ll?the story of Sir Guyon, o Tcmper.jnc&;; tﬁl}fhth;r:;
of Britomartis, representing C]l[fs.tlt)‘; tii.xe fu‘ur“t ﬂj,” (Jug,tice):
sixth, of Cambel and Triamond (F ncndt:;hlp), Ar tt ga b : -
and Sir Calidore (Courtesy). Spensers pﬂln‘n. .\\as :1 t;"z Wiml
tic one and he filled up the measure of his narra h

i i .v, — historical events and PesS
everything that caught his fancy,

1 eauti i ivalrous
sonages under allegorical masks, beautiful ladies, ch .
igh iants, monsters, dragons, SIT€Ns, enchanters, andé
el 'k a library of fiction. If you read
adventures enough to stock a library of fiction. ; line;
Homer or Virgil, you know his subject in the first strolnc. m;
\ v =z 3  Foroeas n ’
if you read Caedmon’s Paraphrase ot Milton's epic, the IS
-+ ; r's great poem==
1 ives y » theme ; but Spensers g !
duction gives you the ut . ' P
i = prologue,

i ccention of a single line in the prolog et
with the exception 0 g the prologuc,
warres and faithfull loves shall moralize my song g

int of what is coming. :
hardly a hint of what : .
i As)to the meaning of the allegorical figures, oneis g y yj
: 'Y ‘._ [” ueen
in doubt. In the first three books the shadowy I‘"thly £
ometimes represents the glory of God and snmet;;nf:s -
8 | ;
' / allel. Britom
ho w ally flattered by the par ;
beth, who was natura 0y - Briot
10SS idney, the m
i izabe he Redeross Knight 1s )
is also Elizabeth. T i -
ay rescue -
ingli who always appears to ;
Englishman. Arthur, 0 alway ; e

),-eZGe(l is Leicester, which is another outragwu; : E
. times religion and sometimes the Protests :
Una is sometim g s e
Church; while Duessa represents Mary bt o

‘ ‘hree books Elizabeth @ ~
iCi In the last three books L

eneral Catholicism. anee
. in as Mercilla; Henry 1V of France as Bnunbm;{ - 1ﬂ:.leh
again as £ .y Lady Belee ; aleig b
i Vetherl: as the story of Lady belge; .
in the Netherlands ¢ _ 3 o
Timias; the earls of Northumberland and Wcsirin{;l' |

(lovers ,of Mary or Duessa) as Blandamour and Pari ct: ;

! acters and
so on through the wide range of contemporary char

. Lelad,
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~ events, till the allegory becomes as difficult to follow as the
& second part of Goethe’s Faust.

Poetical Form. For the Faery Queen Spenser invented a
new verse form, which has been called since his day the

B Spenserian stanza. Because of its rare beauty it has been

much used by nearly all our poets in their best work. The
b new stanza was an improved form of Ariosto’s otfava rima (i.e.
@ight-line stanza) and bears a close resemblance to one of
Chaucer’'s most musical verse forms in the * Monk’s Tale.”
Spenser’s stanza is in nine lines, eight of five feet each and
the last of six feet, riming abdabbcbee. A few selections from
the first book, which is best worth reading, are reproduced

here to show the style and melody of the verse.

A Gentle Knight was pricking on the plaine,
Ycladd ! in mightie armes and silver shielde,
Wherein old dints of deepe woundes did remaine
The cruell markes of many a bloody fielde ;
Yet armes till that time did he never wield :
His angry steede did chide his foming bitt,
As much disdayning to the curbe to yield ;
Full iolly 2 knight he seemd, and faire did sitt, -
As one for knightly giusts® and fierce encounters fitt.
And on his brest a bloodie crosse he bore,
The deare remembrance of his dying Lord,
For whose sweete sake that glorious badge he wore,
And dead, as living ever, him ador'd :
Upon his shield the like was also scor'd,
For soveraine hope, which in his helpe he had,
Right faithfull true he was in deede and word ;
But of his cheere * did seeme too solemne sad :
Yet nothing did he dread, but ever was ydrad.?

-~ This sleepy bit, from the dwelling of Morpheus, invites us to
p jﬁh’g‘er:

And, more to lulle him in his slumber soft,

A trickling streame from high rock tumbling downe,
And ever-drizling raine upon the loft,

Mixt with a murmuring winde, much like the sowne
Of swarming bees, did cast him in a swowne.

