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B. Hawley, whose "Because I Love You, Dear," "The 
Sweetest Flower that Grows" and many other composi

tions have echoed 'round the world. 
Then Reginald de Koven, busy as he was with the pro

duction of bis successful opera, "The Golden Butterfly," 
gave in Egyptian Hall two notable recitals. 

Following these, Oley Speaks, one of the coming song
writers, with several recognized compositions already to 
his credit, appeared twice on the day following that which 
was rendered noteworthy through the appearance of Mr. 

de Koven. 
The succeeding week gifted Harriet Ware played and 

directed concerts of her works. Miss Ware's great "Boat 
Song" and "The Cross" will long be remembered. 

Then John Philip Sousa, out of the bigness of bis heart, 
came and took the helm. Mr. Sousa thoroughly rehearsed 
the Wanamaker Boys' Military Band and the two bugle 
and drum corps, besides the large chorus, and gave public 
recitals of bis inimitable marches and other compositions. 

Following Mr. Sousa came Charles Gilbert Spross, a 
rapidly rising young composer, whose songs are making 

headway out of the ordinary. 
In 1909 the Wanamaker Store in Philadelphia insti

tuted an Annual Wanamaker Competition Choral Festi
val, which yearly is of great interest to music lovers, both 
in this country and in Europe. The first announcement 

of this Festival stated its purpose as follows: 

"Continuing the development of a policy which has 
had for its object the exploiting of the American com
poser and bis works, the betterment of both vocal and 
instrumental music, and the further extension of general 
musical education, the musical forces of Wanamaker's 

THIS year~~ assemblage (Wanamaker 

Compeht1on Choral Festival) means 

more to the progress of music in America 

than any other event that I know of.

J ohn Philip S ousa, at the vV anamaker 
Competition Chora! Festival, March, r9ro. 



MR. \\TAN'A11AKER is the best aclver
tiser in the world. lle is the best 

aclvertiser because he is an honest mer-
1 nt lle is an honest merchant because c1a . . d 

he is an honest man. I:Ie has not succeecte 
because of his adyertisements, but be~ause 
of the qualities of mind that enable l~1m to 
produce those advertisements. H e is _the 
foremost merchant of our times. H e is a 
o-reat arti st. All fir st-class institutions a re 
founded only by g reat artists. ~is gr:at 
establishment is actually a school m wh1~h 
those who haYe not had opportunity m 
their youth to learn, receive wh~t is equiv
alent to a public school education.-S . S. 
M cClurc, at the Banquet marking thc 
formal opening, September, 1907, 0/ f/¡e 
Xew York Wanamaker Store. 

Eminent Composers Co-opemte. 003 

now propose to stimulate interest, in so far as they can, in 
part singing. To this end they would invite choruses of 
mixed voices, choruses of men's voices, choruses of 
women's voices, choruses (vestP.d choirs) of men's and 
boys' voices, mixed quartette choirs, male quartettes and 
f emale quartettes, to the f amous Egyptian Hall, Wana
maker's, Philadelphia, for friendly rivalry in the tests to 
be found herein. 

"The particular value of this competition to the par
ticipants will be in having their artistic excellence deter
mined by judges of international note. The successful 
organization in each class will be presented with an en
grossed diploma, duly signed by these distinguished offl
ciating judges. 

"It is hoped in this way to create an interest more 
genuine and more lasting in its benefits than could result 
from the distribution of cash prizes." 

The festival was an instant success. 

The judges were Dr. Geo. W. Chadwick, of the New 
England Conservatory of Music, Boston; Prof. Horatio 
Parker, of Yale University, and Arthur Foote, the emi
nent composer, of Boston. 

In 1910 the Second Annual Competitive Choral Fes
tival brought forth the kindly co-operation again of these 
great musical teachers as judges, with the notable addi
tion of John Philip Sousa, the March King. 

At this Festival J. Van Broekhoven, composer, author 
and teacher; Dr. W. W. Gilchrist, Henry Gordon Thun

der and fifty rnernbers of the f arnous Philadelphia Or
chestra, under the direction of Henry W. Meyer as con
certrneister, also assisted. 

The famous Paulist Choristers of Chicago, under the 
leadership of Rev. William J. Finn, were among the par-

• 
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ticipants, giving a marvelous exemplification of the per
fection attained in choir singing by boys. 

Commemorative bronze medals, specially designed and 
struck in Paris, are given each year to the individual 
participants in these musical festivals, and duly author
ized and signed diplomas to the winners of each class. 

At the second Choral Festival in 1910 John Wanamaker 
explained the purpose of Egyptian Hall and of the 
musical work of which it is the home. 

"This Hall has been here for two years, in constant 
use, and this is the new birth-as I believe it to be-of 
a great musical movement that will shortly spread over 
the land. 

"1 doubt very much whether there is in any other city 
in the world a scene like this today. l beg you to think 
about it and to think all the way through it and try to 
figure out what it means. These splendid fellows (refer
ring to the Military Band) who are before us, all in the 
early youth oí their lives, instead of walking the tread
mill of budness, are carrying along with them studies 
that make their lives larger, that enable them to strike 
a note of pleasure and of cultivation. This little pinch 
that you have on the platform of the great chorus-1 am 
proud of the pinch-gives only an idea of what exists 
here and what is possible elsewhere in every city of tbe 
land. 

"Whilst we sit here the great business of the house is 
going on. Downstairs other people are working for you, 
while we are up here playing for each other, and, my 
friends, it is only because of a great business back of it, 
giving its backing to all the school and musical work that 
ought to be brought into our lives-it is only because 
of it that we can have such an assemblage as this today. 

"lt is almost impossible," he said, "to walk on the 
street without having your face dusted. So it is impos-

• 
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si ble f or any large enterprise to be free from criticism. 
One looks into an Indian mirror-just a piece of polished 
brass-and he can see the reflection of his own thoughts. 
And when one looks at business, hard and cruel and per
centage of profit, there is not very much that is cheerful 
in the way of lifting the world and bettering it. Sorne 
who look at what we are doing here regard such an 
occasi~n as this as a kind of door mat to publicity, or 
the n01sy tongue of an advertisement, but we will have 
to grow beyond that. I understand something of adver
tising, and I advise any one who wants to get the best 
profit out of advertising to use the newspapers and pay 
the 50 cents a line or whatever it may be. But I also 
speak to the merchants, if they are here today or to 
their friends, to say that there ought to be soro~ other 
percentage than the profit in dollars and cents counted 
a~ a l~rge compensation, and to my mind this as a begin
nmg 1s one of the greatest transactions tbat a merchant 
could have. 

"We are not the mere automata of business. We are 
~en an_d women reaching out hand and heart to make 
?fe e~s1;r and to make the world happier. Oh, dear me, 
m th1s mformal speech to you I would like to have you 
understand that we have only got a f ew in ches along 
!he way, no~ miles, in the things that we hope to do. It 
1s .not suffic1ent to have the best organ in the city on 
th1s platform, or to have the best Director of Music that 
we know of as a teacher, but we have to have a great 
deal better band than we have today, splendidly as the 
boys have done and proud as I am of all they have been 
doing. I applaud you from the bottom of my heart-
but we haven't begun yet. 

"We have 700 today in the chorus. I hope we shall 
have 7000. I hope that we shall run trains from New 
York, where the same thing will be going on, and to have 
the people who are getting the education and inspiration 
to feel that there is something else besides the humdrum 
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-the coming in and going out and the weekly salary
that this is a school of music, a school of hope-that it 
is a higher level-that whilst we work in our offices and 
at our counters and at our desks, we have the ambition 
to rise in the world by intelligence, by work, by constant 
cultivation. 

"1 am very sure there is a new spirit abroad and that 
what we are striving to do in an humble way-1 will not 
use that word for f ear it may be misunderstood-in a 
modest way, let me say, that it will be imitated, copied
and that the encouragement of it will lead in every city 
to similar things being done. 

"One would not be surprised to find in a well-stocked 
garden beautiful violets, but to find them growing on the 
sidewalk, or under the snow, or to také them from the 
bosom of the ice, that would be a surprise to you, and 
yet it is true that in a mart of trade-the evolution of 
10 years-we have this occasion, giving a little gleam 
of light of all the other education that is making men and 
women for the city and for citizenship. 