? handsome, 3 jousts, tournaments. 4 countenance. ¥ dreaded.
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No other noyse, nor peoples troublous cryes,

As still are wont t'annoy the walled towne,
Might there be heard : but carelesse Quiet lyes,
Wrapt in eternall silence farre from enimyes.
The description of Una shows the poet's sense of ideal beauty 8
igh wearie of the yrkesome way,

alight ;

One day, n
From her unhastie beast she did
And on the grasse her d
In secrete shadow, far from
n her fayre head her fillet she undight,!

ainty limbs did lay
all mens sight ;

Fror
And layd her stole aside.
As the great eye of heaven, shynéd bri
And made a sunshine in the shady place ;

Did never mortall eye behold such heavenly grace.

Her angels face,
ght,

It fortunéd, out of the thickest wood

A ramping lyon rushéd suddeinly,

Hunting full greedy after salvage blood :
Soone as the royall Virgin he did spy,
With gaping mouth at her ran greedily,
To have attonce devourd her tender corse
But to the pray whenas he drew more ny,

\oe aswaged with remorse,”

His bloody rz
at his furious forse.

And, with the sight amazd, forg

Instead thereof he kist her wearie feet,

And lickt her lilly hands with fawning tong;
As he her wrongéd innocence did weet.”

O how can beautie maister the most strong,
And simple truth subdue avenging wrong !

piece, the Shepherd s

Minor Poems. Next to his master
's poemsj

Calendar (1579) is the best known of Spenser
though, as his first work, it is below many others in melody
It consists of twelve pastoral poems, or eclogues, one for €a ch
month of the year. The themes are generally rural life, naturé
Jove in the fields ; and the speakers are shepherds and shep-
herdesses. To increase the rustic effect Spenser uses stra
forms of speech and obsolete words, to such an extent tf
Jonson complained his works are not English or any of

1 took off. 2 pity. 8 know.
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language. Some ar
sorfe ie : L_ are melancholy poems on his lost Rosali 1:
Oak,"” i satires on the clergy; one, “ The Bri salind ;
o ’ riar ¢
, Is an allegory; one flatters Elizabeth, and i as
Pure fables touched with the Puritan spirit :fl; i
in various styles spirit.  They are writ
- ractic't}kb and meters, and show plainly that S =
o . . < 2
Otphe g and preparing himself for greater work penser
r noteworthy r : : 4
o (:u-“il{h-)- h\poems are “ Mother Hubbard's Tale,”
OCic ); z L;trophcl " - dale,
; : an elegy he
nev: Amoretti. or s . s 2y on the death of Sid-
2 )rfn,n - f’”* or sonnets, to his Elizabeth; the n ‘_E’ld
y s 4}31“13]111‘1]1()[1," an(! f()l,lr o I_.[ e & ] Nart Iagc
Heavenly Love, and Heavenly B g “'9; o Love Hissets
. " Yy beauty. here
other poe i J 1e€re are nume
b Pf lr'ns and collections of poems, but these sl i
Ip ortus work and are best worth reading g
mportance of ¢
B IutllebSl:u31)llt=:1-d’s Calendar. The publication of
» , by 5 . : -
modestly Imnié?i.m }, ::h lll\n]\n()\\ n writer who signed himself
: narks an import ; g
ture,. We s e ; Important epoch in our litera-
shall appreciate this better if we rememl L:ia
emember the

g
=

poet. Chaucer : ens

e Re?]n\(ils Spenser are often studied together as

aissance period, and the id :

e = , and the 1dea prevails th
pasired E 1Cul:t contemporary. In fact, nearly two C(}Htlll’i:;

: aucer’s death,— years

e ,—Yyears of enormous politic
ectual development, — and not only did Ch'lucper I'1'1La1
) {e ra \'e

§) It our ]’1“( loe 1 ‘ (] C Nee( ra n(l at
ally OL h(l ].,.| SO Iz [ ] th

IlllS !ilS t l)l] )]]ﬁhed WU!]\. (,1 E;IJLI]‘;(‘I 1S 1 01C W t

=~ least fou
i3 I res . o5
~ national poctpie:fti. first, it marks the appearance of the first
. WO centuries ; se 147 i
. Variety an ol it o B cond, 1t shows again
y and melody of English verse, which had bee; lar ﬂ;e
: ot
al £ j’

W ce C C 3 h"(, £ our 'Igt 1)1“&0121] the
bl

~ beginnin

4 or ¢ SeTIE ) 1

‘ deeIedi § fS;e]““g 50”?5 of English pastoral compositions
B nser, and as such ex ‘
e : exerted a strong influe
'Afginning ;qfueit literature ; and fourth, it marks tic real I;)CC
- the outburst of great Elizabethan poetry. i

LIn the nin
eteenth century men learned again to appreciate Chaug
er.
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-
in qualities”
Characteristics of Spenser’s Poetry. Thf ﬁv‘z;;li 1,1?(: sencil
lody ; s [
" ’ -y are (1) a perfect me ) . -
nser’s poetry are (1) a pertect 7 thich could cather
ki 5 lq a splendid imagination, whiech ‘o 3 nil
 hequtys GF @ ° knights, ladies, dwarfs, demons a
o2

: roes » throng
one poem heroes, : ivalry, and the throng:
1:‘1t0 }}'15‘3'1C mythology, stories of chivalry, ar

dragons, class M

J {8 alS (lf tll( P\LII.J.I.SmUlCE —d 1 P
§s10n acl 085S 1 € €r- m d - C e Pe
4 } d ‘ « b~ SNESS y a dLll dtt. ldeal-
a ‘.0 Iﬂ.) Lll(l seriou ne
( ) ‘1 | h (_()\.litl “.](ll'\.e B.n ]m.t“!e ﬂ.“d. L\Cl} common th]ng

1lities the reader
: trast with these excellent quah.tu ' e
beautiful. In contras e i

' e appear j
will probably note the strnng‘v;})plikc eyne (eyes) and S/de;-

or obsolete words, > et "
b ency to coin others, like mercify, 1o SUES

iS[ﬂr

his fondnes
(shame), and his tend
his own purposes.

: 2auty, and his €¥
It is Spenser's idealism, his love of beauty,

known as * the
: > know -
isite melody which have caused him to. be  acknovlcil
= rers ac
qulstl. oet.” Nearly all our subsequent smg,uM caulay along
3 eL. dall) o e i a0
poe' A ioht in him and their indebtedness. t poets
their deligh hich all who are not POEES
ong critics voices a fault whic e oxealicnces
- S EST X 9y
o Iv feel, namely that, with all Spenser's ¢ If in the cof
i o [he modern man loses himsell 1n

. read. T . o a]'k i
(fhmczﬂtllteo(r:\% of the Faery Queen, skips all but the m
used allegory E 1

oes. and softly closes the book In gerjt’lc .\\it:{::r::or
passages, @ ot of his longer poems, while of L.\Fllllﬁ e
2 en t.hﬁ b(kihtl j;iﬂ'lltkklll}’ ‘melodious, gcneral]‘y fail to h-o o '
ma“;’h": ;:ccnct?m: The movement i lang{;u}ld; ;Eer?r ]:se
6o . ) ce of humor.
‘g intc'reStf’ rﬂsrelzcl 1?)11:1;:?11:;) S;;ws monotonous, like'@
e \e;l o continued. We shall best appre
i to? - first only a few well-chosen select
el r{fz'l(g:f';zt anic;the gfuj‘:/urn{'s Calendar, and Oz.f
= the_F‘”U‘ .ms which exemplify his wonderful melodys
Nt mm'ﬂf poljetﬁeen Chaucer and Spenser. At thc(-:: ;m SE¢
Fomparlson ember that, though Spenser regarded (‘;1 3
; I;i:?}az-?eier:wo centuries intervene between them, and i
as s |

* latter predominating.
& medizval material, he has a curiousl

assing In gorgeous Pro= g . \
b St life. Indeed, he is our only

& form of narrative in his day, invented the
S probably never since been equaled. Thou

ﬁiaIWays a touch of kindly
phinore interesting. So his miss

bin our language ;

BliSart, so that even to Spenser and Dryden, f

b Like Chaucer,

THE AGE OF ELIZABETH I11
o their writings have almost nothing in common, We
- appreciate this better by a brief comparison between our
~ two modern poets,

Chaucer was a combined poet and man of

shall
first

affairs, with the
Though dealing largely with ancient or
y modern way of looking

author preceding Shakespeare
with whom we feel thoroughly at home. He threw aside the

outgrown metrical romance, which was practically the only

art of story-telling
rfection which has

gh a student of the
‘classics, he lived wholly in the present, studied the men and

pwomen of his own time, painted them as they were, but added

humor or romance to make them

i verse, and brought it to a degree of pe

ion appears to be simply to
His mastery of various and
marvelous and has never been surpassed

but the English of his day was changing
SHapidly, and in a very few years men were unable to

amuse himself and his readers,
melodious verse was

appreciate

or example, he
sstemed deficient in metrical skill. On this account his influ-

j6nce on our literature has been much less than we should
pENpect from the quality of his work and from his position as
OIEOf the greatest of English poets.
Spenser was a busy man of affairs, but in
i the poet and the scholar always predominates, He writes

a8 the idealist, describing men not as they are but as he thinks
‘they should be :