"1 believe it to be true that every baby is born with a 
song in its mouth. We are in quest of that song. We 
are hopeful that neither ignorance, poverty, nor toil, nor 
disappointment, nor trouble, shall crush the song of the 
spirit. So it shall ever be as a part of the dream-aye, 
that is true, it is an old dream-the fulfillment of the 
vision that we shall search for that little song, and we 
will make it larger and stronger until it shall join in 
the great song of nature. 

"What a wonderful time the June time is, when the 
birds wake-not with dry, parched mouths-in the 
morning, but with a morning song. How the orchards 
sing of the red, rosy apples and plums and cherries, and 
the great fields of grain and wheat, with their rustling 
music, and the whisper of the trees. It is a great song 
and June is a great organ. Let every heart come into 
the anthem. Let us learn the oratorios; let us fi.11 the 
earth with glad songs. 

A Hall Dedicated to Music. 267 

"We have come to a better time in our lives, and I 
believe these distinguished men, whom I welcome, are 
interpreting the new life of education that is coming into 
the colleges, coming into the great manufacturing con
cerns, coming into places of employment where masses 
of people are congregated. There is something to be done 
to make the world brighter and happier by reason of 
these associations. 

"I am striving-good friends in the musical profession 
of this city-to have you consider this as a center not 
wholly dedicated to business, but to music. Oh, how 
much there is in the thought of it ! This world that 
is so f ull of tears and groa ns and of sorrow-the thought 
~hat we can start the singing of a song that will spread 
mto our homes and over the city and into the land. Isn't 
that a fine and helpful thought for us? 1 therefore wel
come you for today, and I promise you that the doors 
shall be without a lock. Open them until the house is 
full, and if you are on the wrong side of the door it will 
not be my fault. 

"Look into your hearts, every one of you, and see how 
much you have got to give. It is a great pity if you 
~re a t~n talent man or a ten talent woman if you give 
Justa httle. lt is a great pity if a splendid largest sized 
B~ldwin lo_comotive should go over the Rocky Mountains 
w1th one httle caboose car, when it might draw a train 
o~ twenty ~eavy freight cars, or forty perhaps. And so 
w1th our hves_. lf we are large locomotives, let us try 
to do not as httle as we can, but to do the very largest 
thing that we can and to fill the world full of music with 
smiles upon our faces and cheerful, manly steps ;s we 
go to our work-not as if we were tired all the time, but 
a real ~an under the jacket and a real purpose, and then 
you w11l find real women and splendid women in your 
sisters and in the friends that you choose that will be 
proud of you and will try to live worthy of you and to 
be your helpers." 
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At the conclusion of the last Chora} Festival in 1910, 
at "Musicians' Assembly Night," at which the musicians 
of Philadelphia were entertained, together with the par
ticipants, these words of appreciation were spoken by 
Dr. Chadwick: 

"I welcome this opportunity to say that I am proud 
and happy to be able to assist in a small way in this 
work of such great and far-reaching significance, and I 
hope it will grow and continue to grow until it shall cover 
every city in the land. When we have merchants who 
are prophets, men who idealize, such a result cannot 
be far distant." 

Dr. Parker spoke bis approval in these words: 

"lt is not given to many people to have such visions 
as those which have been so beautifully exprcssed to us. 
To a still smaller number is it given to have the visions 
and at the same time the ability in large measure to 
realize and materialize such visions; and even with the 
ability as well as the vision, the practica} physical mate
rial for carrying out such plans as have been outlined is 
very rare and most unusual in the surroundings which 
are and which have been, up to the present time, not 
poetic under commercial conditions. Commerce and 
poetry have not hitherto gone hand in hand. I hope it 
may be otherwise in the f uture. I am glad for the vis ion 
and for the excellent achievement in music which we have 
airead y had evidence of, and still more for the pro mise 
for the future." 

John Philip Sousa, in a brief address, commented 
on the work in the highest terms, and said that this 
annual gathering of Composers and Musicians meant 
more to the progress of music in America than any other 
musical event. 

The Famou, Paulilt Choristers. 269 

Rev. Wm. J. Finn, the leader of the Paulist Choristers, 
spoke in part as follows : 

"I will not presume to detain you in the presence of 
such an illustrious audience by dilating upon the merits 
of this particular branch of the musical prof ession which 
it is my privilege to exemplify. But it seems to me to 
be obligatory to say a word or two about the reviva! of 
the boys' and men's choirs, which during the last five 
or six years has occupied the interest of the most intelli
rent choirmasters of the world. 

"About six years ago a decree was issued-which, of 
,course, interests primarily those who owe allegiance to 
His Holiness, the Pope-a decree asking the Catholic 
Churches to restore to their services the usé of the boys' 
and men's choirs. A great many musicians, and a great 
many clergymen, seerned to think that sarne minute the 
death blow of chora! singing had been dealt. But this 
was not so. 

. "Twentieth century musicians are inclined to be skep
tical as to the artistic possibilities that can be accom
plished by that rnedium of musical expression, so per
fectly developed in the Middle Ages. lt is generally sup
posed by sorne musicians that the highest possibility 
of the boys of today is selling newspapers or doing 
other work of kindred nature. But if that were true, and 
if the boys of today have not radically changed from the 
boys of the Middle Ages, then sorne of the greatest com
positions ever put on paper must needs be thrown into 
the waste paper basket. 

"There is a certain type of composition which de
mands the boy's voice in order that the full meaning of 
art, of sentirnent or of religion contained in the text may 
be perf ectly brought out. Outside of this phase the 
boy's voice has no place. lt has been suggested to me, by 
my own personal observation, that those who claim so 
much for the boy's voice are really doing more harm to 
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the movement than good. In opera the boy's voice cannot 
be used, but in those compositions oí the nature oí which 
I have just spoken the boy's voice is incomparable. 

"The greatest musical critics the world has ever known 
have invariably acknowledged that the boy's voice is 
inspired from on high. In this sphere the boy's voice 
is indeed sublime, and it has been my prerogative in 
sorne measure to work toward this ideal. The ideal is 
far distant as yet, but we have been making progress 
toward that ideal. We are working toward it in this 
country, and we trust that the boys' and men's choirs 
will soon be restored to their original place in the musical 
world. 

"It is indeed a great pleasure to be able to be here 
tonight and to say these í ew words. It is a day that I 
shall long remember, for we have with us the representa
tive composers oí the United States oí America, the 
greatest organists and the greatest conductors of the 
country." 

When Reginald de Koven, the famous American com
poser and critic, appeared in Egyptian Hall to cond1.1ct 
personally two concerts oí his own compositions he said : 

"There is a distinctive atmosphere about Philadelphia 
that cannot but attract one. I, myself, am fond of its 
conservatism, of its artistic and musical bent. Here the 
arts and sciences have been given exceptionaJ encour
agement, and here music and composers have ever re
ceived a warm and hospitable welcome. My visit here 
today has given me keen pleasure, and I wish to express 
the satisfaction I have received at the reception accorded 
me here. 

"Mr. Wanamaker is accomplishing an educational work 
of great value in the series of American Composers' Con
certs he is giving in Egyptian Hall, and the public here 
must appreciate so golden an opportunity to hear good 
music for nothing." 

CHAPTER VI. 

FASHION. 

VE~Y early in the Wanarnaker history was realized the 
1rnportance of being close friends with Paris and 

of sharing her secrets of Fashion. So early in 187; one 
of the oldest tried members of the Wanamaker staff was 
sent abroad to be resident in París, and to purchase and 
express the new fashions as fast as they appeared 

A: that time not so many people went pleasu~ing to 
Paris as nowadays. Comparatively few New Yorkers 
and _Philadelphians would have been able to see the actual 
~ar1s m~dels of f ashion, ií it had not been for sucñ 
importations as those made by the Wanamaker Store, at 
great c_ost. The announcernent of "severa! dozen Paris 
gowns J ust off the steamer" caused alrnost as much excite
rnent as the arrival of the Prince of Wales. 

With 1893 ~egan the Wanarnaker custorn of ho1dir.g 
regu!arly,. twice a year, irnportant exhibits of Paris 
~ashions, Il't the Spring and in the Fall. N ot only mil
Ime~y, ~aps and costurnes, but every department that 
:ecerved importations oí French goods contributed to the 
mterest oí these expositions. 