_ he has no humor, and his mission is not to
amuse but to re

form. Like Chaucer he studies the classics
contemporary French and Italian writers ; but instead of
g his material to present-day conditions, he makes
Iy, as in his Eclogues for instance, more artificial even
his foreign models. Where Chaucer looks about him and
ves life as he sees it, Spenser always looks backward for
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he lives dreamily in the past, in a realm oi ,
es. His first qualitj
the first of our poets
His second
which shows

his inspiration ;
ginary emotions and adventur
not observation, and he is
ancies, and illusions.

purely ima
is imagination,
to create a world of dreams, f
quality is wonderful sensitiveness to beauty,

‘ect-matter but also in the manner of

itself not only in his subj

his poetry. Like Chaucer, he is an almost perfect workma§

but in reading Chaucer we think chiefly of his natural chag

acters or his ideas, while'in reading Spenser we think of the
The exquisite Spenserian stanza and |

as made hi

beauty of expression.
im the model N

the rich melody of Spenser’s verse h
of all our modern poets.

Minor POETS
great non-dramatic poet of the §

Though Spenser is the one

Elizabethan Age, a multitude o
tion of the student who would underst

literary activity of the period. One needs only
Paradyse of Daynty Devises (1576), or A Gorgeous Gallery
of Gallant Inventions (1578), r of the miscellane:
ous collections to find hundreds of songs, many of them oF
orkmanship, by poets whose names now awakel
s enough to assure one that over alf

or any othe

exquisite W
no response. A glance i
England “the sweet spirit 0
chirping of birds after a storm.”
are recorded in the short period from 155
many of them were prolific writers. In a work like this 8
can hardly do more than mention a few of th
writers, and spend a moment at leas

description of “infinite rich

suggest Marlowe'’s
room.” The reader will note for himself the interesting

of action and thought in these men, so char
Elizabethan Age; for most of them were engaged chiefly

business or war or politics, and literature was to them a Pi&S

ant recreation rather than an absorbing profession.

es in a NtHe

f minor poets demand attCIEgE
and the tremendotSis
to read The , ] )

f song had arisen, like the first §
Nearly two hundred poey
8 to 1625, Nl

e best knowis
t with the works hat

acteristic of R
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Thoma i
5 Dorsetsiaskgﬂﬁ(1536—1608)- Sir Thomas Sackville, Ear
B i W?lt High :I’reasurer of England, is cren,e J?lll
.the Elizabcthan}X: and ;-)ulrrey among the precle(-zsg(,:.a )g
B el o dbe: In imitation of Dante’s ]ﬂﬁmak SS E
e design of a great ‘ s,

i ¢ at poem called - A

Jor Magistrates. Under guidance of an alIcg(n*(im?li:e —
t rson

call -
ed Sorrow, he meets the spirits of all the 5.

in Enelish historv . SOt G
Prz’mfs andm],t(t)r). The idea was to follow Ly({mtc’:/r}clt/”rs

C >aC ~ s . ¢ 2 S vn
i each character tell his own St;r\r- of
vould be a mirror in which pre Y+t

see th ms 1\ l . ] S ruies
e C dC 1S warning \

right soon may 5
B e ooy
& P - z it the Duke of Bucki 2
stm’:; :()r:ti’\;fr;:t“c:r:n ;the rim§ royal, and areuz\;:f:?]:
i g jonc (.;.'\'[?resswn. Unfortunately Sackvilli
. POZH \RO 1t‘1€s, and the poem was carried on
ke 1.15,0 .1]ltam Balflu'in and George Ferrers
. ;rw,_, ;n cnfmectmn with Thomas Norton.
iy Wh,:i,Ch Wi“‘EL(), ./lfe'rn’.t' and Porrex, called a]s(;
e e considered in the followir
Philip Sidney ( 15 ;‘”1135-86) S
i 54~ . Sidney, the ideal gentle
'morfliil’f(;lelg:;ii of b’penser's “Legend of Conrt;slyg':u]i]stlzzz:ln’
: g as a man than as a writer, and t’hc stu‘(ieilj‘z

18 recommende R

. ed to read his biography rather than his b

o id expresses, better than any si s Books
Is of the age, — person

1g section !