It wo~ld seem a simple thing to cross the ocean,visit 
t~e atelier oí ali the great designers and make a selec
tion oí the new fashions írom the many beautiful thi 

271 ngs 
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shown at the beginning of each season. Y et it is not so 
simple as it seems. Paris does not say outright, "Let us 
have Empire or Oriental styles." She cunningly sets out 
all her new ideas for approval. Each couturier and 
modiste shows about a hundred new models, which do 
nvt by any means speak the same language, sóme of them 
being made to suit the German taste, sorne the · Spanish 
and South American, and sorne the English. Imbedded 
among them are the choice gowns that París will con
elude to wear herself after the buyers of other nation
alities are gone-the gowns she will stamp with her ap
proval, making them the truly correct Parisian fashions; 
the gowns that the Wanamaker Stores must select to 
properly present the "clou" of the season. 

But how to recognize them? How to know that this one 
will be right and that wrong? How to be assured that 
capricious París will keep to one style and discard an-

other? 
The decision is less important to those establishments 

that are not looked to as absolute authorities on fashions; 
but for the Wanamaker Stores it is of first consequence. 

Even more than years of experience are required to 
perform this task. Personal friendships with the 
f ashion designers, el ose study, the constant inf ormations 
fumished by the Wanamaker París Bureau, keen judg
rnents and a sixth sense that Wanama'ker fashion experts 
seem to possess, as will be seen by cornparing the list of 
recent fashion events at the Wanarnaker Stores with the 

fashion calendar of Paris herself. 
In 1902 the Pompadour fashions were presented first 

by Wanamaker's to Arnerica-with the revival of flowered 
silks and rich laces, fuller skirts and the elbow sleeves 
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that w~re the mode during the epoch of the beauty-lovin 
Marqmse. g 

In_ 1906 Wanamaker's sounded the note of the Second 
Emp1re-the fashions of the court of Empresa E . 

I th S . ugeme. 
n e_ prmg of 1907 the Egyptian tendency was her-

alded, With gorgeous embroideries and straight lines. 
In Octo~r, 1907, the clinging draperies and tunics that 

were a rev~val of the robes of ancient Greece were an
nounced With special exhibits of Paquin's sheath sk'rt 
and t~e emotional gowns of Lucile, of London, each o~e 
of wh1ch expressed a mood. 

With high waists, large revers, long close sleeves añd 
narrow ski1;8•. Directoire fashions made their debut at 
Wanamaker s m the early spring of 1908, and were fol
lo;"ed by the Tanagra gowns that, following the Direc
to1re, became so fashionable in Paris 

F . 
ali, 1908, and the Wanamaker "F·t d p . " e e e ar1s pre-

se_nted the wonderful exhibition of Napoleonic fashions 
With gown h • s suc as Josephine once wore; and mantles 
and hats that reflected the militarism of the Emperor 

I~ December, 1908, the Wanamaker Costume Sal~ns 
;ctmg on advices from the Paris Bureau, presented th; 
foyen-Age gown, with its long clinging unbroken lines 

to the ~; and this before the rest of America had 
heard a wh1sper of it. 

"The Glories of Versailles in the Days of the Louis's," 
as the Wanamaker exhibition of March, 1909, was called 
pr~se~ted beautiful rerniniscences of gowns seen in th~ 
pai~tm~s º: Nattier and Watteau, which seemed to be 
the msp1rations of the Paris couturiers. 

:11e "Ru~sian influence," characterized by barbarie col-
ormgs, lav1sh use· of furs, blouse costu t 

18 mes, e c., was 
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shown in September of the sa~e year. The Oriental note 
was seen in the kimona sleeves, the close short skirts, the 
high girdles and the super-position of colors. 

Others had the privilege of seeing these same styles in 
Paris, but failed to discern or name in them the important 
general tendencies. Many people have to be told what 
they see before their mind recognizes it. After the Wana
maker Stores had made their fashion expositions, the echo 
that trailed along on all sides was an echo of the right 
interpretation of the real mind of the creators, in each 
case. This may easily be substantiated by consulting the 
Paris fashion publications of the various seasons men

tioned above. 
From this it will be seen that the fashion exhibits of 

the Wanamaker Stores are in a way early prophecies of 
the seasons that líe ahead, prophecies that have been 

promptly fulfilled. 
"Live in contact with dreams, and you will get some

thing of their charm." It would be impossible to live 
with the dreams of París creators and not end by doing 
as they do-treating gowns like pictures, and the design
ing of them as a worthy and noble form of art. 

This conception of fashions originated in the Wana
maker Stores the novel idea of creating an artistic setting 
for each diff erent fashion exposition, to complete the 
harmony of the underlying idea. So the Empire gowns 
of 1908 were shown on fair women, as if they were in 
Napoleon's court, with a beautiful Josephine on the 
throne. The pageant of Oriental gowns in 1910 took 
place in a Japanese garden, and the Grreco-Roman gowns 

in a classic Roman arena. 
-such fashion exhibits set the Wanamaker Stores apart 
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for their original and artistic treatment of f ashion and at 
the same time become an inspiring and educative influ
ence with the great crowds of people who come long 
distances, sometimes, for the pleasure of seeing them. 

"Fashion," according to Mr. Webster, "is the prevailing 
mode of style, especially of dress . . . usually among 
persons of good breeding." 

So it includes every article, smijll or large, that is sub
j~ct to_ change of cut or color-gloves, parasols, neckwear, 
lmgerie, blouses, stockings, handkerchief s, as well as mil
linery, wraps and costumes. To ,watch for signs "of 
fashion changes, no matter how slight, and to apprize 
the W anamaker Stores of their coming, is the special 
office of the Wanamaker Bureau, at 44 Rue des Petites 
~curies, París. A constant stream of letters, cables and 
mformation is pouring into headquarters from that side 
of the sea, and the incessant arrival of París merchandise 
would suggest, as someone has said, "that there is a 
Wanamaker tunnel under the ocean." 

This quick service is specially necessary, with the arti
cles of dress that change in fashion frequently and with 
great rapidity-as, for example, millinery. So far as 
known, Wanamaker's is the only store having an exclusive 
envoi of the latest París hats once a week; enabling the 
patrons of its millinery salons to put on the hats that 
Tout Paris is wearing-not a month later, but on the 
very same day. 

The Wanamaker stocks of París goods, unique in their 
design, are seldom duplicated in America. These con
stant importations have their effect on many of the 
American-made articles that come into the Wanamaker 
Stores. 
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Back of all this fashion work that the Wanamaker 
Stores are doin&'t lies, however, another purpose that rises 
to the surface once in a while. It is, to guide women to 
dress better, more simply, and more graciously; to make 
themselves more attractive by wearing well-bred clothes 
that express them; to choose these clothes wisely-in a 
word, to make their own the Frenchwoman's century-old 
fascination and daintiness of dress. Without doubt, a 
large share of credit for the general progress madJ in 
these directions can be rightly ascribed to the long-con
tinued and never-failing efforts of the Wanamaker Stores 
to get the right fashions and to present them with an 
intelligent perception of what the influence of their devel

opment will mean. 

BOOK SIX. 

THE JOHN WANAMAKER STORE 

IN PHILADELPHIA. 

A RCHITECTURAL fascination and inspiration make 
the appeal of the new Wanamaker building in 

Philadelphia to the architect, the engineer and the eye 
of the multitude. It is a cosmopolitan unit. It is more 
than the keystone of a business arch, unique in the 
history of the business world. It is a collection of 
efficiency units, all converging to one meeting place, de
termined fifty years ago as a possibility in the mind of 
the Founder, then woven into the fabric of a dream, and 
today a concrete demonstration of original thought. 

This Philadelphia Store, the largest building in the 
world devoted to retail merchandizing, occupies an entire 
city block in the very heart of Philadelphia, next to City 
Hall, which huge pile it overtops and actually dwarfs. 
It covers an area of 250 feet wide, 480 feet long and 
rises to a height of 247 feet above the sidewalk. It is 
twelve stories in height above ground and three 
stories below. The total floor area of the building 
is nearly_ 45 acres, almost 2,000,000 square feet. If all 
the floors were put end to end there would be a continuous 
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