single literary work, the

e al honor and national greatness

B ] : nown by three principal works qu

. S cca‘tl‘], showing how little importm(‘:; h

. Thg (;\\ n \\irltl'llg, even while he was encoura ine

B e i,; ::;riizla 115 a[ pastoral romance, interspe%seg

g S, ch shepherds and shephe i

, . _ . pherdesses s

. ghts of rural life. Though the w .
gh the work was taken up

s
£l 3
‘

1 See p- 125,
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was imitated by a hundred poets. The Apologie for Poet o
(1595), generally called the Defense of Poesie, appeared in8

answer to a pamphlet by Stephen Gosson called The School®

of Abuse (1579) in which the poetry of the age and its un- |

re denounced with Puritan thoroughness
logie is one of the first critical essayss

and conviction. The Apo
in English ; and though its style now seems labored and unnats:
1 his school, —i

ural, — the pernicious result of Euphues anc
is still one of the best expressions of the place and meaning
of poetry in any language. Astrophel and Stella is a cdl
lection of songs and sonnets addressed to Lady Penclope
had once been betrothed. They
ages, containing more poetic.
hgs of any other minor writer

bridled pleasure we

Devereux, to whom Sidney
abound in exquisite lines and pass
feeling and expression than the sor

of the age.

George Chapman (1559?46 34). Chapman spent his long,

quiet life among the dramatists, and wrote chiefly for the
stage. His plays, which were for the most part merely poen

in dialogue, fell far below the high dramatic standard of B

time and are now almost unread.
the metrical translation of the fliad (1611) and of the Ody
(1614). Chapman's Homer, though lacking the simplicity 2
dignity of the original, has a
which makes it superior in many respects to Pope’s moe
familiar translation. Chapman is remembered also as

fnisher of Marlowe's Hero and Leander, in which, apart from

the drama, the Renaissance movement is seen at perhaps
highest point in English poetry. Out of scores of long ot

of the period, Hero and Leander and the Faery Queen are HE

lightly known to modern readerss
Drayton is the most voll
e most interesting of

only two which ar

Michael Drayton (1563-1631).
minous and, to antiquarians at least, th
minor poets. He is the Layamon of the Elizabethan Ageé
olarly than his predecessor. His chief ¥

vastly more sch
housand coup

is Polyolbion, an enormous poem of many t

His most famous work 1§

force and rapidity of moVEmEES
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- describin ;
5 th g fhe towns, mountains, and rivers of Britain. wi
ﬁ;’-‘-m;lerestmg legends connected with each, Itisa S
valuable work ¢ s AN # an extrem
B i k and represents a lifetime of study and r ely
dwo other long works are the Barons’ Wars and th ei;amh-
and the Heroic

§ 1 Epistle tg England ; and besides these were ma :
~ poems. n Hhe : . any mino
R wriftof t.he best' of these is the “ Battle of Afri)ncourt ,r’
B it Cn‘ in the ll'vely meter which Tennysontimed W't'h :
g ° lons in the “ Charge of the Light Brioa(‘]e 1 1‘ d
-] y  all

which shows the old English love of brave deeds and of th
ds e

1 < B 3 TR
E II. THE FIRST ENGLISH DRAMATISTS
e Origin ]
gin of the Drama. First the deed, then the story

“then the play ;

b /; that seems to b

s s ) s e the natur ] s

~ the dran o atural developmen

+ are trea 4 mll-t s simplest form. The great deeds Of]’l ect ?f

3 sured in its literature, and later generations r;IJIr)e )Pfti
: sen

= P (=

 the deed o] -

-‘ b yearlir ofi :S:Efmls ]and heroes. are often represented at
B Lb‘—’ ﬂﬂ(ﬁ among S‘.hll(ircn, whose instincts are
L I)Cdt)m?ftl 1c1al habits, one sees the story that
L when our boys tur: L. repeated next day in vigorous action
. . 1 scouts and our girls princes iselv
_ ‘._;);ur first dramatists turned to thz ol(l}lenmblses’ Srfv‘f‘lb(fl)’
B B 2 gends and heroe
. Z’S“nifil;]r;f]m:; ilirst stage productions. To act ac;(:;:
1? the drama is b g kb
put E AL u.t an old story retold to the eye, a st(;'

; ion by living performers, who for thdc 'momen}t

make believe ” or imagi (
€ = or imagine themselves to be the old heroes

TO i"l.lS ¢ ¢ Y

him ;
way \;;1}:2 ;‘i:jr:talled the Christ. Inevitably the life found
. usrc, and we have the Gospels. Around the
| g przgilg up a great religion. It§ worship
e , — the common prayer, the evening meal
» the remembered words of the Master, aer the




